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The learning of Poetry by heart constitutes, accord- 
ing to my opinion, based on long experience, a 
&tr more important element in the acquisition of 
foreign languagefi, than is generally assumed. One 
of the great advantages arising from it, is the fact, 
that it offers excellent means of accustoming the 
learners to pay particular attention, from the very 
first, to a correct and distinct pronunciation ; and 
the next is, that they get at an early stage into the 
habit of ' hearing their own voices ' in the foreign 
language. One of the greatest obstacles in learning 
to speak a foi-eign language is undoubtedly the cir- 
cumstance that people — from mere want of practice 
— cannot easily muster up courage fo hear them- 
selves speaking in the unused, foreign tongue, 
although they may have sujficient confidence to 
write in it. The mere reading aloud in the class, 

31727 : 



VI PREFACE. 

the repeating of single words and phrases does by 
no means give that assurance, which is imparted to 
the learners by the process of reciting aloud, with 
proper emphasis and accentuation, a poem in the 
presence of others. This practice is acknowledged 
to be of great importance even in our own language, 
and is still more useful in a foreign tongue. The 
early learning of poetry affords also this advantage, 
that it makes the study of the foreign language at 
once more interesting, than it can b0 piade by any 
other means ; not to speak of the great intellectual 
benefit and enjoyment derived from an early and 
continuous cultivation of poetical taste in general. 

In order then to give efficient and handy help 
for the attainment of those advantages, I have 
made and annotated the present collection. In the 
selection of the poems and extracts I have paid 
special regard both to their merit, from a literary 
point of viiBw, and to their rhythmical form, giving 
only pieces which could easily be learnt by heart 
and which, to use the words of the Rev. H. Twells, 
in the preface \o his well-known * English Poetry for 
Repetition,* *seem most likely to arrest the attention 
and dwell in the memory of young persons.' 
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On the other hand I found it not only com- 
patible with the objeet of this publication, but abso- 
lutely necessary, to exclude poems of inordinate 
length, such as Schiller's Glocke, his Kavrvpf mit dem 
Vrachen, &c. I have also refrained from giving 
pieces "vrhich bear an exclusively descriptive stamp, 
and I have given oilly a few, but very short, didactic 
poems, which could easily be committed to memory. 
Several patriotic poems have also been inserted, more 
especially such as are of a heroic character, and are 
sure to strike a sympathetic chord in the hearts oi 
the young, to whatever nationality they may belong. 
On the whole, however, I have selected such poetical 
productions as are of general, human interest. 
Narrative poetry will likewise be found largely re- 
presented, more particularly in the more advanced 
Divisions. 

With a view of making the present collection 
more attractive, I have taken great care to avoid 
monotony in the selection of the Poems, which will 
be foimd to offer considerable variety. There are 
tender, grave and humorous pieces ; but I believe 
that nearly all of them will be found perfectly 
suitable for repetition in class, and many of them 
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for public recitations. For the latter purpose I 
haye selected poems, which can be divided among 
several pupils, and which I need not specially point 
out to the teacher. 

In arranging the order of the pieces I have 
strictly adhered — more specially in the first two 
divisions — to the principle of graduationy beginning 
with the very easiest, both as regards the language, 
contents and length of the Poems. 

The annotations have been made in strict accord- 
ance with the special object of this publication, 
which is not, to offer to the learners practice in 
construing German poetry, but simply to furnish 
them with suitable poetical materials for repetition^ 
provided at the same time with ample help to make 
out the meaning with the greatest ease. I have, 
therefore, given such assistance in the notes^ as will 
place even mere beginners, in a position to translate 
the Poems, without much loss of time, with the mere 
help of any good, small dictionary, such, for instance, 
as the well-arranged German Pocket Dictionary by 
Mr. F. W. Longman. I have, however, besides 
giving mere ' translation-notes,' also fully explained 
the general meaning of the Poems, whenever this 
seemed to me necessary, and I have also given such 
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historical and literary information, as I thought 
requisite for the thorough understanding of the text. 
I waa guided in this, aa in all my commentaries, 
by the saying of Goethe : 

Was mem nicht veratelU, heaitzt mem nictit 

The yoimg of the present generation have to 
master a multiplicity of subjects, and the time 
allotted to the study of modem languages in our 
schools is, unfortunately, still very scanty; it is, 
therefore, hoped that the abundant help given in 
the TWtea — more particularly to the two first divi- 
sions — ^will not be considered as a superfluous aid 
for saving the time of teachers and pupils — and of 
those hard-working students who are their own 
masters — a class, by the way, for whom I feel 
special respect and consideration. 

In conclusion I cannot help expressing the wish, 
that this volume, with the editing of which I have 
taken considerable pains, may afford to the English 
students of German — ^who, as a rule, admire and 
appreciate the poetry of Germany as greatly as 
German readers admire and appreciate the kindred 
poetry of this country — the practical advantage, the 
moral benefit and the intellectual gratification, for 
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which it is intended, and that it may form in its 
modest way a practical Vademeeum for all learners 
of German. 



The fevourable reception with which the present 
volume has met may, it is hoped, be taken as an un- 
failing sign that it supplied a real want in the edu- 
cational literature of this country, and that there is 
still a large class of students who give their attention 
to subjects which, though having no direct bearing 
upon Examinations, are useful for the acquisition of 
knowledge in general. In recording this circum- 
stance, which must be gratifying to all earnest edu- 
cationists, I cannot help expressing my individual 
satisfaction at the numerous acknowledgments of 
approval and thanks I received from eminent teachers 
of German for having provided them with a handy 
means of carrying out systematically the learning of 
German Poetry by heart. In conclusion, I have to 
state that in issuing the Second Edition of this volume 
I have carefully revised both the Text and the Notes, 

C. A. BUCHHEIM. 
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DIVISION t. 

1. SSergigmcinnicbt^ 

m UnS)i eln f^5neS SBIumd^en 
Sluf unfrer gtunen 9tu'; 
®ein Slug' i^ mt ber «§immel, 
@o l^eitcr unb fo Blau. 

® njei^ nid^t ijiel ju reben, 
Unb atle^; voa^ e8 frric^t, 
3ft immer nur baffelBe, 
3ji nur: SSergipmeinnid^t. 

«^offmann 9on gaKcrdleben. 

2. 2)er 2CJbenbttJinb» 

«!Bie fdufelt linb 
^cr 2lBenbnjinb 
S)en 93lumen ju, 
SBig aUe finb 
Snguterflflul^'! 

SDann a6er fagt 
(Jr gute 0ia^t 

B 
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@ie flurgt mit fiird^rtarcr ©tiiiime 
9tuf i^ren Staiib fld^ log, 
aJertilgt in e i n e m ® r imnic 
S)ett aielter xinb fein JRop. 

®ic Iie6t bic l&5d^peii <S\>ifyn; 
^m (SCi)lo% nid)t miegel Imn 
93or i^rcm SlnfaH fd^u^eu; 
S)er -6arnlf(i^ — lotft fie on. 

®te M(i)t, tvie bumu ^almtn, 
Den fldrf|ien aSaum entjnjei: 
®fe fann ba8 ©rj jcrmalmcn, 
® ie biti^t unb ^fi eg feU 

Unb blefee Ungel^euer 
»§at gttjeimal ntc gebrol^t — 
C3 jntBt im elgnen Seuer : 
©irt tSbtet, ifl ea tobt! 



35. gRorgcnlieb* 

©le ©terne fmb erBIid&en 
mt i^xtm gfiTb'nen ©d^ein; 
SBalb ijl bie 0lac^t genjW^en, 
3)er aWorgen bringt l^erein. 

0lo(3^ njaltet tiefeS ©d^njelgen 
3m %!)al unb uUxaU: 
S(uf fififd^ 6et|iauten Swclgen 
SitiQi nur bie 0la(^tigaH, 



®4!aer. 
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@ie flngct ^reig unb (S^re 
S)em ijo\)m ^txxn ber SCBelt, 
©er u^et'm fianb unb 3«eeve 
Die 'Sanb be6 @egcn0 ^alt. 

©r 6at bie ^la^t ijerttieteu; 
3^r «lnbleln, fiir^tct ni^ts! 
<Stet8 fommt ju felnen Sle'Ben 
!Der aSater aUeS J^id^tg. 

»ig>offmann uon gaUecglebcu. 



36. SrviWingS ^Cnfunft* 

Set Senj i|l angcfommen! 
.&aBt il^r iljn ni^t i^eriiommen? 
68 fagen'8 eud) bie SSogelein, 
68 fagen'8 eud^ bie ©Ifimelein: 
Der fienj ijt angefommen! 

36r feBt e8 an bett fjelbern, 
Spr fe|t e8 an ben 5Bdlbern, 
5)er Jhitfu! ruft, ber Sinfe fc^tcigt, 
68 ivMt, xr>a^ fl^ fro^ ^etvegt • 
Ser Senj ift angefommen ! 

^kx aBlfimlein auf ber «§aibe, 
5)ort ©ti^fiftein auf ber SBeibe. 
^Idl, fel^t bod^, n)ie fic^ aUe8 freut, 
68 ^at bie SBelt fia fd^on erneut : 
Ser fienj ijl angefoinmen ! 
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37. ©cfunben* 

3^ Qing im SBalbe, 
©0 fur mid^ f)in, 
Unb tti^t0 ju fu^en, 
3)ag tt)or mein ©inn. 

3m ©fatten fa^ id^ 
®n SBIiim^cn flel^'n, 
fflie ©tcrne leu^tenb, 
9Ble ^leuglein fd^5n. 

3d) icoUt' e0 Bremen, 
S)a fagt^ eS feln: 
„©oil i* jum aBetfen 
©etjrod^en feln?" 

3^ gruB'g mit alien 
®en SBurjIeln au8, 
Sum ©atten trug ^'5 
9lm l^ubfd^en '©auS. 

Unb ^jflanjt' eS njleber 
2tm pillen Drt; 
Stun givetgt eS immer 
Unb blul^t fo fort. 



38. Sic ©d^afegrdbcr. 

(Sin SBinjer, ber am 3!obe lag, 
jRief feine ^inber an unb \pxa^ : 



®ott^ 
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„3n meincm 3Bein6crg Ilegt tin ©^a^, 
®xabt nur barnac^ !" — „5tn ttet^em ^la^? " 
^djxk 5l(Ie§ laut ben QSater an. 
„®ra6t nur ! . . ." O ivc^ ! ba parB bet SWann. 

,itauni njar ber 5Ute Oeigcf^afft, 
60 gruB man na(^ au@ M6ed!raft. 
Wit tgacfe, jtarfl unb <B)paUn tuarb 
2)cr SBcinkrij uni unb uni gcfc^orrt. 
2)a irar fein Jltojj bcr rul^ig Bllelj; 
2)^^n ivarf ble ©rbc cjar burd^'S ©ieb, 
Unb gog bic '^arfen fxtu^ unb quer 
O^ad^ iebem @tcincf;cn l^in unb l^er. 
QtHein ba njarb fein (^d;a^ i)cr[purt, 
Unb {eber l^iclt fid; angcfubrt. 

©oci^ faum erfd^icn bag m^jii^ Sal^r, 
©0 nal^m man mit (Jrftaunen njal^r, 
S)a^ jcbe Uttbt breifad; trug. 
3)a murben erjl bie <Bbf)nt flug 
Unb Qxubtn nun ja^tein, {al^raud, 
Dc3 ®^age8 immer mel^r l^erauS. 



39. Sm ©riinen* 

SBittfommen im Orunen! 
2)cr «&imniel ifl Hau 
Unb Btuntig ble 5(u\ 
S)cr ^en|^ ifi crfcl^iencn; 
C^r friegelt ftd^ ^etl 
3m 9ldnj;cnben Duetl 
3m ©runen. 



S3iirget; 
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3Bi(lfommeu im ©runen! 
S)ii8 95dgcl(^en f^Jtingt 
5(uf ©^roffen unb flngt. 
2)er )&enj ifl crfd^icnen; 
3^m fdufclt ber ffiBefl 
Um8 l^einiti^c 3^ejl 
3m ©runen. 

Sitlfomnien int ©runen! 
9{u0 fnorrlcjeni ®:palt 
Der @i(3^en erfd&attt 
2)a0 ©ummen ber SBienen; 
Slinf tragen flc l^eim 
5)en njurjigen ®eim 
3m ©runen. 

SBitTfommen im ©runen ! 
m Blofet im Xf)al 
2)n8 gamm^en, J?om ©tral^I 
Ser ©onne kfc^ienen; 
2)ag fletfiije 0lel^ 
3)urd^]^u^fet ben Jtlee 
3m ©riinen. 

SBitlfommen im ©runen ! 
Dcr ^immel ift 6Iau 
Unb IJlumig bie 9(u'. 
2)er Seng ifi erf(^ienen; 
er friegett p^ l^ett 
3m gldngenben DueW 
3m ©riinen. 
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40. gejilieb* 

D bu fetige, 

@nabenBi?ingenbe SQeil^naf^tdjelt! 

fflBcIt glng tjerloren, 

Shrift ip getoren: 

ffreue bi(^, fireue bi(]^, o S^riflenl^elt i 

D bu |ToI)ti^e, 

D bu felige, 

©nabeubriuQenbc Dfletjeit! 

ffiBelt lag in SBanben, 

Shrift Ip erflanbcu: 

Sreue biti^, freuc bic^, o S^riflenl^elt! 

D bu fr6|^II^e, 

D bu feligc, 

©uabenbringcnbe S^flngpenielt! 

^xi% unfet STOelfler, 

^eiligt bie ©eijler: 

^teue biti^, fteue blti^, o S^tlftenl^eit 

So^ gall 



SECOND DIVISION. 2? 



DIVISION II. 



41. Siinf 2)in9e* 

SBag m^x^i tnit ble 3eit? 

3:^dtl9!eit! 
SBag mad^t jle unertraglld^ lang? 

a^u^lggang! 
aSag Bringt tn S^ulben? 

»&arrert unb ©utDen! 
SBaS mad^t gettjinnen? 

0lid^t langeBeflnnen! 
®a6 Bringt ju (g^tcn? 

®id^ nje^ren! 



42. 2Cn bic ^atiix. 

®uge, l^eilige 0latur, 
fiap mid^ gel^n auf beiner ®i)ur, 
Seite ntid^ an beiner »§anb 
9Bie ein Jtinb am ®dngeI6anb! 

ffienn i^ bann ermfibet Bin, 
@inf i(f) bir am SBufen l^in, 
Slt^me fii^e ^eimmeKIuji 
«&angenb an ber abutter fBxnft. 



®oet^e. 
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^l^, ttjie voof)l ifl niir Bel bit ! 
SBltt hi^ licben fur unb fiir! 
JJag mi(^ Qif)n auf beincr @<)Mr, 
(Siije, l^cillgc SRatur! 

g. C. ©tolbcr^. 

43. 3(ii§ SBin)elm Sett* . 

Sifd^erfnoBc. 

0^8 Id^clt ber ©ce, cr labet gum SBabe, 
^cr Jtnak fd)Iief cin am gruucn ®eflab«; 

S)a ^5rt er ein Jtlingcu, 

9Bie gloten fo fug, 

9Bie ©timmen ber (Sngcl 

3m *4Jarable8. 
Unb ttjie er txxm^tt in feliger fiufl, 
2)a f^uTen bie ffinffer xi^m mn bie SBrufl, 

Unb e8 ruft au3 ben 3;iefen: 

Sieb' Jtnak, Bifl mcin! 

3d^ lorfe ben ©^tdfer, 

34 i^^ i^n l^erein. 

*&irt. 

36r SWatten, leBt mo^I, 

Spr fonnigen SOBetben! 

S)er ®enne mug fci^eiben^ 

5)er ©ommer i^ 1^1 n. 
SBir fal^ren ju SSerg, roir fommcn trleber, 
SBcnu ber Jtucfuf ruft, n.^cnn cnvadjen bie Sieber, 
SIBenn mit SBIumen bie ^rbe f!^ fleibet neu, 
aSenn bie SBrfinnlein fliegen im Ilebli^en 9)?aL 
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3br aWatten, UU m% 
S^r fonnigen SBeibcn! 
5)er @enne mu§ fd^eiben, 
5)er ©ommer ijl l^in. 

® bonnern bic ^b^m, eg jittert ber ®tcg, 
9lt(]^t grauet bem <Bd}ui^tn auf fc^annblii^tem ^eg ; 

dx fd&reitct t^erwcgeii 

5[uf Selbcrn 'oon (£i6 ; 

5)a ))rangct fein ffru^>(ing, 

'Da grunet feinSfleiS; 
Unb unter ben Su^en eiu neblid&teS SKeer, 
(Srfennt er bie @tdbte ber S^enfdjen nid^t mel^r; 

5)urc^ ben €fli^ nur ber 3CBoIfen 

dvUm er bie SBcIt, 

Sief unter ben SBaffern 

S)ad grunenbe Selb. 

@d)i(Icr. 

44. ©ie iJorclei^ 

3^ wei^ ni^t, n:aS foil eS bebeuten, 
2)ap i^ fo traurig bin? 
®n SKdrti^en auS alten S^it^n, 
S)a6 fommt mir nid^t au3 bem <Sinit, 

2)ie Suft ijl !u^t unb eg biinfcit, 
Unb rul^ig pie^t ber Qfl^ein ; 
2)er ©ipfel bcS SBergeS funfett 
3m 2(benbfonnenf(^ein. 
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Die fci^onjte Sungfiau jtfeet 
2)ort oUn njuuberBar, 
3^r goIbneS ©ef^meibe 6ti|et, 
@ie fdmmt ii^r golbeneS «5aar. 

@ie fdmmt e0 mit gotbenem .^amme 
Uttb flngt eltt Sieb baBel; 
DaS |>at elne wunberfame, 
©enjaltlge SWeTobei. 

®en <©d)iffer im fleineu ©d^iffe 
(grgreift eS mit wilbem 3Bel^; 
@r fid^aut nic^t bie ffelfenriflfe, 
©r fd^aut nui* l^inauf in bie »§5^'. 

3^ glauJe, bie SBetten J^erfd^liugeii 
9htt @ttbe ©d^iffetr unb Ji^al^n; 
Uttb baS l^at mit il^rem ©ittgen 
©ie Sorelei getl^att. 



45. ©c^dferS ©onntag6lict)» 

3)a9 ijl ber 3!ag beS ^errn ! 
3^ 6itt atHeitt auf weiter fjlur; 
0loc^ eitte SWorgettgtocfe nur, 
9iutt ©title iia^ imb fcrtt. 

StnBetenb fnie' id; l^ier. 
D fiif eS ©rait'tt, gel^cimeS SBe^n, 
51(8 fttietett SSiele imgefcl^tt 
Uttb Beteteti mit ttiir ! 



^cinc. 
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Det «6tmmel xxoS) unb fern, 
®r Ifi fo War unb felerlic^, 
®o ganj, al3 vooUt' cr offnen flti^. 
S)a8 ip ber JJ^aij M ^txxn. 

U^Ianb. 

46. 2Beil)nad)t6feff* 

S)er SBlnter ifl gefomnicn 
Unb i)at l^inttjeggenommen 
5)er @rbe grCineS ^leib; 
©ti^nee liegt auf SBlutl^enfelmen. 
Acln SBIatt iji an ben SBaumen, 
©rflarrt bie ffluffe ^ueit unb breit. 

©a fd^atlen ^t6|Ii^ Jtlange 
Unb frol^e jjepgefdnge 
jQtU burc^ bie ^internac&t. 
3n «§utten unb SBaTdpen 
SP rings in griinen Steften 
@in bunter ffrul^ling aufgetrac^t. 

SBie gern bod^ fe)^' i^ glcinjen 
SD^it an ben xti6)tn Ardnjen 
'S)en grfinen Sei^na^tdbaum^ 
Daju ber J^nblein !Kienen 
93on l^id^t unb Sup befd)ienen ! 
UBo^it f^on're Sreube giebt eS faum! 

ancinict. 

47. griU)Iin9§botfc^aft. 

Seife jiel^t burd^ niein ©eniutl^ 
Siebn^ed ©eldute. 
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StlitiQt, !Ieinc8 ffrul^tiugSlieb, 
StlixiQ' ^inauS inS SBeite. 

AUng' l^inaud Bid an bad ^aud 
SBo bie SBlumen f:>)i:ie§en: 
ffienn bu cine Olofe fd^aujl, 
Sag', ic^ laff'fle gru§en. 



•^eine. 

48. DaS SScilc^en unb bic SSutpen* 

^injl ncrftctt 3!ulven ^in imb l^er 
Sin naiS^Barlid^eS SSeild^en* 
S)er ©drtncr, ber t?on ungcfdl^r 
S)agu !am, laufd^t' ein SBeil^en 
Unb na^m ftd^, aU cin 6rai}cr SIKann, 
S)ed unterbrucften S^eilc^end an. 
„3^r potgcn, bummcn 5)ingcr, fc^njeigt! 
SWein guteS Q3eild^en, bad fid^ l^ier 
SSefi^ciben bid jur ®rbc neigt, 
•&at ge^nmal 1)b^mx SBert^ aid il^r. 
^hx nieined SSeild^end S)uften labe 
3d; trciblid^ mir bad «§erj, ijl'd euc^ 
(Sd^on nic^t an SBud&d unb ffarben gteid;. 
^2tn eurent ^idc^en ^d^onl^ett l^aBe 
3c^ mid) fd;on lange fatt gcfebn; 
Unb innetn 3Bm^, njo l^abt 3^t ben?" 

Cangbein. 

4.9. Sad »g)cibcnrodlcin» 

(Sid) ein Anab' ein {RSdlein jlel^n, 
^Jdlein aMf ber ^geiben, 
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SBar fo jimg unb morgenfd^on, 
fiief cr f^nett, eS na^' gu fel^n, 
^df)'^ mit yjicten grcuben. 
9»o8lein, fRmm, moSlein rot^, 
OldSlein auf bet »&ciben. 

«^aBe fprad^: ic^ t^re(!;e bid^, 
0l5Sleitt auf ber «geibcn ! 
OttSlein fl)ra^: ic^ pe^e bid;, 
Safi bu en?ig benffl on wid^, 
Unb i()^ njill'8 nid^t leiben. 
aidSlcin, a»5Slfin, gi68lein rot^, 
flflodlein auf ber «§eil>eu. 

Unb ber luilbe Jtua^c l6rad; 
'8 9lo8leiu auf ber »§eiben; 
Ologtein tre^rte fic]^ unb ftad), 
tgalf i^ni bod; feiu SBel^ unb -Mj, 
STOuft' e0 et?cn leiben. 
Oldetein, Sib^Uxw, Simtin xoi\\ 
0lo0leln auf ber «&eiben. 



50. SSorfafe* 

5)en flu^tigen XaQtn 
aBe^rtfeine^ewalt; 
SSie afldber am SBagen, 
®o flte^en fie Balb. 

@Ieic^ eirenben 39(i|en, 
©ofliel^'rt jle bal^in; 
5)'rum n?iU i^ jie nu|en, 
©0 lancj' ici^ noc^ Bin. 



©oet^e. 



®Uim. 
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„Q3ou biefem golbneu <Stiif)U 
^3(6 ^\n jum blauen SBelt, 
33ou 6out6amvton hi^ Xi^nU 
3jtmcinbicirb'fc^caBett;" 
Hub laut er(»raufeu bie SBogen, 

„%\\(t} bu, tvofe t)eincm OroKen, 
UvatteS 2)?ecr ! — fortan 
©ottfl uiir ©cl^orfam gotten, 
9tl3 treuer Uiitert|)an !" 
Unb laut erkaufen bie SBogen. 

Unb \vk er'S ruft am ^xom, 
atom P0I5 bie ffliit^ ^er6ei 
Unb fti^Ieubert i^m im *gol^ne 
3um SBarte ii^x ©ef^ei; 
Unb laut erljraujen bie SBogen, 

@r aber tvirft Jjom ©d^eitel 
iDen ^onenreif in'3 STOecr, 
afluft: „3»enf(^cnmac!;t ifl eitct! 
2)em «&enn attein bie @l^r'!" 
Unb laut ertraufen bie SGBogen. 

St. ©ottfricb t). Ceitner. 

62. 51[Ror9cn«cb* 

ilBev fc^tacjt fo rafd^ an bie genjler mir 
Wit fi^ujanfen grunen S^^^iQ^n ? 
5)er junge 3)iorgcmrinb ift l^ier 
Unb mU \i^ (uflig jeigcn. 

„^erau§, l^erauS, bu SWenfd^enfol^n !'• 
@o ruft ber fetfe ©efctte — 
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93or beiner Jlnmmerfc^njeUe. 

»§5rfl bu ble Miifn fummcn ni^t ? 
»&orfl bu baS ®IaS nid^t flirren, 
SBenit fle/Betairtt ijoit ^uft uub 8i(3^t, 
»&art an bie ®^ei(?eu fd^njimu ? 

Die ©onnenflrnl^Icn pel^len ffd^ 
SSel^enbe bur^ SBIdtter unb Olanfen 
Unb n?e(feu auf beineni Sager bid^ 
SWit Btenbenbcm ©d^njeBen unb ©d^tranfem 

5)ie 0lac^tigaa ifl l^eifer faft 
©0 lang' i)at fie gcfungen, 
XInb njeit bu fie ge^ort nid^t ^afl, 
3fl fie ^om SBflum gef^rungen. 

SDa fd^lug id; mit bem lecren 3weig 
%i beine Senflevf(f;ciBen. 
t&eraug, ])na\\^, in ba§ ffru^IingSreid^ ! 
@r trivb ni(f;t lange tne^r tteiten." 

fffitl^elnt ^filler 

63. ©icncrfc^afn 

3d^ l^atje gute ©ienerf(]^apt : 
2)ie ^ed^te Ijjei^en: ®elBft*gefd^afp 
Unb ©»)at*^u*SSett unb 9tuf«6el«»3eit; 
S)ie SU^dgbe: Drbnung, flfleinlld^feit; 
Durfl, »&unger l^eifien ©d^enf unb ^od^. 
•&at' aud^ gn5ci ©belfnaten nodi), 
®cnannt:®eljetunb gut^ ©enjiffen, 
Die, Vi^ id) fc(;raf' , mic^ ^viegen nuiffen. 
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64. ©ag an, o liebcr UJogcl mcin* 

„@ag an, o lieter SSogel iiiein, 
<^ag an, irol^in bie Oleife bein ?" 

Sffiei^ nid^t, ivo^in, 

3^ic!^ trcik bcr ©inn, 
^I)'rum mu^ ber $fab n?o^I ri^tig feln! 

„©ag an, o litb^tt SSoget, niiv, 

©ag, txja0 Jjerfrrid^t ble «§offnung bir?" ^ 

2td^, linbe :&uft 

Unb fuf en ©uft 
Unb nenen Sen§ i)erft)ric^t fie mir! 

„^u l^ap bie fd^5ne Seme nie 
^iefel^en, unb bu gtau^ an fie?" 

S)u frdgji mi^ i?iel, 

Unb bag ifl ©^^iel, 
I)ie 9lntn3ort ater mad^t mir WIU^^' ! 

S'lun tog in glduBig*frommem ©inn 
5)er ajogel uBet'g SWeer bal^in, 

Unb linbe «uft 

Unb f&f er 5)u^ 
®ie wurben njirflii^ fein ©enjinn. 

griebrtd) ^ebbel, 

05. 2)u bifl n?ie eine JBlumc* 

S)u tijl n:ie eine 93lume, 
©0 l^olb, unb fcfeon unb rein : 
3d^ fd^au' bid^ an, unb SBel^mutl^ 
©d^leid^t mir ing ^erj l^tnein. 
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SWir ip, alg ob id; bie «§dnbc 
9tuf' e ^au^t bir lefleu foUt'; 
aSetcnb, bag ®ott bid) evl^alte 
®o rein unb fd;on unb l^olb^ 



<&eine 



G6. 2Cbenbtant)fd:aft* 

©olbnev (£c^;cin 

5)e(ft ben 'Sain ; 

SWilb Beteuc^tet 3«nBerfc^immer 

Der umBuf<^ten SBalbburcj 3'riunr.uT. 

©titt unb l^el^r 

©tra^It bag 2)^eer ; 

«§eimn:drtS gleitcn, fanft ivie ©d;wane, 

Sern am (Silanb ffifd;evfdi^ne. 

(Siltjerfanb 

93Unft am ®tranb ; 

(Rotter fc^tueOen l^ier, bort Bldjfer, 

SBolfentilber im ©enjdffer, 

Olaufc^enb frdnjt, 

@olbBegldn/;t, 

a'Banfenb Olieb bea 9Sorianbg tgugcL 

SBilb nmfc^nrdrmt \jom ©eegeflugel. 

Si^alerifd; 

3m ©ebufd^ 

mnU, mit ©drtd^en, 8au6 unb Ouefle, 

S)ie Bemoofle JtlauSncrijelle, 
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9ruf ber >ff (ut^ 

©tirt>tbie®Iut^; 

(Sd&ou ijecOtagt ber 5t6enbfc^imnier 

Qdif ber l^o^en SBalbhirg S^rummer* 

93of(monbf(^eiii 
2)ecf t ben »&aiu ; 
®cijler(i§»)el weVn ini 3:^are 
Urn J?erfim!'ne J&clbenmale. 



SKattt)i|fon. 



67. grltonig* 



55er reitet fo fpat burc^ Sla^t uub ffiinb ? 
C^3 ifl ber 33ater mit feiuem ^mb ; 
(it ^at belt ,^naBcu wo^I in beni ^rm, 
^r fagt i^u fic^er, er \)alt H)n warm. 

„3Keiii ®o^n, ira6 tirgj^ bu fo Bang bein ©eric^t?*'— 
„<B\ifj% ^-Katcr, bu beu Srtfonig ni^t? 
2)en SrIenfoHig mit ^ron' unb ©*weif?"— 
„mmi <Boi)\\, c3 ip ein 0le6eljtreif."— 

„^u lieBeS Jtinb, fomm, gel^' mit mir! 
®ar fcl^one ©piele fpiel' i^ mit bir ; 
3)?andj' Bunte SBIumen fiub an bem ©tranb. 
Whim STOutter l^at manc^ gulben ©ewanb." — 

„3)?eiu 33ater, mein 93ater, unb l^Srejt bu nid^t, 
HffiaS ©rtcufonig mir leife ^crfprid^t?"— 
„@ei rul^ig, 6Iei6e rul^ig, mein Jtinb! 
3n burren 95Idttern faufelt ber SBinb."— 
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„3Binjl, feiner JtnaSe, bu mit mic (je^u? 
SU^eine X&^Ux fotten bic^ tt?arten fd^ou j 
3Weine Sftd^ter fftl^ren ben nad^tlid^eu Oki^ii 
Unb n?iegen unb tanjen unb flngen bid) cin." — 

„9roein SSatcr, mein SSater, unb flel^fl bu nici^t bovt 
@rl!5ni9« ^Cl)Ux am buflern Drt?" — 
„Wl^in ©ol^n, mein <So^u, ic^ fel^' ca gcuau, 
@S fd^einen bie attcn SBeiben fo grau." — 

„3(]^ lieBe bid^, midi) reijt beine fdjone (Scftart; 
Unb Sijl bu nld^t njittig, fo Uawd)' ic^ ©eroalt," — 
„SKein 93ater, mein QSater, ie^t fapt er mic^i anl 
@rHonig l^at mir ein JiJeib'S get^an!"— 

3)em S3ater graufet'0, er reitet gefc^^njinb, 
@r l^alt in ben 5Crmen bag dd^jenbe ,^inb, • 
(Smi^t ben ^of mit 3Wu^' unb 0lot^,— 
3n feinen Strmen baS ,J^inb iijar tobt. 



®oc(6e. 



68. 2Cn ben ©ct)(af» 

,^omm, fii^ei: ®(^taf, erquicfe mid) ! 
a^ein miibeS 5tuge fei^net fid; 
S)er Sftul^e ju geniepen, 
^omm, fanP eS jujufci^liegen. 

aBie a6er, grteunb, o fti^loffefl bu 
93on nun an e8 auf ewig ju, 
Unb biefe ?(ugenlieber 
J ®di^*n nie ben 9^oi:gen wiebnc? 
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®o n?ci^ i^f bfl^ eiu ^Ctjbmx^ Sld^t 
(Sinfi melnen ©c^tumnier untcvBric^t, 
S)aS enjig, etcig glanjet, 
Unb feine 3laS)t Begrcnjet. 



SSeipe. 



G9. £)iiS 8Sci(d;en» 



(Sin Seil^en auf ber SBiefe flanb 

©etCitft in fld^ unb unkfannt : 

(S3 njar ein l^er^ig'S 93eild)cn. 

5)a fam eine Junge ©c^dfcrin 

STOit Icid^tcm ©d^ritt unb niuntvcni ©inn 

^aljtx, Mjn, 

2)ie aBiefe l^er unb fang. 

^l^ ! ben!t baS 3Scitcf;en, wax^ i^ nup 
Die fi^onjie aSIume ber 0latur, 
5lci^, nur ein fleineg SBeilci^en, 
SBiS mi^ baS J^ieM;en atjge^flii(ft 
Unb an bem SBufcn matt gebtutft ! 
il(^ nur, ac^ nur 
©in 3Siertelflunbd^en lang ! 

9tci&, aUx ac^ ! bag 3[J?dbc^>en fani 

Unb nid^t in Wjt baS 33eil^en na^nn, 

(Srttat baS arnie 35eitd;en. 

@g fanf unb ftarB unb freut' fid; nod; : . 

Unb pert)' ic^ benn, fo fterb' ic^ bo^ 

Durc^ f!e, burd; fie, 

3u i^ren Su^en bod;. 

©oet^e. 
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3u cinem X^id Ui armcn ^ixttix 
Ohfr(;icu niit jebem iungen Sal^r, 
(SoOatb bie crflcii \Jerd)en fc^^njirrten, 
@in 2Jiabc^eu fd;ou unb luunberbar. 

®ie a^av iiicf;t in bem 3!^al gefeorcit; 
2J?an ivu^te nid?t, wol^er fte fam ; 
5)od5> fd^nctt tvar i^rc <&pnr ijerlorcii, 
eoBalb ba0 2??dbci^cn 9(6fci^lcb na^m. 

QBefctigcnb tvar il^re M^t, 
Unb aUe »§er;cu trurben weit ; 
2)oc^ etuc SBurbe, cine ^oi)t 
©ntfernte bie ffiertraulidjfeit. 

@ie trac^te ©lumen mit unb 5n'i(f;te, 
©erelft auf einer anberu fflur, 
%\ cinem anbcvn ©onnenlic^tc, 
3n ciner gtucf (id)eru dUtm, 

Unb t'^cilte {cbem cine ©alt, 
2) em SSIumcn, {en em grM;te a\\^; 
Scr Sungling unb ber ®rei3 am (3ta(?e, 
(Sin iebcr ging feef^enft m^ ^^auG. 

SBinfommcn traren af(e ®a(te ; 
®oc^ na^te fid; cin liebenb 5^aar, 
2)cm reid)te fie ber ©at^en tejte, 
2)er aBlumen a((erfd)5npe bar. 
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71. @in Si^tcnbaum fic^t cinfam* 

Qin ffid^tenBaum jlel^t eiufam 
3m SRorbcn auf fainter «§o^'. 
3^n fcifclAfctt ; luit treif er 2)ec!e 
Uml^uttcu i^n ®i6 unb ®cf;nee. 

®r trdumt i)on einer ^atme, 
2)ic fern im SWorgcntanb 
@infam unb ft^njeigenb trauert 
9tuf kennenbet Selfenitanb. 

72. sjRorgen^ im 2Balbc. 

^in fanfter aWorgenwinb bur^jiel^t 
S)eS fforjleS grune ^alUxi, 
"^etl irirMt ber 235cjct muntre3 iJieb, 
2)ie iungen 23iv!en \naUm, 

©aS ©d^l^orn fcS^n^ingt fld^ ijon 93aum ju S3vium, 

33let l^unbcrt ^dfcr im fd^attigen Olaum 
^rfreun fic^ bcr a^orgcnftifd^e. 

Unb n?ic ic^ fo fc^reit' in bent lufligen SBalb, 
Unb afle SBdum' erflingen, 
Unb nm mic^ l^er Wit^ flngt nnb fc^atlt, 
SBie font' ic^^ ntteln nic^t pngen ? 

3c3^ ftnge mit jlarfem, freubigem Saut 
S)em, ber bie SBdlber fdet, 
3)er broken bie luftige Jtup^jet getjaut 
Unb SBdrm' unb ^u^Iung wel^ct. 

^arl @9on Gbcrt. 

E 
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70. Da§ g){abd;cn au§ bcr grcmbc* 

3n cincni Xf)al Ui armen «&lrteu 
Cfvfd^icn luit iebcm iiingcu 3al^r, 
(SoOarb bie crfleii JJerd^en fc^wirrteu, 
@in 9l?abc^eu fd^ou unb luunbertar. 

©ie tear nic^t in bem Xf)<(i geBoren, 
3lian luuf te uid^t, iijol^cr fie fam ; 
S)oc!^ fd^nett n?ar il^re @:pur S)erIoren, 
©ot»alb baS sD^db^en 5(6f(^ieb na^m. 

SBefetigenb ivar il^re 0ld]§e, 
Unb atte ^ger^en n?urbcn votii ; 
2)ocO einc QBurbe, cine «§51^e 
©tttfernte bie QJertrauIid^feit. 

<Sie 'bxa^tt SBtumen mit unb 5n"i(f;te, 
©ereift auf einer nnbern ^Ixxx, 
3n einem mibevn ©onnenlici^te, 
3n einer glucf(id)evn 9lvitur, 

Unb t^eilte jcbem eine ®ate, 
5) em SSIumen, Jen em gruci^te a\b^} 
5)er Sungling unb ber ®rei8 am ©taOe, 
^in jeber ging tjefc5^enft wad) '^awQ, 

aBiKfommcu n:aren af(e ®df!e ; 
2)oc^ nal^te fid; ein liebenb ^aax, 
iDem teid;te fie bet ®al>cn t»efte, 
2)er SBIumen atlerfci^onpe bar. 
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71. gin gi^tcnbaum Hz\)t mfam, 

^in Sic^tenBaum pel^t einfam 
3m 0lorbeu auf U^hx ^5^'. 
3^n fcfjldfert ; luit mi^n 2)ec!e 
llml^utten i^u ©ia unb ©cl;nee. 

@r traumt i?ott ciner ^Patmc, 
S)ie fern im fWorgenlanb 
Einfam unb fd^njelgcnb txcixmt 
9Iuf 6rennenber &elfeniranb. 

72. gRorgenS im ffialbc. 

(5iu fanfter aJJorgenroinb burdf^jlcl^t 
2)e« fforpcS grunc ^alUn, 
'^tU wixMt ber SSogcl muntreS iJieb, 
S)ie imigen SSivfen ti?aUen. 

2)aS dic^l^orn fd^njingt fld^ i?ou 93aum xu 9Baiim, 
2)aS aie]^ burd^fd&Iu^ft bie SBuf^e, 
33lct l^unbert ^dfcr im fd^attigeu Olaum 
(Jrfreun fic^ ber SWorgenfrifd^e. 

Unb n?te i^ fo f^rcit' in bem lufligeu aBatb, 
Unb aUe SSaum' crflingen, 
Unb um mic^ l^cr Qltteg f!ngt unb fc^attt, 
3Bie foUt' ic^ attein ni(i^t Ttngen ? 

3d^ finge mit flarfem, freubigem 2:a\it 
5)cm, ber bie ^Balber fdet, 
2)er broBen bie luftige Jtu^^Jel geBaut 
Unb SBarm' unb ^fi^Iung tx'el^ct. 

^axl (Sgon Qbal 
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" 73. Die SSdtergrufn 

(5g ging ivol^I uBer blc »§aibc 
3ur altcn ,^a)3ett' emvor 
(Sin @rei8 im $Baffengefc=^mcibe 
Unb trat in ben bunfein (5^oi\ 

S)ie ©drgc feiner Ql^ncn 
©tanben bie ^aW entlang, 
5tuS ber ^iefe H)at il^n nial^neu 
^in ttiunbertarer ©efang. 

„3Bol^I l^aS' id^ cucr ©riifien, 
3^r igelbcngcijier, gc^6rt; 
^ure mei^e fott i^ fc^liegen. 
»§eit ntir ! id) Bin e§ wert^." 

& panb an fiil^rer ©tdtte 
(Sin ©arcj no^ ungefdHt ; 
J)en nal^m er ^nm 9Rul^ct^ette, 
Sum ^ftil^Ie nafcni er ben ®d)ilb. 

2)ie »gdnbe tl^dt er fallen 

5(uf3 (©d^tuert unb fd)Iummert^ tin ; 

3)ie ©eiperlaute ijerl^atlten, 

3)a mod)t' eS gar ftitte fein» 

74i. ©onntagsfriibe* 

5lua ben X^dlern l^or^ id) fd^atlen 
®to(fent5ne, Sefigefdnge, 
tgette ®onnenBli(fe fatten 
S)urd^ bie bunfetn SBucS^engdnge, 
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.gimmel tp ijon Olanj umjToffcn, 
•^eirger Sriebe tingS ergoffen, 

Surd^ ble ffelber fiitt BegtiKfct 
SBatten SWenfd^eu aUcrnjegen; 
Stol^en ^inbern gleid^ gef^mucfet, 
®cl§rt bcm SSatet f!e entgegen, 
®er auf golbner ©aaten SCBogeit 
©egnenb fommt burc^3 Sanb gejogcit. 

SBie fo jiiO bie SBad^e gteiten, 
SBie fo lid^t ble aBIumen Hinfen! 
Uttb au8 langft entfc^ttjunbnen QtiUn 
Bk^t ein ©ru^en l^er, tin ffiinfen, — 
SBie eltt ^inblein muf id^ fft^len, 
aBie eitt XinWin mo^V i^ frlelen ! 

75. 2)le wanbelnbc ©lodFe* 

®a war eitt Jtinb, baS njoUte nie 
3ur Stix^t fld^ Bequemen, 
Unb ©onntagg fanb eS jiet§ eitt SBie^ 
5)ett SBeg tna ffelb ju nel^men. 

5)ie Sautter ftjra^ : „2)ie OIocEe tout, 
Unb fo ijl bir'g Befo^Iett, 
IXttb l&aft bu bi(^ -tti^t l^ingenjSl^nt, 
®ie fommt unb njirb bid^ l^olen." 

S)a0 Jtittb, eS benft : „2)ie ©lotfe l^dngt 
5)a broBen auf bent &nf)UJ' 
<S&)on f)aV& ben SBeg itt'S ffelb gelenft, 
%U Kef e0 auS ber ©c^^ule. 

E '4 



52 GERMAN rOETRY FOR REPETITION. 

5)ie ®Io(fe ©locfe tont nic^t mel^r, 
5)ic SKutter ^at fjefacfett. 

£)le ®lo(!e fommt cjeivacfelt. 

®ie tt?a(felt fd^netl, man glauOt ed fauiU; 
©a8 arme Jtinb ini ©d^recfen, 
@3 Iduft, eg fommt; aU wit im 3!raum ; 
5)ie ©lode n?irb eg betfen. 

5)o(]^ nimmt eg ti(j^tl(; feinen «6ufci^, 
Unb mit getoanbter ©d^neHe 
mt eg bur^ Qlnc^cr, Selb iinb SSiifc^ 
3ur J^ird^e, jur ,^a^e(ie. 

Unb ieben ®omt« unb geieitatj 
©ebenft eg an ben ®0aben, 
8o^t burd^ ben erpen ©locfenfd^Iag, 
dU^t in ^Petfon ftc^^ (aben, 

@oe(l)e. 

76. SSicr 8e^rcn» 

Se^alic, amg id^ l^jier bir nic^t wiU J?orent^aIten, 
93ier )iJel^ren, bie nl(f;t ftnb in iebcm Df)v ent^atten. 

©Ir f\etjen einen ^alt, ini SeSen einen @tat>, 

2)er 'SBorte ijier: ^alt' ehi 1 1)a\V aug! I^alt'nn! ^alt' a6. 

^&aft' ein ben 3orn, bie ®ier unb fcbe Seibenfd^aft ! 
«&alt' aug, wag bic^ tjetrifft, mit parfer ©eelenfraft! 

.&alt' an j^um ®nttn vom unb n?p bu 3!fla(f)i geirannji ; 
«§aft' ab \Jom ^ofen n?en, Vom UM, ivag bu fannfl. 
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SBel^alt* imb t^xit bieS unb orbue beiu Q3evl^altett 
©nnart;, fo rrirp bu bic^ unb tvirfl ble ffielt txf)alU\u 

SRucfcrt 

77. 25a6 ©d)wcvf, 

3ur ®^miebc ging ein juncjcr *&elb; 
(St ^atV ein guteS ©(i^njert beftetlt ; 
5)0^ ate er'S tcog in freier ^^anb, 
5)ag ©ti^twert er i?ie[ ju [c^tvcr cvfanb. 

©er alte ©d^mieb ben 93art ftd^ ftreici^t : 
„2)a8 ©^roert ifl nic^t gu fc^wcr, no^ U\^t, 
3u f^ttja^ ifl euer 9lrni, id) niein' ; 
^i>d} morgen foU ge^olfeu fein." 

„S^ein, l^eut' ; I6ei ntler 9Rittetfc^rtft, 
S)ur^ meine, ni^t burc^ SeuerS ^raft \" 
2)er 3ungling fvric^t'g, i^n Jtrnft butd^bringt, 
®aS ©(^rvert ei* t;od) in ijuften fd;iviiigt. 

Ufclanb. 

78. JBartaroffa^ 

5)er alte SBavBaroffa, 
2)er Jtaifer Stieberic^, 
3m unterirb'fc^en ©d^toffe 
«6alt er loergauSert jlci^. 

©r ifl niematS gcflorBen, 
(5r Ie6t bar in nod^ {efet : 
(f r ^at im ©ci^Iof? ijert>ori]on 
3um ©(i^Taf fid; ^ingcfe^t. 
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(Sx i)at ]^tna%nommen 
S)e« aieid^eS ^txxliCl^Uit, 
Unb wirb einjt trieberfommen 
STOit i^r gu feiner 3eit. 

5)er ©tul^l ifi elfeiiBeinern, 
Sarauf ber ,^aifer jl^t ; 
2)er 5'ifi^ ifl marntelpeinern, 
SBorauf feln ^axDpt er jlu^t. 

©eitt Sort Ip nid)t bon ffta^fe, 
@r ifl bon SeuevSglutl^, 
3fl bur^ ben 3:i[i^ genja^fen, 
SBorauf fein Stinn a\\^xx\i)t. 

(5r itltft flls njie im 3:raume, 
©ein Slug' f)alb offen jwin!t ; 
Unb ie na^ langem Olaume 
@i: einem Stnoibm n?in!t. 

©r ft)riti^t im ©d^taf gum ^naBen : 
„&tf)' l^itt bot'0 ®^Iog, 3werg, 
Unb flcl', ob no^ bie (Raben 
«§erflicgen urn ben SBerg. 

Unb tt)enn bie alien ^aUn 
fflod^ fliegen immerbar, 
®o mu^ icf) au<^ noc^ fc^Iafen 
SBegoubert l^unbert ^af)x\" 



M(^t 



79. Die ^apeCc* 

©roben jlel^et bie Sta)(^tUt, 
®^auet jliB in^ Xl^al l^inab, 
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^xmxUn jingt Ui SBief' uub Oueae 
^xo^ unb l^ctt ber ^ixtmfnah 

^amiQ tmt ba0 mmdn nieber, 
©d^auerlid^ ber i&eic^end^or ; 
©tiUe flnb ble frozen ;eiebcr 
Unb ber t^na6e IaufcC;t em^or. 

©roBen Bringt man f!e ju ©raBe, 
2)ie fld^ freuten in bem 3:§ar. 
'girtenfnaBe, ^irtenfnaBe, 
©ir aud^ ffngt man bort einmal. 



80. S)a§ ©c^Iof am gWecre* 

tgajl bu ba3 ®(^rog gefel^en, 
2)a6 l^ol^e ©d^Iof am SWeer ? 
©otben unb roffg njel^en 
SDie SBolfen bnUer l^er. 

@8 mod^te fic!^ nicbernelcjen 
3n bie ftjiegelftare STut, 
^8 mSc^te preBen unb jieigen 
3n ber 5t6enbn)oIfen ®Iut. 

,,9Bo^I ^aB' icf) eg gefe^en, 
2)a§ l^ol^e ©d^Iog am STOeer, 
Unb ben 2^onb baruBer pel^en, 
Unb 9leBer n^eit um^er." 

3)er SCBiiib unb beg 2)?eere8 aBaUen, 
®aBen fie frlfc5^en ^lang ? 
SSernal^mfl bu an^ f)o^m ^aUm 
©oitgn unb Sejigefang ? 



U()tanb. 
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,,©ic ffiinbe, bie SSogeu aUt 
iaQtn in tiefer S{nf) ; 
@inem JlCogelicb auS bet »6attc 
^M i^ mit 3:^rdnen gu.'' 

©a^cfi bu okn ge^en 
2)en konxQ iinb fein ©emal^r, 
S)er rot^ert SWdutel SBe^cii, 
®er golbnen kronen ©tral^l? 

JJu^rtcn fie tiic^t mit SBonne 
@ine f^oiie Sungfrau bar, 
^errlic^ trie eine ©onue 
©tra^Unb im golbneu «§aar ? 

„?Bo^I fa^ id& bie Client ^eibe, 
Di)nt ber Jtroneu )&i(^t, 
3m fd^njaqeu XxantxtUiht ; 
S)ie 3ungfrau fa^ i^ nlc^t/' 

81. S)er gute ^amerab* 

3ci^ l^att' eineit Jtameraben, 

©inen Beffcru flnb'fl bu uU. 

2)ie 3;rommet f^Iucj jjum ©treite, 

@r giiig an meiner ©eite 

3n gleici^em Od^ritt unb ^ritt. 

^ine Jtugel !am geflogen ; 
m^^ mir, ober gilt eS bir? 
S^ii ^at eS weggerijigii, 
@r Ilegt mir i)or ben giigen, 
51(3 njclr'S ein <B\M ijon mir ; 



U^tanb 
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ffiBin mir bie «§anb no^ tcl^en, 
5)emjeil ic^ eBen lab': 
„Jtann bir bie »§anb nld^t geBen ; 
SBIelb' bu im enj'gcn Men, 
SDJein guter ^amcrab !'' 



82. 2)a§ ®rab* 

©as ®ra6 ifi tief unb jiitle, 
llnb frf)auberT^aft fein Slanb ; 
^8 becft mit fc^^warjer 'Sutte 
(Sin uukfannteg Sanb. 

5)a8 Sicb bet ^lad^tigatleu 
Xbnt ui^t in feinen @c5^oog, 
5)er Steunbfc^aft Olofen fatten 
Sfluv auf beS J&ugele 3)?oo8. 

SSertaffne 93rdute ringcu 
Umfonfl bie <&anbe icunb; 
S)ev SCBaife ^lagcn bringen 
0W(J^t in ber ^iefe ®runb. 

S)od^, fonfl an feinem Drte 
9Bo^ntbieerfe^nteaiu^; 
91ur bur^ bie bunfte $forte 
®e^t man ber »§eimat ju. 

2)aS arme »§erj, l^ienieben 
93on uiant^em <Sturni ibewegt, 
(Srlangt ben wal^ren Stieben 
9lnXf wo e0 nic^t mtfjx f^Iigt. 



U^tanb. 



@altd. 
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83. 2)cr SKvompctcr an bcr Mai^hci6)i 

93on SBunbeu cjauj Bebctfet 
$Der 3!roiu^cter perBenb ru^t, 
%n ber Jta^Oad; l^ingeflretfet, 
Ser SBriifl entflromt ba« aBIut 

©remit auc^ bie iliobeSwimbe, 
©0^ jlerBen fann er nic^t, 
f8iS neuc ©icgeSfuube 
3u feinm D|)ren t3ri(j^t» 

Unb trie er fi^merjli^ ringet 
3n 3!obeSdng|ien tang, 
3u ii)m l^eriiBerbrmgct 
®n \\)of)lMannUx ^(ang. 

Sag l^etjt \i)n 'oon ber @rbe, 
(Fr fhrecft ^^ parr unb njilb — 
5)ort fl^t er auf bem $ferbe 
9llg n?ie ein jleineru SBlIb, 

Unb bie Xxom!ptU fd^niettert — 
gejl ^dlt fie feine «&anb — 
Unb njie ein 5)onner n?ettert 
Victoria in baS i&anb. 

SSictoria — fo flang eS, 
Victoria — iif^txaU, 
SSictoria — fo brang e0 
J^erijor mit ©onnerfd^aH* 
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S)ie ^ronH)ete fe^t cr aB ; 

93om Wo^ flutjt er l^eratj. 

Uiu il^n l^eruut int ^veife 
<@ie(t'd gan^e dlegiment; 
3)er ffelbmarfi^afi ftjra^ leifc: 
„S)ag lg>ci§t ein felig @nb' I" 

SOlofcn. 

84. ©j)ru(^ bca Sonfujiua^ 

Srcifad^ ifl ber ®(]&rltt bet 3eit : 
35sernb fommt bie 3u^"nft |erge^oaen, 
qjfeilfti^nett ifl bag Sefet entflogen, 
(^ig flin jte||t bie SBergangcnl^eit. 

Jteine Ungebutb Beflugelt 
Sl^rcn ©c^ritt, trcnn fie ijernjeilt* 
,^eine Surdjt, fein S^^if'^^u IW^t 
Sl^ren £auf, wenn {le enteilt* 
Stdm 9leu', fein 3ftuBf^^f<^9e» 
Stann bie ©tel^enbe Benjegen. 

SKod^tefl bu Begtucft iinb rveife 
©nbigen be8 fieteng 9leife, 
0limm bie Qi&ixx(i)t jum 0lat]^, 
0li(3^t gum SBerfgeug beiner ^at. 
aBa|)Ie ni(3^t bie ffliel^enbe gum Sreunb, 
Slidjt bie SBIeitJenbe gum ffeinb. 

@(i)iaer. 
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85. Die ©d)ute ber ©tul^cr^ 

„3n fotd^cm ©tnat, il^r ^axn i)om Staif), 

2»it ©cibe, ®oIb iinb Sanbern ? 

SBo^t gienit ber ®Ian^ ju ©v^^t unb 5^anj, 

Sum utti^tn obcr l&dnbern ; 

3u cvnpcn J)ingcn gicmt cr ni(^t : 

5)rum ]()alt' id^ ^niU feiit ©erid^t, 

5ruf, lapt miS fro^Iic^ iagen !" 

©a0 •guftl^oru fc^aUt im cjrunen 8Batb, 

Qln ©eilcn Mt bie 2^eute, 

2)em ffreubenfcf;atl eriaud^jen atl' 

©ie flinfcii SiiijerSfeute. 

©cr ^aifer tucifl fie mand;en $fab, 

aBo fid^ 'Old SBilbS i^ertjorgen l^at: 

„9^ur in bard; Dicf unb 5)unnc !" 

3]^m folijen gem bie fc(;mu(!en »§errn ; 

SBie lie^en fie fid; mal^neu ? 

©od^ iuancf;er 2)oni nimmt fie auf3 Jtorn 

Unb gerrt an il^ren Sal^nen. 

93iel Bunte fflitter flattern fort, 

din fid^^Jd^eu l^ler, ein li^dp^d^en bort, 

6ie miiffen aBoUe laffen. 

3m fd^Tld^ten 9lo(f l^at mand6en SBotf 

5)er Jtaifer afegefangen. 

©ie trafen nie, petS blie'Ben fie 

9(n einem Dorntufd^ l^angen. 

iDer ^aifer lad^t : „5lc^ n?ie gerfe^t, 

3^r n?urbet l^eute felBfl gel^e^t; 

^In anbermal feib fluger !" 

©imrocC. 
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86. 5)cr rei*jie gur(l» 

$reifenb niit i?icl f^onen Olebeu 
3^rer Un\>n SOBcrt^ unb 3a^I, 
^a^m ijieic beutfc^e Surpeu 
^inft ju 333onu§ iui ^aiferfaal. 

n^txxli^/' ]pxa^ ber giirjl i^oii (sac^feii, 
„3fl mcin Sanb unb feine Wla^t, 
<B{lUx l^egcn feine 93erge 
^Bol^I in mand;eni tiefen <S^ad)t" 

,<Btf)t niein Sanb in uWm S«tte/' 
®^ra((; ber Jturfurfl J)on bem Oi^ein, 
„®olbne <BaaUn in ben 5:^dlern, 
Qluf ben 5Bergen cblen Sffiein !" 

„©rope 6tabte, rei^e Jlfoper/' 
^ubnjig, t§err gu 23aiern, frracf;, 
„®^afen, ba^ mein Sanb bem curen 
SBol^I nid^t flet;t an (Sd^dgen nad;." 

(S6ei*l^arb, ber mit bem ©arte, 
SBurtemterijS gelieBter ^err, 
<Bm^' //SPt'ein Sanb l^at flclne ©table, 
^rdgt nicf;t S3erge fiIBerf(l;n?er ; 

S)oc^> ein Jlfeinob l^dlt'g ijerBorgen: — 
5)a^ in $8dlbern, noci^ fo gro^, 
3d) mein 'gauvt fann fi'i^nlid^ legen 
3ebem Untert^an in <©d;op." 

Unb eS rief ber »gerr Jjon ®aa)fen, 
S)er Jjon SSaiern, ber Vom 9l^ein : 
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„®xaf im SBart ! 3^r feib ber atei^fle, 
(^mx »anb tragt ^belpein !'' 

87. S55ict)cr\)ergcltun9* 

ffur ®ut'8 nld6t ®i\M geBen, ift eine Wfe %f)at ; 
Sur ®ofeg SBofeS geBen, ifl ein ijerfel^rter 9lat^ ; 
Sfir @«te0 ^ofeS geBen, Ifl fcl)dnb(id^er SSeginn; 
5Jur ©uteS ®utcg gctjen, geBiil^ret frommem ©inn ; 
ffur ^5fe8 ®ute8 gcBen, ift red^t unb irol^t getl^an, 
S)enn b'ran n?irb fo erfennet ein e^ter K^ripen*5Wann. 

Sogau. 

88. gRalct) unb Wlalom. 

9tuf einer Snfel im SU^eere ba IcBten ber ^irten givei : 
©er eine l^ie^ SD^alone, ber anbre l^ie^ 3^a(cl). 
@ie l^atten eine *&erbe tion ©deafen Beib' ererBt : 
iDie ^rtfc^nft ^at ^aUnm, \ovok 3)laU^n, 5(?erbei-tjt. 

@rp trietjen fie jufanimcn ; boc^ n?ie im Jlriege ging'S : 
©cr njottte red)t0l^in treifcen, ber trieB bann tnieber linfS. 
Unb enblid^ fam'g jum ^^eilen, ba tJIieB gule^t ein ©d&af ; 
©ev 3^^^^ wtti i>i«f^^ Brad^te fte erfl um Olii^ unb ©d^taf. 

SO^alone wottt' c8 fd^Iad^ten: „9Bir l^au'n eS banrt 

entjn^ei !" 
„(grfl foil e8 SBotte getien !" Bel^au^jtete a^ate^. 
fWate^ fceburfte ©tviimVfe: „«ftomm, fd^eren wir f3 

l^eut !'' 
a^alpne meint eS tudre "jnm ©c^eren nid[;t bie Seit. 
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„©o f(^cr* id; meitie ®eitc ; fci^ev' bu We anbve bonn!" 
SKatone njotlt'g nidjt leiben, boci^ l^at'g WlaU^ gctl^an. — 
Si^im fiel bag ®cl;af ijom ffiinbe in cinen ffelfenf^alt, 
Wlan jog e0 ^or am SJ^^orgen, ba wax e6 tobt unb fait. 

„SWatel9, baS ©ci^af erfror ba, u^eit bu'S gefci^orcn l^afl!" 
„9^ein, fpra(^ STOalc^, e0 pfiv^te, tveit eS ber Sturm 

gefa^t ! 
«§att'ji bu e8 aucl^ gcfd^oren, fc fa^te Sturm eS nid^t ; 
Unb, fa^t' er'8 au^ — c5 ^ielt fl^ bo^ mefir im ®Ield)- 

genjid^t !" 

®ie gel^en i)or bie (Ric^^ter unb flagen mit gropcm 

(S^aU; 
„@i/' fagten ba bie »gerren, „n3etcV intereffanter ffatl!" — 
®ie fd^Iugen nad^ bie SBud^er, man jan!te mand^ ein 3al^r, 
95iS TtoXti) unb STOaTone o^ne Sdiaf unb SBotte njar. 

^opifd). 

89. ^aSwiniabe* 

^an erjd^tt fid; i?on ber Stabt Sta§\nin, 
2)a5 fie S)ott i?on lauter 3!^oren trdre, 
©a| ^ott 3:^or^eit fd^on i?on QtnBeginn 
Seber, ber bafelSft geBoren ware. 
UeBer ben SBafar ber Stabt einjt lief 
(Sin ^aSivnner, frol^en 5(ngcfid;te8, 
$rie8 bie ®nabe Oltta^'g laut unb rief, 
2)a^ fein @fel i!^m ijerloren ivdre, 
Dl^ne ba^ er ie baS ^^ier tjefd)ritten ! — 
„5Barum banfjl bu ®ott/' fragt il^n crn anbrer, 
;,5)a5 bu auf bem ©raut^ier nie geritten, 
%U oV^ nid^t jum Slitt' erforen njare V 
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,;2BeiI/' cntfjcgnete ber fd^Iaue fSflann, 
n^atV [^ auf bem (Sfcl m\(^ Ibefunben, 
5HS ev fid) i?erlorcn, it]^ atSbanu 
©ic^er felter tiiit ijerloren a^dre! '' 



SBobenflebt. 



90. ©er ajerbricplid^e^ 

3(^ 6itt terbrieftld^ ! 
SBelt i(i^ ^etbriegtid^ tin, 
aSlu icb i?erbvie^lic3^. 

®onnc fd^cint gar ju l^ett; 
93ogeI fc^reit gar gu grett; 
SBein ifl gii fauer mir, 
3u Bitter ifl bag 93ier, 
^onig ^u fiiglid^ ! 
Sffifil nic^^ts nad) mcincm ©inn, 
SBcil ici^ Jjcrbrie^lld^ U]\ 
93iu ic^ i?erbric^Iic^. 

2)ort ttjirb SWufi! gemac^t, 
2)ort ii;irb Qttan^t, Qdad)t, 
5)ort irirft man gar beii ^nt, 
3[Bie mi^ baS drgerii tl^ut! 
3fl nic^t erf^)rie^n^ ! 
3ft n\6)t na^ meinem ©inn, 
SBeit iCi) ijcrbric^Iic^ Bin, 
9lc^, fo ijcrbrieplic!^. 

aSo i(3^ aud^ gel^' unb flel^', 
3c^ nteinen ©fatten fel^*; 
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Smmei: ijcrfolgt er iiiid^ : 
3fl baS nid;t axQtxli(i} ? 
Unb, njcnu ber »§immct txxiV, 
3fl eg mir nucf; nidjt liclj. 
SBinter ift mil* ju fait, 
Srul^ting fommt mir ^u t^afb, 
(Sommcr ifl mir ju umrm; 
«§erBfl Bringt ben SKii(feufc(nvarm, 
SKucfen auf jeber «&anb, 
SD'^utfcn an Jeber SGBanb, 
D njic mid) baS ucrftimmt ! 
£) trie mi(^ bad ergrimmt! 
9&te bag ind «&er^ mid^ Brennt, 
«&immclfreujelcment ! — 

98in ganj »erbrie§(i^, 

SBeil ntd^td nad^ meinem @inn^ 

SBeil id) tjerbrie^lid^ bin, 

9lc^, wie ijerbriepti^ ! 

93ed>flcin. 

91. JCufmunterung jur greubc* 

SBer ivoUte fl^ mit ©riden V^agen, 
®o lang' un3 Senj unb Sugenb U\if)\x ? 
9Ber xvoUV in [eincn SBIutl^entacjen 
S)ie ©tlrn' in buftre galten jiel^n ? 

Die jjreube trinft auf atten SBegen, 
S)ie bur^ bieS ^ilgerleben <^if)n ; 
®ie bringt un0 [elbp ben ^ranj entijcvjcn, 
SBBenn n?ir nm ©c^eibetvege pe^n. 

p 
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^o(^ rinnt unb xan\(f)t bie SBiefenquette;. 
Hflod) ifl bic ^anU fhi)l unb grim ; 
0lo(^ fd^elnt ber lieBe a)?onb fo ^tUt, 
5Bie er burd^ 5ibam0 SBclume fd^ien. 

01od^ tout ber QSuf^ ijotl JRac^tigatteu 
S)em Sunglinfl l^o^c ffionne gu ; 
Stod& promt, mnn il&re fiieber flatten, 
©ertfl in gcrriff' nc ©celeit Stu^. 

D ! wunberfc^5u ifl ©otteS @rbe 
Unb mxtf), barauf ijergnugt ju feiu ; 
$D'nim ttjitt \(i}, m i^ Slfd^jc werbe, 
SWlc^ biefcr fd^5nen @rbe freun ! 



*f>d(tp. 



92. greunbfcl)afn 

Perstet amicitiae semper venerabile Foedus. 

5)er SKenfid^ ^at nic^tg fo eigen, 
9Ri(5^t3 ftel^t fo iT)ot;l i^ui on, 
51(8 brtg er ^reu erjelgen 
Hub Steunbfd^aft l^alten fanit. 
SBenn er mit feineS ®Ieic(;eu 
®ott treteu iu ein SBanb, 
SBerf^ri^t er nidjt gu iveld)en 
SKit^gerjen, Wliuio iinb «§aub* 

S)ie Web' ift un0 gegeBen, 
S)amit unr nid^t aHeiit 
Sur un8 nur fotlen leljen, 
Unb fern \)on ^tnUn fein : 
SBir fotten unS Befragen, 
Unb fe^n nuf guten Sftat)^, 
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©ad Seib eiuanbev f faijnt 
®o un6 tjetretcu t;at. 

ffiad fmui ble Srcubc maci^en, 
2)ie (ginfamfelt i?cr^et;(t ? 
5)aS gitjt ein bo^Velt l^id)en, 
2Ba0 greimbeu anvb eqiHvft. 
2)er fmn [ein i^elb i^evcjeffen, 
5)er c8 i?ou v§cr;«eii foijt ; 
2)er mu^ ftc^ felOft auffroifcn, 
©tr in cjel^eim ftc^ unQt. 

3c^ ]§aB^ id^ l^ate ^ev^cn, 
®o treue, trie geBii^rt, 
2)ie »§eu^elei unb ©d^ct^eii 
0lle ti?i|fentlid^ IJeru^rt ! 
3c^ hn and) i^nen njleber 
33on ©runb ber ©eclen l^olb, 
UiiD lieB cud^ niet;r, il^r ^ri'iber, 
5ai atteS @vben*©oIb, 

©imon S)a(IS), 

93. 2)cr frof)e 3Banbcr§mann» 

?Bem ®ott icia xaijU ©unft envelfen, 

5)ett fd^itft er in bie \mk SBelt ; 

©em tuia er feine 3Cunber n?eifeii 

3n SBerg unb ffiatb unb ©trom unb Serb. 

©ie SSac^Iein ijon ben SBergen fpvingen, 
©ie Serc^en fd^wirven l;o(i^ tior IMij^, 
SBaa foUt' ic^ nicbt mit i^nen ftrnjen 
9lu3 i^oder Jtel^r unb frifcf^er S3rujt? 

F 2 
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5)eu lic'Dcn ®ott laff' id) nur njalteit ; 
5)er SBad^tein, Serc^cn, SBalb unb Selb 
Hub @rb' unb »§lmniel n?in er"^alten, 
^at md) mciii' ®ac^' aitfs gSep' tcfiedt 

(5id)entorff. 

94. DrtS erfennen* 

©in SBanbertJurfd), iiiit bem ©tat) in ber »&anb, 

i^tommt TiMcbcr ^cim awQ bem fvcmben \Janb. 

@ein ^aar ifl beflduBt, felu *2lntlig ^evbrannt ; 

33on ttjem tcirb ber 93urfd) tvo^l juerfl er!annt ? 

®o tritt er inS ©tfibtdjen, burd;8 olte .l^or, 

•}(m <&(^Iag6aum lel^nt {ufl ber S^ttiier ba»or. 

^er SoKner, ber wax \i)m eiu liet«er greunb, 

Oft l^atte ber Seci^er bie Ijelben i?ereiut. 

S)oc^ fiel^' — Sreunb Bonmann erfennt il^it iiic^t, 

3u fe^r l^at bie (Bonn' \i)m ijerkannt bag ©efi^t. 

Hub rreiter traiibert nadj furgeni ©nip 

S)er S3ur[d;e unb fd)uttelt ben (StauO i^om Sn§. 

S)a [ci^aut auQ bem Sender fein ©d^d^et fromm, 

„^u Hul^enbe Sungfran, i^iet [d^onen ffiBiUfomm'." 

2)oci^ fie^' — and) bag SDidgbtein erfennt i^n nid^t, 

2)ie ©onn' l^at gu fel^r i^m i^erBrannt bag ©efic^t. 

Unb iveiter gel^t er bie ©trap' entlang, 

Cf in S^^rdnlein l^dngt tl^m an ber braunen SBang'. 

S)a tranft i?on bem ^ircbpeig fein $Dh"itterd^en l^er, 

„®ott cjrup' (Sn^ !" — fo f^ric^t er nnb fonft nid^ts mel^r. 

^06) fie^' — bag SWiitterc^en fd;lud),^et ijott fiuji : 

„^U\n ©ol^n !" — unb fmft an beg >^nrfd^;cn SBrufl. 

QBie fel^r aud^ bie Sonne fein 5(ntlig t>erkannt, 

Sag STOutteraug* l^at il^n bod; gleid; erfannt. 
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95. Scr SBecbfer, 

XtiiV unb Inciter ta^t 
Unfer gBcc^feHeBen. 
®Iei^ unb unJjerjagt 
^a^t l^iuburci^ una preBeu* 
©enn juni 2)urd^gang mir 
SGBarb beS iUcBenS glur 
UnS t)on ®ott gegeten. 

©tra^rt elii l^eitrer ^ag ? 
Sreut euc^ piaea 3)?utfea» 
3:ru6t fi(]^ Ungemad^ ? 
«eaBt ® ebulb ; 6alb ruBt e8. 
0iid^ta ifl tabeUoa ; 
-5lud; baa fc^Iimiufte )8ooa 
»§at jugleid^ feiii ®utea. 

Unfcrn ®eifi crfrlfi^t 
«geiter!eit unb 3:ru6e, 
93eib' l^at m^l gemifid^t 
®otte8 rreife :&ieSe : 
S)ag fld^ ®eifl unb ^er^ 
^annU(i) f)m\ml\vaxtQ 
aSon bem <Btait^ tx^xiU. 

^0% 
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DIVISION 111. 

# 

96. |)eftor§ 2(bfd)ict)* 

SBitt fl^ ^tttot tvo'xQ ijott mix wenben, 
3Bo Q{d^itt mit ben unna'^Bar'ii '©finben 
J)cm 3Jfltro!IuS fd^recfti^ O^jfer 6rmgt ? 
aBer ttjirb funftig beitten Jtlemen lel^ren 
@)3eere njerfen unb bie ©otter el^ren, 
SBenu ber pnfhre DxM bi^ i^erf^llngt ? 

^eftor. 
S^eureS SBeiB, geBiete beitien ^rdnen ! 
0lati^ ber S'elbfc^tad^t ifl mm feurig ©el^nen, 
2)iefe Qlrme fc^ftfeen ^ergamuS. 
^duttjfenb fur ben l^elFgen ^gerb ber ®5tter 
SaW i^, unb beg SSaterlanbeS Oletter 
©teig' id^ nieber ju bein pl}g'fd^en Jftu^^ 

9tnbromad)e. 
Slimmer laufd^' i^ belner SBafen ©d^atte, 
aWii^ig rul^t bein @ifen In ber «patte, 
^rlarnS grower tgetbenflamm ijerbirBt* 
SDu njirjl l^ingel^n, tuo fein XaQ mel^r fd^tinet, 
S)er Soc^tug burd^^ ble Supen njelnet, 
Seine 8ie6e in bem i&eti^e pirln. 
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910' mcin ©el^neii toitt id^, aW mm ©eufen, 
3n be8 Setl^e flitteii ©troiu s?erfenfcn, 
9lter uieine SieBe niti^t. 
'Sor^ ! ber 3Bitbc tok fc^on an ben 2^aiiern, 
®urtc mit baS (&d^tt?crt nm, lag bag Srauern ! 
•geftorS Siefce ftirbt im Setfie nici^t. 

97. ©rablicb* 

9luf ! laft un6 frol^Ii^ flngen 
(5in SUb J)on 3:ob unb ®ra6 ! 
®ax i)mlidi fott e6 !Iingen 
3ne Ic^te SBctt l^inaB : 
De§ Srieb^ofS jliaer ^Sfigel, 
J^cin Seben betft er ju, 
5)er ®eijl f^njiugt p:ol^e glugel 
Unb flicgt ber '^eimatl^ ju. 

dt fagt ber grunen- (Srbe 
S)ie Ie|te gute 0la(^t ; 
2)enn 5lrbeit, 0lot^, ©efal^tbe, 
®ie flnb mit ®ott iJoUBvad^t, 
Die Steuben unb bie W>l\if)m 
©er arnien ©terHiti^feit : 
0lun flel^t er ^an^ Midf)tn 
3m )&en^ ber (SaMgfelt. 

3)rum txjotl'n anr frol^lic^^ flngen 
(gin Sieb i)on Xo't) unb ®rab, 
(gin «&imnie(glieb fott flingen 
3n8 ^rbenl^ett l^inafi ! 
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iDic ©eelc f)at gcwonncn 
5)a0 eic'gc WloxQtnxotf) 
Unb fci^aut aiiS l^eltern aBonncu 
»6ina6 auf ®ra6 imb 3^ob. 

2Cinb(. 

98. |)ojfnun9» 

S6 rcbeu unb trfiumcn bie !Wenf((;eu ijicl 

Son teffern fiinftlcjen ^agen ; 

9hd^ cinem glucf(id;cn, flolbcneu 3*^^ 

©ie^t man fie renncn unb Jaijen. 

2)ic 3BeIt ivirb nit unb njirb anebcr Jung, 

Doci) bcr ^?enfd^ ^ofpt immer 33crkjfcrung. 

Die «&offnun(j fiil^rt ifyx inS fieBen cln, 
@ic umf[attert ben fro^lid^en iftna'Den, 
2)en Sungling tocfet il^r 2awUx\^m, 
®ie n?lrb niit bent ®ret8 nid^t tjegratjen ; 
!Denn Befd^liegt er im ©ratje ben miiben ^axi\, 
j}bd; am ©ratje \>^(in^t er — bie ^goffnuuij auf. 

^•8 ip fein feerer, fc^mci^elnber SBal^n, 
(Srgeui^t im ©el^irne beS 3!^oren. 
3m t&erjcn f unbet e8 laut jlci^ an : 
3u ujaS aBefferm finb irir gcBoren ; 
Unb n?a8 bie innere ©timme frri^t, 
©a8 tviufd^t bie l^offenbe ©eele ni^t. 



@cf)ittcr. 



99. ©iegfricba ©cl)werf» 

Sung ©iegfrieb wax ein poller ^nah\ 
®ing ^on beS 33ater8 ©uvg ^eraB. 
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SQoUV rajlen uid^t in aSaterS «§auS, 

SBollt' iranbern in ode ffielt ||inau3. 

©egegnet' il^m mancl^ 9littcr wertl^ 

SKit feflem ®^ilb imb Brcitem ©d^tvert. 

©icgfrieb nur eincii ©tecf en trug ; 

S)a3 trar i'^m Bitter itnb leib genug ; 

Unb aU n ging im ftujlern SKatb, 

Jtam cr gu einer (Sc^miebe Balb. 

3)a fol^ cr @ifcn unb ©tal^I genng; 

din luflig jjeucr gfannncn f^lug. 

„0 S^eijler, licbper 2}?cifter niein ! 

ia^ bu mi^ beinen ©efeUen fein ! 

Unb Ic^r' bu mid^ mit Slei^ unb 5(^t, 

3Bic man bie guten (Sd;n3erter nwd;t !" 

©icgfrieb ben ^gammer njol fcbmingen f unnt, 

(5r f(^Iug ben Qlnifcog in ben i®runb ; 

@r fc^lug, bag ireit ber SBatb erflan^ 

Unb atteS @ifcn in ©tiide frrang. 

Unb t)on ber Ie|ten ©ifenpang' 

S^a^t er ein ©ti^itert fo breit unb lang. 

„^viM i)ab' id) gef(^miebet ein guteS <S(^ivert, 

>Jlun bin i(^ wie anbre Skitter wertl^ ; 

8^un Wlag' id; \m ein anbrer «&elb 

i£)ie Sliefen unb 3)rad;en in SBalb unb Selb." 

U^tonb. 

-^^ 100. 25er Sanger^ 

„?Ba8 i)bx* ic^ braugen ijor beni 5$:^or, ^ 

aSag ouf ber SBrutfe fd^allen ? 
8a{i ben ©efang \)or unfernt D^x ^ 

3m ®aate njieberl^atten ! " <,, 
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5)et iWttlg frrad^'g, ber fPage lief; 
3)er JtnalBe fam, ber Mni^ tlef : 
„8aflt tttir l^ereiu ben Qtlten!" 

„®e9ruf et felb niiv, eble «&errtt ! 

©egrfi^t il^r, f^5ne Samen ! 

SBel^ rei^et «&ittimet ! ©tern 6ei ©tern ! 

aBer fennet il^re 0lamen? 

3m ®aal Jjott ^rad^t unb *§errUc3^!eit 

©ti^ltegt, 5fugen, eud^ ! l^ler ijl nid^t 3«tf 

®id^ flaimenb ju erge^en." 

Der ©finger hxMV bie Qtngen eln 
Unb filing in ijotten 5J!dnen; 
©ie JRitter fci^anten mntl^ig b'rein 
Unb in ben ©^o^ bie ©d^5nen. 
5)er Jtonig, bem ba0 Sieb gefiel, 
Sie^ il^m, §um £o^ne fur fein ©iJiet, 
@ine golbne ,^ette reic3^en» 

„5)ie golbne Jiette gi6 mir ni(]^t, 
S)ie t^ette gib ben Wittern, 
aJor beren fii^nem 2(ngefl(^t 
JDer ffelnbe Sanjen f^Iittern ! 
®ib f!e bem Jtanjler, ben bu l^aft 
Unb laff' i^n no^ bie golbne £ajl 
3u anbern Sajien tragen ! 

3c^ finge, ivie ber SSoget fingt, 
5)er in ben 3w^ig«« n?ol^net ; 
S>aS Sieb, bag aug ber ^e^le bringt, 
3fl Sol^n, ber reid^Iid^ lol^net. 
5)0(3^ barf ic^ Bitten, bitt' ic^ @ina : 
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fiaff ' mix bert Beften ©ed^cr aBeinS 
Su Jjurem ®olbe reiti^en!" 

(gr fe^t' i^ an, cr tran! tl^n a\x9 : 

„D Jlran! Jjotl fuger 8a^e ! 

D wol^I bem ^o^UQlhdUn «goit0, 

ffiBo baS ip ftcine ®aBe ! 

^gcl^t'd cu^ xtio% [o benft an miti^ 

Unb banfet ®ott [o warm, att i^ 

Sur bfefen Xnmt eu(^ banfe!" 



®o(t(e« 



101. 35cr (Sd^ipvu*^ 



fKltten III beg aBettmcerS wllben SBelleii 
©(j^elterte baS ®c3^lf. Die ^btcii retten 
®iti^ im ffa^rjeug: „ffio ijl Son 5(Ionfo?" 
atefen fie. ©r war M S^iffeS 5Prieper. 

„S(eifct wol^I, 3^r Sreitnbc nieineS ^tUn^, 
©ruber, D^eim ! " fpra^ er tjon bem aSorbe, 
„3Keinc ^Jffiti^t Beginnt, bie @ure enbet." 
Unb er ellt l^inunter in beS SdJiffeS 
./toijuttcrn, feine ©terBenben gu tr5jten, 
/ tgSret i^re ©unben, i^re ?8uf e,^ ^ 
[ 3^r ©e^et, unb we^tet ber QSerjweiflung, . 
XjaBet fie, unb gel^t mit il^nen unter. 

aBetd) ein ©eiji war grS^er ? SeiteS 6ato, 
©er im Some fl^ bie SBunben aufrlg, 
Dber biefeS ^riej!er6, ber, ben fPfliti^ten 
Seined 9(mte« treu, im SWeer ijerflnfet ? 

«&erbe& 
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102. gurbitte* 

©ebenfc ba^ bu ©d^ulbner 6ift 

5)er Strmen, bie nid^tg t)aUn, 

Unb beren 9ied^t glei^ beinem ifl 

^n alien @rbenga6en. 

9Benn Jiemald nod^ gu bit bed SeBeud 

©efegnet gotbne ©trome Qtf)\\, 

^a^ nic^t auf beineu Xi^Ci) ^ergeBenS 

Den «&ungrigen burd^S Senfler [el^n 3 

QBerfd^euc^e nid^t bie n?ilbe XauUf 

8a^ |)inter bir nod^ Qle^ren pel^n, 

Unb nimm bent SBeinflocf nld^t bie Ie|te ^vauBe* 



103. 2)et: Sowc in Slorcnj* 

„3)er »5n)' ifl Io§ ! 3)er fi6nj' ijl frei ! 
5)ie el^'rnen SSanbe f^rengt' er entjirei ! 
Suriic!, ba§ i^r ben jhdflid^en ^itf) 
fRxdji fd^retflid^ Bu§et mit eurem SBlut !" 

Unb Seber fud^te mit fd^euer ©il' 
3n bed t&aufeS Snnerm ©d^u^ unb «&eir; 
2(uf SKarft unb ®tra§en, attum^er, 
ffiarb'S ))T5|nd^ fliO unb menfd^enleer. 

6in Ainbtein nut, bep unBenjupt, 
55erIoren in bed ©^jieleS fiuft, 
ffern ^on bcr forglid&en SWutter ^anb, 
®ap auf bem SWatft am SBrunnenranb. 
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aSo^lSSielcfci^auten tjon oBen |>eraB. 
®ic fd^auten geoffnet beg ^inbleing ©tai: 
®ic rancjcu bie ^dube uub ircinten fe^r 
Urib Hirften urn »&ulfe ringS uml^er. 

2)oc() feiner iragte, bag cigcne Se6cn 
Urn beg fremben iriHen bal^in ju geben. 
3)emt fdjon ijerfunbet ein nal^eg ©ebrud 
S)ag 35erberBen, bag ieglic^^er tiielben n?iW. 

llnb fci^oit mit rottenber 5(ugcu ®Iut 
©rfcd^^t ber l^oive beg ^inbleing aSIut, 
@r^e6t er brol^enb bie grimmige Rian\ 
O qualuott ^erjjenelgenbe <S(!^a\i ! 

®o rettet nic^tg bag garte Men, 
2)em grd51id)fleu ^obe bal^ingegeSeu ? — 
!£)a ^logltci^ ftur^t aug eiuem ^aug 
Wlit fliegenbeu »&aare:i ein SGBeib l^eraug. 

„llm ©otteg iritten, c SBeiB, ^aW ein ! 
aBitlfl bn biti^ felOft bem 93erbert?eu irci^n ? 

3)u fannfl niij^t retten, bu pirljjt nuv mit!" 

S)od^ fuvd^tlog fdHt fie ben Soroeu an, 
Unb Jjor bem 9iaci;eu mit fc^arfem Qcifjn 
SRimmt fie bag nnijevfel^rte J^inb 
3u il^ren retteubeu QCvm gcfd^njinb. 

3)er fidirc flu|t, unb iin^crtreilt 
Win bem ,^inbe bie SDhitter tjon banneu eilt. 
5)a erfannte geriil^rt fo iung njie alt 
5)eg a^utterperjeng ?l%ivalt. 

^cvn^arbi. 
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104 aSunfd^, 

Sttvad n^unfi^en uub l^erlaugeit, 
©tnjaS l^offeu muf bag »§cvj, 
(Stn)ad ^xi ^txlmm Sangen 
Hub urn etwaS ful^ten ©d^mevj. 

Seine 8iifl unb belne SBouue 
Wlii^t bu an n?aS immei: fcl^n, 
<SoU i^ergeHic^ Sojortb unb Sonne 
0ll^t an Dir oorii^ergcl^n. 

®U\^ sjon uniGcgrenjtem ©el^nen 
SBie entfernt 'oon tracjer Sftul^', 
aJiuffe fld^ mein iiJetJen be^nen 
aBie (in ©troni beni 3??eere ju. 

fRMixU 

105. 2)er ^Xtgrim vor (BU Suf?» 

0la(3^t ip'S, unb Sturme faufen fur unb fur ; 
^ifpan'fd^e STOond&e, fd^Iiefit mir auf bte ^^ur ! 
ia^t l^ter mi^ rul^n, Bid ©locfenton mid; )vccf t, 
I)er jum ©efcet euti^ in bie Air^e fd^retf t ! 
©ereitet mir, iraS euer ^an^ ijermag, 
@in DrbenSfleib unb eincn ©arfojjl^acj! 
®5nnt mir bie fteine 3^tte, weil^t mid^ ein! 
SWel^r art bie »§dlfte btefer SBelt n?ar mein. 
JDaS «§aui)t, baS nun ber ©d^ere fld^ Bequenit, 
Win mand^er ,frone warb'S Bebiabemt. 
5)le ©d^utter, bie ber ^utte nun fl(]^ Mdft, 
«6at faifertid^er «&ermelin gefd^mucft. 
0lun Bin x6) ijor beni 3:ob ben ^obten gteid^ 
Unb fatt' in S^rummer, n:»ie bad atte Oleicl;. 
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106. ©ic Sagb m\ S55ind)e|!cr» 

Stbnic^ SBIll^cIm i)atV eineu fcf;ivereu Xxaxmx, 
9Som Sager ftjrang er aiif, 
aBollt' ingeii bort iu SBinc^eflerS ffialb, 
9lief feine Jgtxxn jul^auf. 

Unb alS fie famen ijor ben ffialb, 
5)a l^au ber ^onig jtitt. 
®i6t Sebem eiuen gutcn ^feil, 
JDer iagen unb Birfti^en mU. 

©er ^nig fommt jur l^ol^eu (iid)\ 
5)a frringt ein ^irfd^ ijorfcei; 
S)er J^ottig ftjanut ben SBogen fi^neM, 
S)oc3^ bie ©ei^ne reifit entjtvei. 

»&err 3:itan 6efTer tveffen njiH, 
«§en: 3!ltan brncft ttjol^t at) ; 
@r fc^iept bem ^onlg mitten in'0 ^crj 
3)en $feil ben er il^m ga(j. 

»§err Jl!itan fliel^et burc^ ben SBalb, 
Sliest u6er Sanb unb iSHm, 
dx piel^t tt?le ein gefc^eu(]^te3 SBilb, 
Sinb't nirgenba Sftul^e niel^r. 

fPrin^ »§einvic^ vltt im QBalb uml^er^ 
93iel Ole^' unb »§afen er fanb: 
„«ffiol^I traf i(]^ gem ein ebler ffiilb 
aWit bem ^feil i)on ^dnigS ^anb." 

S)a reiten fc^on in ernftem 3ug 
©ie l^o^en !8orb§ l^eran ; 
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®te ntelben i^m bed Jtouic^a ^ob, 
@ie tragen bic Jlron' il^ui aw. 

„5tuf biefer traucrijotlen Sagb 
@u(^ reid^e SBeiitc ivarb, 
3^r f)aU crjagt, getcalt'gcr »§crv I 
2>ctt cbclu iiJeov^t^b." 

107. Sptinxii) bcr SSogelfrellcr^ 

•Serr «§einri^ jifet am 3SogeIlj)erb 
Sled^t fro^ unb tro^Igcmut^ ; 
Qlug taufcub ^crlcu fclinft unb tli^t 
Scr a^orgenfonne ®Iut. 

3n aBier uwb ffetb unb SBalb unb 5tu 
«&or^, iveld;' ein fu^er ©d^aU! 
S)er Senile ©ang, ber ^CBa^tel ©c(;Iag, 
Die fii^e 9Racl;tiga(l ! 

«gerr »&einri(^ fc^aut fp frS^Iic^ b'reui : 

„3Bief*oni|l]^eutbie9Bclt! 

$Ba3 gilt's? ^cut' giBt'6 'nen guten Sflugl' 

@r lugt gum 'PimmelSjelt. 

(Sx laufcS^t unb flreid)t fld^ J?on ber ©tivu 
©afi Honbgelocfte «§aar : 
„@i bo(i^ ! was frrengt benn bort f;crauf 
ffiyr eine (Reiterfc^aar ?" 

5)er @tau6 luaUt axxf, ber ^uffc^lag bro^nt, 
@8 nal^t bcr ffiaffen ^lang : 
„©af @ott! bie t&erren tjerberten mir 
2)en gangen SSogelfang ! 



U()(anb. 
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m nun ! — tvaS giBt'3 r — m ^U ber Srop 
SJorm ^^ergog ^lO^Iid) an, 
»perr «§einrici) tritt l^etijor unb fpri^t : 
„3Bcu fii^t i^r, «&errn ? fagt an !" 

Da fd^weiifen fie bic Sfdl^nlcin Bunt 
Unb Jauc^jcn : ,,Unfeni ^txxn ! 
«§o^ Icbe t^aifer »&einri(3^ ! — »§o(^ 
S)eg ©ac^fenlanbeS ©tern \'* 

DicS rufenb, fnien ftc ^or xfjix J)in 
Unb l^ulbigen i^m ftitt 
Unb rufen, aU cr fiaunenb fvagt : 
,/3 ifl bcutfd^en Olcict|c9 Sffiitl' \" 

Da fclirft ^gerr »&cini'i(^, ticf Um^t, 
«&inauf ^\\m «§immel6^ett: 
„5)u gatfl mir einen flutcn Sang ! — 
*crr ®ott, tine bir'g gefattt!'' — 



108. aSel^erjigung* 

2ld^ tvaS fott bcr SWenfi^ ijcrlangen? 
3|l eS beffct; ru^ig blel6cn, 
Alammernb feft ftci^ anju^angen? 
3fl eg beffer, fic^ gu treiSen ? 

®otl er Ji(6 ein »§du8^en Bauen ? 
©oil er unter 3«^ten leBen ? 
©oH er auf bie Selfen trauen ? 
©elBft bie fe jlen Setfen 6eBen» 

G 



SSogt 
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&t^ Scber, wie er'8 tteibe, 

@e|e Seber, wo er BleiBe, 

Uttb n?er fle^t, bap er ni^t faOe! 



109. (Sin ®lei^e§* 

Seiger ©ebanfett 
gSfingtld^eS ©c^njanfen, 
SBelfclf^eS Sagcn, 
5(en0JtUt^e3 ^tagen 
aSenbet fein (glenb, 
2J?a^t bi^ ni^t frei» 

9ltten ©ewattcn 
3um 3:nifc flc^ er:§atten, 
Sfllmmer flc^ tieugen, 
Ai-aftig fld^ jeigeu; 
aflufet bie 5lnne 
S)er ®5tter l^ertei* 



110. Srinncrung* 

aBltJjl bu immer welter fc^weifen ? 
®iel^, baS ®ute liegt fo nal^. 
8erne nur baS ®luc! ergreifeu ; 
5)enu bag ®tu(! ift immer ba. 



(Soet^e. 



^oet^e. 



®oet(e. 
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111. ^auafc^ncdP, ®ct)nerfenf)auS* 

(58 trdgt ein' ®d;ne(f fur unb fur, 

SBo jle l^ingcl^t; il^r »§au8 niit i|)r» 

©'rum meint man, ba§ bie J^eut J)ou ©c^neden 

»6att geternt ^dufer tauen unb bcden. 

Stifo, n?cnn clu' ffrau mu^ gel^n au^, 
(SoU fie tragen im (^inn bag ^au8, 
@8 ni^t an cinen 0lagel l^enfen, 
Unb njei^ nid^t tt?ie lang ni(^t l^eim benfen* 

3a, fie fott n;ertjen fietg ju »§au8, 
®reid^ n?le ber SWann mup n?er^en braufi': 
Sffietd^'g i^r ein' Une^r' ijl fo njenig, 
91B int SBienenfortJ bent 3mmen!6nig, 

SBel^er bat}eim HeiSt fletg ju »§au8, 
Unb Idfit bic anbern fliegen auS. 
Wlan ftel^et {a, bag nie !ein Sifc^ 
5fufier bem 933affer WiUt frifi^, 

Unb ba^ ein' ©c^ned ptht attemat, 
SBcnn f!e ^erauBet njirb ber <S^al : 
Salter fott and^ ei'm SCBeiB fein I6ang, 
SBenn jle mug au8 bem Jqcixi^ fein lang. 



gifd)art. 



112. $Dic giicfcn unb t>ie 3^vergc» 

@6 fling bie 0liefento^ter, ju l^aBen einen ©V«f , 
.&era6 i?om l^o^en ©c^Ioffe, iro SSater JRiefe faf\ 

a 2 
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!£)a fanb f!e in bem Xfjalt bie Dd^fen unb ben ^pug, 
©al^inter aud^ ben SBauern, ber fd^ien il^r flein genug. 
©ie Oliefen unb bie 3n?erge! 

$flug, Deafen unb ben SBauevn, eS ^rar il^r nid^t ju gro§, 
(Sie faffs in ilfere (S^ux^t unb trug'8 auf'S Oliefcnfd^to^. 
©a fi:agte QSater (Riefe: ffiaS l^afl bu, Jtinb, gemaci^t? 
@ie fprad^ : @in fd^oneS ©^jielgeuij i)aV id} mir l^erge* 
Braci^t. 
2)ie Oliefen unb bie B^^^^^Q^ J 

2)ec QSater fall's unb fagte : Sag ifl nid^t gut, mein Jlinb. 
3!^u' eg jufanimen it?icber an feinen Dxt gefd^njinb. 
fflBenn nid^t bag SSoIf ber Q^vtxQt fri^afft mit bem $Pffwg 

im ^^al 
©0 barBen auf bem SBerge bie Oliefen 6ei bem SKal^L 
S)ie Oliefen unb bie 3^c^9^ • 



9«ilctcrt. 



113. 25cr »g)anbfd)ul)* 

SBot feinem 86\vengarten, 
3)ag J^am^ff:i)let gu envarten, 
<©af JtSnig ^ranj, 
Unb um i^n bie ©ropen ber Jhone, 
Unb ringg auf l^pl^em SBalfone 
S)ie 35amen in fd^onem ^ran^. 

Unb ttjie er n?inft mit bem Singer, 
5luf tl^ut fld^ ber n?eite B^Jinger, 
Unb l^inein mit Bebad^tigem ^d^ritt 
@in JiJott^e tritt 
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llnb ftcl^t jld^ pumm 
OUngS uni; 
aRit tangcm ®a^mn, 
Unb fd^uttelt bic m^mw, 
llnb flreSt bie ©tieber, 
Unb iegt jlci^ nieber. 

Unb bcr Stbwig mnU njieber ; 

S)a dffnet fi^ Oe^enl) 

©in jweiteS JJi^or, 

5)araug rcnnt 

2Rit witbcm ©ijrungc 

@in 3!iger l;>eri?or. 

SBic ber ben JiJowen erfc^aut, 

fdikUt cr laut, 

©(i^Idgt mit beni (©d^weif 

(SinenTurdjtSarcn 9?eif, '-*' 

Unb rc(fet bie 3unge, 

Unb im Jtreifc fd^eu 

Umge^t er ben fieu 

(Srinnnig fdMUivrenb; 

®7auf ftrccft' cr fid^ murvenb 

3nr ©eitc aiicber. 

Unb ber Jlonig n;in!t n?icber ; 

S)a fpett bad bo)))3eIt ge5ffhete «i@aud 

3wei i^eo^jarben ouf eln aii^al au0, 

5)ie ftnrjen mit muttjiger Jtam^ffcegier 

9(uf bag 3:igerttjler ;" 

S)ad ^acft jie mit feinen grimmigen ^a^en^ 

Unb ber Sen mit ©ebrutt 

Witi^tetflc^ouf, bawirb'Sflia; 
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Unb l^criun im MxtiQ, 

^aQtxn fld^ bte gvciulid^ett JJa|em 

Da fdm ijoii M mtm^ Olanb 
^in «5anb[ci^u]^ i?on fd^oner «&anb 
Swifd^en ben 3!iger unb ben )^cun 
2Ritten l^lncin. 

Unb gu mittcr DelorgeS, f^ottenber ffieir, 
SSeubet flc^ jyrdulein ^umgunb' : 
„^err Stitter, i|l cure )Jie6e fo l^eif , 
2Bie \f)x uiir'g [d^njort ;;u Jeber <Stunb', 
@i fo ^cBt mir ben ^anbfd^u^ auf I" 

Unb ber 9litter, in fd;ncllem fiauf, 

®ttigt ^inah in ben furcf;tBar'n Stinger 

ma fefteni @(l;rittc, 

Unb au8 bcr Ungel^euev 2Jiitte 

Stiuimt er ben »§anbfc()ul^ mit fecfcni Stinger. 

Unb mit ^rflaimen unb mit ©rauen 
©el^en'S bie Olitter unb ©belfrauen, 
Unb gelajfen Ijringt er ben »ganbfd^u^ jurixcf* 
5)a f^aUt il^m fein ^o'b aiig {ebem aiTambe, 
StBer mit jarttid^em Sie6e§6litf — 
(St ^tx^ti^t i^m fein nal^eg ®lii(! — 
©m^jfdngt il^n Srdulein Jlunigunbe. 
Unb er njirft i^r ben ^anbfc^ul^ ing ®e|ii1)t : 
„®en ©an!, ©ame, BegeJ^r' ic^ nic^t !" 
Unb ijerldgt f!e gur felBen ©tunbe. 

©d}{irer. 
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114 S)a6 JBlumlein SSBunberfc^Sn* 

Sicb be§ gefangcnen ©rafen. 

®raf. 

3ti& fenn' ein aStumtein SCBunberfti^On 
Unb trage barna^ SSerlangen j 
3(3^ ntoc^t' eS gern ju fud^en gel^n, 
5lUein i^ Bin gefangen. 
2)ie ©(^merjen jlnb nilr nid^t gerlng; 
3)enn aU i^ in ber Sreil^elt ging, 
S)a l^att' i^ ea in ber M^e. 

9Sou biefem tinggum fteilen ®d^lof 

Snff* id) bie ?lugen fc^weifen, 

Unb fann'g i)ou ^o^em ^l^urmgefd^o^ 

SWit SBlicfen ni^t ergrcifen; 

Unb trer mir'S 'oox bie ^ilugen ^rci^t', 

@8 tnare Slitter ober »^nec^t, 

©er follte mein XxauUx ^leiBen. 

mofe. 

3^ Hiil^e fci^on, unb ^ore bieS 

•giet untet beinem ©itter. 

S)u meineji miti^, bie 9lofe, gett:ip, 

®u ebler, armer IRittet ! 

Du l^ajl gar einen l^o^en @inn ; 

@g l^errf^t bie 9BIumen!dnigin 

®en?if oud^ in beinem «§erjen 

®raf. 

©ein *4furi?ur ifl aUer ©i^ren tt?ert^, 
3m grimen Ue6er!(eibe ; 
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■DaroB bag 5Kdb*en bein Begel^tt, 
2Bie ®oIb uub ebel ®efd;mcibe, 
2)cin Jtran^ crl^5^t baa f^5npe ®erKl;t : 
mm bu (jif^ bag SBr&md^en ni(^t, 
Sag ic^ im ©titlen Joerel^re. 

2)aS 9lolfcin ijat gar floljcu SBrau^ 
Unb flrctct imnicr nad^ oben ; 
5)o(^ unrb ehi lickS fiic6d;cn and; 
©er SiHc 3i^fbc loSen. 
SBem'S ^cr^e fcl^lagt in trcuei* 33ru|l 
Uub ifl pd) rein, \m icl;, tcunigt, - 
S)er l^alt mid; a^ol^l om ^^od;jten. 

®raf. 

3d; nenne mid^ giuar feufci^ uub rein, 
Uub rein »ou tofcu SeWeu ; 
5)od^ mu^ ic^ l^ier gefaugen fein, 
Uub mu§ mid; einfam qudleu. 
©u bifl mir gUMr eiu fd;5ue6 SBilb 
$8ou mauc^er Suugfrau, rein uub milb • 
®oci^ iveip id; uoc^ wag !^ie^erg. 

sHelfe. 

5)a8 mag n?ol&I id), bie CRetfe, feiu, 
■ ^ier in beg Sffiild^terg (SJarteu, 
5Bie n?urbe foufl ber Q((te mein 
Wit fo Diet ©orgeu ivarteu. 
3m fd^oueu Jtreig ber 93ldtter S)raug, 
Uub 3Bo^Igerud^ bag Seben laug, 
Uub aCe taufeub Sar^eu. 
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®raf. 

I)le 0lelfe foil man mcf^t ijerfci^mdl^n, 
<Bit iji be8 Oartnera SBonne : 
aBalb mug fie in bem ^i^k pf)n, 
SBalb fd^ii|t er flc »or ®onnc ; 
2)o(f? iraS ben ©rafen gturflid^ nxa^t, 
@3 ifl nid^t auggefu(]^te ^xad^t, 
m Ifl ein piKeS SBlum(]^en. 

SSeiId)en. 

3d; Pe^' J?ertorgen unb geSucft, 

Unb mag nid^t gerne fpred^eu ; 

©od? njia i^, njeil fK^'g eBen fd)itft, 

SKein tiefeS ®cl;iccigen Bremen. 

SBenn id} eS Bin, bu guter a^ann, 

SOBie Wmerjt mic^'g, bafi id^ ^inauf nid^t fonn 

©ir fllle ©enic^e fenben. 

®raf. 

2)a8 gute 9SeiIti^en fd?afe' id^ fe^r : 

@3 ifi fo gar Befd^eiben, 

Unb buftet fo fcf;6n ; bo(^ ixaxid}' x(f) mt^ 

3n meinem f)nUn Selben. 

3c^ tviU eS eud^ nur emgefiel^n : 

5(uf biefeit bfirren gelfenl^dl^n 

3fl'e Siebd^en nid^t ju ffnben. 

5)od^ iranbelt unteu; an bem S9ad^, 

2)a8 treupe SOBeib ber ^be, 

Unb feufjet leife mand^eS ^d^, 

©is id^ erl5fet n?erbe. 

SBenn jle ein iUxit^ SBlumd^en irid^t, 
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Unb immer fagt : „93ergig nieln nld^t ! 
@o ful^r i^'^ in ber Seme. 

So; in bet fferne fu^It ft(^ bie STOac^t, 
SBenn Qmi fid) reblid^ licBen ; 
Drum Ijin ic^ in beg ^erferg 0lad^t 
^u(3^ nod) leSenblg geblicben. 
Unb njcnn mir fap bag »§crge Bric]^t; 
@o ruf id) nur : 3Sergi^ mein nid;t ! 
2)a fomm i^ ttieber ing SeBen. 



115. grul)lin9§ einsug* 

5)ie Seuftet auf ! bie «&erjen auf ! 

©efd^njinbe, gefd^tt?inbe! 
S)er alte SBinter untt ^nau^, 
@r tri^i)flt angjllic^ burd^ bag »&auS, 
^r winbet Bang ftd^ in bet aSrujt 
Unb framt jufammen feinen 3Bufl. 

®efd^n?inbe, gefid^icinbe ! 

Die ffenfler auf ! bie .&erjen auf 

©efd^njinbe, gefd^njinbe! 
er fv&ri ben Sriibling ijor bem ^ox, 
Der njill i^n ju^fen Bei bent SDt)x, 
3l^n gaufen an bem \m^tn SSart 
Sla^ fold^er witben 9BuBen 5lrt. 

@efi^n?inbe, gefc^winbe ! 

®ie Senfler auf! bie 'Bergen auf J 
©efc^trinbe, gef(i^n?inbe ! 



M 



®Ottijt 
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«§or^t, ]^orc(;t, eg ifl feiu lieSer 3^on ! 
@r Vo^t uub KoVfet, traS er fauu, 
Wd fleineu SBIumeufuog^eu au. 
©efc^winbe, gefd^winbe ! 

©ie Seufler auf! bie «§ergcu auf ! 

©efc^triube, gefd^wiube! 
Uub xtitnn xi)x uod; uid^t offueu ivottt, 
@r l^at ijiel ©ieucvfc^aft iiu ®olb, 
SDie ruft cr fld^ juv *&ulfe fjtx 
Uub :poc!^t uub ffopfet imnicr n\tf)x^ 

®e[ci^u?iube, gefc^trinbe ! 

2)le ffeujler auf! bie ^ger^eu auf! 

©ef^trlube, gefc^njiube ! 
@S fomuit ber Suufer 3Worgeuu:iub, 
@m Baufeljdtfig rotl^eS ^iub, 
Uub Hdp, ba^ aUeS fliugt uub flirrt, 
SBiS feiuem «§ervu geoffitet ujirb. 

©efc^njiube, gefci^ujlube! 

Die Seufler auf ! bie »§erjeu auf ! 

©efd&ttjiube, gefcl;n)iube ! 
@g fommt ber Olitter ®ouueufd;ein, 
3)er Btic^t mit golbueu Saujeu ein, 
3)er faufte ©d^meid^ler aBIiitl^eu(;aucl| 
(Sd^tei^t bur^ bie eugfleu Olt|eu aud^, 

©efc^njiube, gefd^wiube! 

3)ie Seujler auf! bie »&erjen auf ! 
©efd^njinbe, gefd&n:iube ! 
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Sum Qlngriff fci;lagt bic ^adftx^aU, 
Unb l^or^', iinb ^ord)', ciu SBiberl^an, 
(5in aBibev^Mtt aiie^ meincr SBrufl ! 
.§erein, herein, bii ffrii^lingSlufl, 
®f fd)irinbe, gefci^iinnbe ! 

116. I)ic Sterne ber 5Wad)t» 

Unb ble ©onne mad)te ben n?eiten Olitt 

Urn bie 5BeIt, 

Unb bIc ©ternlcin fprad^en : mx reifen mit 

Uni bic SBelt ; 

Unb ble ©onne, bie fcf;alt' fie: i^r WeiSt ju '§ana ! 

!r>enn id; Brenn' eud^ ble golbenen 'JtencjTein anS 

33ei beni fenrigen 0Htt uni bie SBett. 

Unb bie ©tcvniein flingen jam liekn STOonb 

3n ber 9la^t, 

Unb fie fprac^en: bn, ber auf ffiolfen tl^vont 

3n ber 9lad;t, 

^a^ unS icanbcln mit bir, benn bein mllber ®d;ein, 

@r i?erljrennct unS nimmer ble 5leugelein. 

Unb er na^m fie, ©efetten ber 9hd)t. 



2rrnbt. 



117. Der inpcnjclger^ 

ffiiap bu nm bag fidmmlein ^uten? 
fidmmlein 1(1 fo fromm unb fanft, 
mi)xt ftc^ »on beS ®rafe6 aSIut^en, 
S^ielenb an beS ©adjfeS Olanft. 
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„3Kutter, SWutter, lap mi(^ gel^cn, 
Sagctt na^ beS SBergeS «&6^eu!" 

SBiKjl bu nid)t bie «§erbc locfcn 
SKit M «&orneg munterm ^tong? 
fiiebti^ tout ber ©d)aa ber ©locfcn 
3n be8 aBalbeS Suflgefang. 
„3)'iutter, abutter, la| mi(^ ge'^en, 
@d;tt}eifcn auf ben wilben '^ol^en !" 

9Bi(l)l bu niti^t ber SBIumlein tuarten, 
©ie im SBeete freunbtid^ pel^n ? 
2)rauf en labet bid^ fein ©arten ; 
SBilb ifl'8 auf ben wilben «&5^n! 
„fia5 bie SBIumtein, lap fie bliil^eu ! 
SWutter, 2)hitter, lap mid; jie^en ! " 

Hub ber StmU ging ju jagcu, 
Unb c8 treibt unb rcipt i^n foit, 
fl^afllod fort mit blinbem SBagen 
2ln beS S3erge8 pnpern Drt ; 
SBor i^m ^er mit SBinbegfci^nette 
Sliel^t bie jitternbe ©ajeUe. 

5luf ber jjelfen natfte 9li^!^en 
J^Iettert (le mit leid^tem ©cl&njung, 
5)urc^ ben 0lif? geBorfl'ner ^lippen 
3!rdgt fte ber gewagte @))rung ; 
%Ux ^inux il^r Jjerwogen 
ffolgt er mit bem ^obeSbogen. 

3eJo auf bem f^roffen Si^fen 
»§dngt fie, auf bem l^od^flen ©rat, 
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aSo bie Selfeit jci^' ijetftnfen, 
Unb i(?erf^njunbcn ift ber fPfab, 
Untev fl^ bte fleile 'gol^c, 
.ginter jld; beS SeinbeS 0la^e, 

fSflit M SamnierS jiummen aSIicfeu 
SU'i)t ftc i^u bem l^arten 2^ann, 
fftel^t uinfonfl, benn loS^ubtiicfen 
^tQt cr fd;ou bcu 93ogeu an ; 
$(5|lid; au3 bcr gelfenfpattc 
Stritt ber ©eifi, bcr SBergegalte. 

Unb niit [eineii ©ptterl^dnben 
^c^ufet er bag gcqualte ^icr. 
„Wl\i^t bu ^ob unb Samnier fenben/' 
Oluft er, „t)i8 l^erauf gu luii* ? 
Olaum fiir aHe t;at bie G'rbe ; 
ffiaS tJerfoIgft bu meine tgetbe?" 



©dyiUcr. 



118. «^eimrtt][)licbe* 

D ffi^e ^eimat^glufte, 
ffiBie roel^t il)r boc^^ fo milb, 
Sffiie tabet i^r, o ©ufte 
33om ]^eimi[c^cn ©efilD. 

Sffiag aiid^ auf fetnen ffiegen 
2)a8 «§erj fiir Sreuben fanb, 
& a^iit ben reld)ften @egen 
Dod; nur bao -&ctniatl;ranb. 

Db 1^51^'rer ©(nn^ unb (S^lmmei 
©ie ffrembe gteic^ erl^etlt, 
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3)ie ^eimatl^ iUibt bo(3^ immer 
Der f^5nfle Sftetf ber SBelt. 



aso^r. 



119. 2Cnbrca6 ^ofer* 

3u 2^antua in SSanben 

©er treue »6ofer luar, 

3tt 9)?antua gum 3:obe 

fful^rt il^tt ber JJeinbe ®d)ar ; 

@3 Hutcte ber SBriiber 'Ser^, 

®ang 3)eutf(J^Tanb; ac^, in @(C;mac=^ unb @cf;ineq! 

a^it i^m bag 8anb ^^grol. 

©ie »&dnbe ouf bem Slucfen 
3)er ©anbwirtl^ »§ofer ging 
SKit ru^ig fanften ©d^ritten, 
3l^m fd^ien ber 5$!ob gering ; 
5)er 3!ob, ben er fo niand^eSmat 
93om 3feI6erg gef^itft inS ^al 
3m l^eirgen Sanb S^i^rot. 

©0^ ciU aug ^erfergittern 

3m feflen SU^antua 

S)ie treuen 2Baffen6riiber 

S)ie »&dnb' er jhetfen fal^, 

©a rief er laut : „@ott fei mit eud^, 

SWit bem Jjerratl^nen beutfd^en Sfieid^ 

Unbmitbemfionb^^rol!" 

5)em 3!amBonr trill ber SBirW 
^\d}t unter'm ^^UQtl i?or, 
2118 nun 5tnbrea8 «§ofer 
©d^ritt burd^ m flnpre ^l^or;— 
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S)er ^©anbrrirtl^ noc^ in SBanben frel, 
2)ort panb er fefl auf bet SSajlei 
2)er Wlam \>t>m Sanb Si^rol ! 

©ort foK et nieberfnieen, 
(5r fprad^ : „2)a8 t^u' ic^ nit ! 
SBitl jlerben, njie i^ jlel^e, 
aBitt pcrten, ftie ic^ flritt, 
®o njie i(]^ pe^' auf biefer ©c]^anj*; 
@8 leB' mein guter Jtaifer ffranj, 
2»it i6m baS fianb 3:^rol !" 

Unb Jjon bcr «§anb bie SSinbe 

0limmt il^m ber Jtor^oral ; 

•ilnbreoS .gofer 6etct 

*}{a^iet gum lefeten ^al, 

2)ann ruft cr : „5Run fo trefft xm(^ rec^t ! 

®cl^t &euev!— 91^, unc fc^lept ii)x \^U6)il 

9(be, meinSanbSl^rot!" 

SOlofen. 

120. ®cbct wdbrenb ber ©cbfac^t. 

93atcr, i^ rufe bic^ ! 

SBruttenb umwSlft mid) ber S)am)3f ber ©efi^ii^e, 

©^rfil^enb umjurfen mi^ raffclnbe ©li^e. 

I^enfer ber ©(^lati^ten, id^ rufe biti^j 

QSater, bu ful^re mic?^ ! 

33ater, bu fu^re mid^> ! 

ffu^r' mid^ gum ©iege, filler' mi^ gum 3!obe: 

.gcrr, idj erfenne beine ©ebote; 

«§crr, irie bu mU% fo ful^re mid^ ! 

@ott, i(=^ erfenne bic^;. 
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®oit, id^ cvfennc bid^ ! 
©0 im l^erBfllid^cn Olaufc!)cn ber SSIdtter, 
51B ini ©c^Iad^ten==2)onnerti3ettcr, 
Urquctt ber ©nabe, crfenn' i(^ bid^. 
ffiater, bu [egne mid; ! 

QSatcr, bu feipie mi(3^ ! 
3tt beine tganb Ijcfet;!' id) mein SeBen, 
5)u fannp eg nel^meU; bu ^afi e0 gegeBen; 
Sum fieSeu, gum ©terBen fegne uiid^ ! 
fflater, id^ :|3reife bid^. 

93ater, id^ ^rcife bid^. 

'a ifl ja feiu ^am^f um bic ©iUer ber ®rbc^ 
Dag «^ei(igfle fdbu|eu irir mit bem @d;iverte. 
S)'rum, faUeub uub fiegenb, Vreif ' id^ bi^. 
®ott, bir ergetj' id^ mid^. 

®ott, bir crgeB' id^ mid). 
ffiBenn mid) bie Sonner beg 3!obeg Begriigen, 
SBenn meine ^Ibern geoffnet fliegen : 
5)ir; mein ®ott, bir ergeb' id^ mid^. 
SSater, id) rufe bid;. 

JC5incr 

121. I)er blinbc ^onig. 

.'J SBag pel^t ber norb'fd^en ffed^ter ©d^aov 
\/ «§od^ auf beg SKeereg aSorb ? 
"^J^ 2Bag njitt in feinem grauen «gaar 
■^ S)er fclinbe ^onig bort ? 

^r ruft, in Bittrem «§arme, 

Qluf felnen ©ta6 gelel^nt, 

H 
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2)afi uBev'm SKeereSavmc 
5)a3 (?IIanb iriebertSnt : 

5)ic 3!od^ter nut gurfitf ! 
3^r «§arfenfriel, i^r Sieb, fo fiip, 
SBat nteinea 5llterg ®Iu(f. 
SSom 3!anj auf grunem ©tranbe 
•&afl bu fie ttjeggetauBt ; 
SDlt Ifl e0 ewig @^anbe, 
2»ir Beugt'3 bag gtaue ^gau^jt." 

©a tritt au8 feiner Stinft l^ertJor 
Der {RduBet grofi itnb ti?ilb; 
(Sr fc^tringt feiu »gunenfd^trert em^oi 
Unb fd^Idgt an feinen ©d^itb : 
„3)u i^aft ia Jjiele UBd^ter, 
aBarum benn litteu'S bie ? 
Dir bient fo mand^er ffed^ter 
Unb feiner fdnn?ft urn fie?" 

Slo^ flel^n bie Septet atle ftumm, 
3!ritt feiner au8 ben Sid^'n. 
S)er Hinbe Jtdnig f el^rt pd^ urn : 
„aBin iti^ benn ganj affein?" 
5)a fa^t beS SSaterg JHe^te 
©ein junger ©ol^n fo n^arm: 
„93ergdnn' mir'3; baf id^ fed^te ; 
SBo^I filler id^ ^aft im 9lrm." 

„D &f>f)n ! ber Seinb ifl riefenflarf, 
tiijm l^ielt no^ feiner ©tanb. 
Unb bo^, in bir ifl ebTe3 2»arf;- 
3ti^ fu^rg am Srutf ber «&anb. 
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Slimm \)kx ble alte .^tinge! 
®le ifl ber ©falben $reiS. 
Unb fdHjl bu, fo i^erfd^Iinge 
S)ie ^Mt) mi4 armeu ®"t:ei§," 

Unb l^orci^ ! eS fi^dumet unb c6 rnufi^t 

S)er 0lad;en uih^v'6 2)teer ; 

2)er Hinbe ^ouicj flet;t nub Iaufd;t, 

Unb atlcS fc^iucigt uml^er, 

aSiS brutjen fld> er^ol3en 

5)er @cl;tlb' unb (id^a^ertcv ©d^atl 

Unb ,^aui^fgcf(!)rci unb Xobm 

Unb buni^fer SBieber^att. 

J)a ruft ber ®rei0 fo fveubig t?aug: 

„(Sagt an, trnS i^^r erfc(;aut ! 

SWein (Sc^roert, id; feun'a am gutcu Man^, 

dQ Qob fo f^arfcu '^anV^ — 

„^er 9ldul6er ifl gefaden, 

@r ^at ben blut'gen ^oi)n, 

'§eil bit, bu ^d'D i^or aHeu, 

2)u parfer Jtonig^fo^n ! " 

Unb njieber tvlvb e^ flltt untl^er, 
S)er ^ontg pel^t unb laufd^t : 
„5Ba8 ]^5r' i^ fommen uljev'g Wtttx ? 
@g rubert unb eg rauf^t." — 
„©le fommen angefvil^ren, 
^eln ®ol^n mit @d^irert unb ©d^ilb, 
3n fonnen^etlen *§aaren 
©eitt Xdc^tevleln ©unilb." 

„3Bifl!ommen !"— tuft mn i)di)m ©teln 
S)er Winbe ®reig l^ina'B, 

H 2 
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„9lutt tt?ltb incin filter n^onnig fein 
Unb e^renijott meiu ®xab. 
©u Icgp mir, ©ol^n, jur @citc 
S)ad @^Yrert t)on gutem Jtlang; 
Oimilbe; bu SBefreite, 
©ingfl mir ben ©ratgefang." 



U^tanb. 



122. 25cr Jtturcnpajjagei^ 

3n bcr Drinofotrilbnig 

©tgt ein altev $a^agei, 

Jtalt unb flarr, alS oB fein SBilbnIg 

9lu0 bcm ©telu gcl^quen fei. 

©c^dumenb brdngt bur* Setfenbdmme 
®id^ beg ©tromS gerrijT'ne glutl^, 
SDrufcer njiegen ^almenfidnimc 
@it^ in l^eitrer ©onnenglutl^. 

2Bie l^inan bie SBettc fheBet, 
CRie erveid^et jle bag 3^^^ ; 
3n ben SBafferflauB i?ern?e6et 
©i^ ber ©onne ffarbenf^)iel. 

llnten, ttjo bie 3Bogen Branben, 
«&dU ein QSolf bie etu'ge Olul^; 
Sortgebrdngt au8 feinen iiJanbcn, 
SUi) eg biefen J^Ii^^en gu. 

Unb eg Par6en bie Qtturen, 
aSie fie leOten, frei unb f ul^n ; 
3^reg ©tammeg le^te ©^uren 
?Blrgt beg Ufcrfc^ilfeg ©run. 
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5)er 9ttuteu aHerle^ter, 
^tamxt bort ber $a^agei ; 
5lm ©eflein ben ©d^naSel irefet cr^ 
JDurd^ bie 8iifte tout fein ©c^rci. 

5tcl;, bie Jtiuiben, bic il^ii Icl^rten 
3l^rcr SKutterfprad)c l&aut, 
Unb bie Srnucn, bie xf)n m^xUn, 
2)ie il^m feiep ba3 0lep gebaut : 

5ltle liegeu jle erfd^Iageii 
Sluf bem Ufer l^ingeffeetf t, 
Unb wit feinen bangen J^Iagen 
'gat er feinen aufgenrecft. 

@infam ruft er, unijerjianbcn, 
SnbiefrembeaBelt^inein; 
9^ur bie ilBaffer ^bvt n Sranben, 
^ffeine ©eele a^Ut fein. 

Unb ber OBilbe, ber i^n fd^aute, 
Oiubert fd^netl om Oliff \30xUi ; 
SRiemanb \af), bem e« ni^t graute, 
5)en 9lturen^)a^agei. 



@urttu6. 



123. Daa ©lixtf t)on (gbcnJ^alT^ 

93on ©ben^natt ber Junge 2ox\> 
Sapt fc^niettern ffejltromnictenfd^aU, 
^r l^el?t fic^ an beS ^ifdbeg aSorb 
Unb ruft in trunfner ©a jle @^njatt : 
„^Mn ^tx mit bem ©lucfe mi (^en^afl!" 
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Set ®^en! ijernimmt ungern ben ®)pxn(^f 

5)e3 «&aufeg cllleflev SSafatt, 

0limmt jogerub an^ bem feibnen Xn^ 

S)a3 ^o^e ^rinfglaS i)on ^xiftaU : 

®lc nenneii'S : S)a3 ©lite! i?on ^benl^aU, 

©arauf ber Sorb: „5)em ®Ia3 jum ^JreiS 
©d^en!' Olotl^en tin auS Portugal ! " 
SOMt tgdube^ittern glefjt bet ©vei^, 
Unb :|3ur:|)itrtt Si(!;t iijlrb lUeratt ; 
@a pra^lt nu§ bem ©liiefe ijon Sbenl^aU. 

©a f^rid&t ber Sorb unb [c^ivingt'S baBci : 
„2)ie3 ©tag i)on Icuc^tenbeni M^aU 
®ab meineni 5(l^u nni Ouett bie ffei, 
Dreiit fd^rieB fie: Jlommt bieS ©lag gu &att, 
SJal^r' ttjo^^l bann, o ©liic! i?on ^benl^att ! 

„(5in Jle^gtag ivavb jum Soog mit fjug 
5)em freub'gen (©tamm i?on @ben^aU; 
SDBir fc^Iurfen gent in i?otlcm 3ug, 
SDBlr lauten gem mit lautem ^d}aU* 
©toft an mit bem ©lutfe i?on ©benljqtl!" 

®rfl fangt eS milbe, ticf unb ^oU, 
©leict) bem ©efang ber 0lac^tlga(i, 
^ann njie beg SBalbfiromg laut ©erott, 
Sulegt erbrol^nt tcie ©onnerl^atl 
Sag l^errli^e ©liitf ijon (gben^atl. 

„3um tgorte nimmt ein in^n ©efd^Ied^t 
@i^ ben jerl^red^ti^en ,^ijlan ! 
^t bauert Idnger fcl;on, alg rec^t ; 
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©tofit awl mit bicfem frdft'geu ^raH 
aScrfud^' ic^ baS ©lucE ^on ©ben|)air." 

Unb aU bag 3:rinffllag geUenb frringt, 
®))nngt bag ©etrolb' mit ia^em JtnaU, 
Unb aud bent 0lt^ bie S^Iamnie bringt ; 
3)ie ®a(le flnb jerfloBen oil' 
fiWlt bem Bre^enben ®(u(fe ijon ^benl^atl. 

(Sinftutmt ber ffeinb, mit SSranb unb SKorb, 
J)er In ber ^a^t erfheg ben SBatl ; 
aJom ®^n?erte fddt ber junge fiorb, 
Wt in ber «&anb nod^ ben Jlriftatt, 
5)a0 jerf^irungene ®IM Uon ©benl^att. 

9tm SWorgen irrt ber ©c^en! attein, 
iDer ®rei0, in ber jer jl5rten JgaVi' ; 
@r fud^t M JQtxxn ijerSrannt ®e6ein, 
(gr fud^t im graufen ^rummerfatt 
S)le ©t^erten be§ ©lucfg J?on ^ben^aU. 

„3)ie ®teintt?(vnb/' fpric^t er, Jpringt gu ©tfitf, 
S>ie l^ol^e ©dule muf gu gatt, 
©lag ifl ber ©rbe ©totg unb ©lurf, 
3n ©flitter fadt ber ©rbenball 
®nfl gleid^ bem ©lutfe i?on ebenl^att." 



U^Ianb 



124. J)tt6 9Kecr ber |)offnung» 

^offnung auf '^offitung gel^t gu ©d^eiter, 
9l6er bag «§erj f)o^ immer njeiter ; 
SBie fld^ SBog' uBer SBoge Brid^t, 
9l6er baS SlWeer erfd^o^jft ftd^ nid^t. 
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Sag bie ffiogcn fic^ fenfeit imb fyhm, 
2)a8 ifl e^cn M 3)?cereS !?ckn ; 
Unb bafi eg l^offc ijou 5!ai3 ^n XaQ, 
©aS ip beg »§ergcn6 SBogenfc^Iag. 

9Bic gum »§immel beg SlJJeereg ©ti^dume 
flflingen em^or beS »§eqen8 3!rdume; 
Unb immer ^rauni aud ^raum erfiel^t; 
9Bie ewig ®^aum in ©ci^aum gerflel^t. 

Slucfcrt. 

125. JBclfajar. 

5)le 9^itternad&t jog ndl^er fd^on ; 
3n ftummer Stuf)' lag 93a6ijIon. 

9lur oBen in beS ^onigg ©d^Iof , 

S)a pacfert'g, ba Idrmt be« ^onigg Xxo^, 

5)ort oBeu in bem Jloniggfaal 
aSelfajar l^ielt fein ^onigSma:^!. 

Die Jlned^te fafen in [(^immernben 9leil^'n 
Unb leerten bie SBeci^er niit fimMnbem 2Bein. 

@g ftirrten bie SSed^er, eS jaud^gteu bie ,^ned?t'; 
©0 flang eg bem porrigen t^onige red;t. 

2)el Jlonigg SBangen leuc^ten ©lutl^; 
3m 3Bein emju^g il^m ferfer 3)hit^. 

Unb Blinblingg reigt ber mitf) ifyx fort, 

Unb er Idjiert bie ©ott^eit mit funbigem SBort. 

Unb er kuftet ^^ fre^ unb Idflert unlb! 
iDie ^ne^tefci^aar i^m SSeifatt brum. 
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5^cv ^nl9 rief mit ilotgeni sBIic! ; 
5)cr 2)iener eitt iinb fel;rt gurucf. 

^r tvug i^let ijiilben ©erdt:^ auf bem ^gau^jt; 
"I^aS \mx auQ bcm 2!eni^el Sel^otjal^'g geraubt 

Hub ber .^ouicj ergriff mit* freijier »§aub 
Sincu i;ciligen SBc(t;cr, gefutlt fciS am 9lanb. 

Unb er Iccrt \f)n l^afluj Big auf ben ©rimb^ 
Unb.rufi^t laut uiit fci^dumenbem 2^unb: 

tf^ifjo'oaf) ! bit funb' iti) auf enjig ^ol^n, — 
3c^ Bin ber ,^6nig ^on SSabijlon ! " 

©od^ faum bag gvaufe 5Bort i^erHang, 
Sem t^onig nrarb'g l^eimlid^ ini SBufen Bang. 

S)aS gedenbe )^ad^en ijerflummte jumal; 
@g unirbe leic^enpid im ©aal. 

llubfie^! uubfiel^! auivciper SCBanb, 
3)a fam'g l;cr\)or ane 3Wenfcl;en]^anb ; 

Hub \d)xkb, unb fd^rieB an njeiper SBaub, 
--l^ucBflaBen i^on Seuer, unb fct)rie& unb fc^tranb. 

S)cr ^onig (lieren QSIicfg ba fa^, 

St^iit [cl;Iotternben ,^nieen unb tobtenBIa§. 

5)ie Jtnec^tefd^aar fag fait burc^graut, 
Hub fa§ gar flitl, gaB feinen 5Jaut. 

2)ie SWagier famen, bo(^ feiner ijerpanb 
3n beuten bie SfflMimnifc^rift an ber SBanb* 
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aSelfajar tvatb aUx in felSiger 0lac3^t 
9Son fcinen Jtnec^tert umgeBra^t. 

126. 2)a§ 2(mcit bcr ©teine* 

9Som 5tlter iblinb, fui^r 33eba bennoci^ fort 
3u ^rebigen bic nciie fxof)i SBotfc^aft. 
93on ©tabt ju ®tabt, i?on ^orf ju 5)orfc watttc 
5(n feiueS Siil^rerg »&anb ber fromme ®reid 
Unb ^)rebigte bag SBort mit SftnglingSfeuer. 

@infl leitet' il^n fein AtiaU in eln 3!^al, 
S)a8 fi6erfd't max mit genjalt'gen ©tcinen. 
^^Jeid^tfinnig mel^r, aU fioSl^aft, frraci^ ber ^na6e : 
„@^rn3urb'0er QJater, i?ielc STOenfid^en flnb 
93erfflmmett l^ier uiib tvarten auf bie ^rebigt." 

S)er tjtinbe ©reiS erl^uB fl^ alfoBalb, 
«ffia^rt' cinen 3:ert, erf^drt' i^n, mnW \i)n an, 
^\naf)nU, njarnte, prafte, tr5jlctc 
(®o l^erjlic^; bap bie ^^ranen milbiglic^ 
3^ui nieberfloifen in ben grauen SBart. 

Qtig er fcefi^Iiegenb brauf bag Q3alerunfer, 
SIBie ftd^'g gejiemt; ge6etet nnb gefprod^en : 
„2)ein i(^ bag Sfleid), unb bein bie ^raft, unb bein 
2)ie »&errlid^feit tig in bie (iwigfeiten;" — 
Da riefen ringg im ^^al i)iel taufenb ©timmen: 
.j'Jtmen., el^mjiirb'ger ^ater ! 9tmen ! 2lmen ! " 

Der ^nab' erf^^ra!; reumut^ig fniet' er nieber 

Unb tjeid^tete bem ^^itigen bie ©iinbe, 

e®o^n/' f^rad^ ber @reig, „l^a|l bu benn nid^t gelefen: 
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ffienn 2)^enfd)e!i fc^u^eujcu, tuerben ®teine fd^reln ? 
md}t ftjotte funftig, ®o^n, mit Ootte^ SBort ! 

)iJeBenblg ifl cS, ftdftig, ft^neibet fc^arf, 
ffiie fein j;iveifd^ncibig ^^votxt Unb foffte glcic^ 
2Da8 9)?enfc^eu^erj fl^ i^m jum ^ro^ ijerpetnen, 
©0 tuirb im ©tein eln SWenfc^enl^erj flc^ regen ! " 

^ofegarten. 

127. gtjrijl eln (Sartner. 

(Sin ©drtner ge^t Im ©artcn, 
aSo taufcnb ^(umen Uk^w, 
Unb atte treu ju ttjarten, 
3fl einjig fein 33em(il^n. 

2)er gonnt er fanften 0lcgen 
Unb jener ©onnenf(3^cin : 
DaS nenn' Icf; treueS $flegen, 
©a niiijfen fte gebeil^n ! 

3n tieBenben Ocbanfen 
(aiel^t man f!e fro^Ii^ Hu^n, 
@ie molten niit ben (Ranfen 
2)en ©drtner all' umjiel^n. 

Unb njann il^r ^ag gefommen^ 
i&egt er f!e an fein ^cr^, 
Unb gn ben ©el'gen, Srontmen 
^rdgt er fte ^immelrodrtg, 

3u feinem ^arabiefe, 
3u feiner fc^onen QBelt, 
I)ie nlmnierniel^r; trie biefe, 
3n ®taub nnb Qlf^e fdttt. 
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^Icr mu§ bag tgerj tjerglul^en, 
2)a8 SBcijenforn Derbirbt ; 
2)ort oben flilt cin SBIiil^en, 
2)ag uimmerme^r erftirtt. 

2)u ©drtner, trcu imb milbe, 
D lap uu8 fromui iinb fcin 
3inu ]()immnfd;en ©efilbc, 
3uni ettj'gcn Senj gebei^n ! 

@d)en!enborf. 

128. Salomon unb bcr @fimann» 

3m ffelb bcr XbniQ Salomon 
@^ldgt unterm ^gimmct auf ben Xf)xon ; 
S)a fie^t cr elnen ©dmann fd&rcitcn, 
I)er Corner unrft nac!^ atlcn Seiten. 

„3BaS mad^fl bu ba?" bev Jtonig fprid^t, 
„2)er SBoben l^ier trdgt (Jrnte nicf;t. 
iJajf' ab ijom tl^orid^ten 33eginnen ! 
©u voix\t bie 5lugfaat nid^t gcwlnnen." 

2)er Sdmaun, feiueu 5trm gcfenft, 
Uiifd^luffig, fte!^t er ba unb benft -, 
3)ann fd^rt er fort, i^ii rujilg l^eSenb, 
5)em lueifen Jtonlg 5tnt«?ort geWb : 

„3(^ l^abe nic^tS ala biefeS Selb, 
©eacfert l^afc' id&'8 unb fccflem. 
SBag foil ic!^ njeitre 9fle^nung ipfliegen ? 
S)aS ^orn i?on mir, tton ®ott bcr ®cgen." 

SWucfert 
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129. Die ®orte bc§ ®Iauben§» 

©rel SBortc nenn' i^ t\i(f), inl^aItf(]^TOer, 
®ie gf(;en i?ou SOhinbc gu ^unbe, 
S)ocl; ftamincn fic nidjt t»ott aii§eu l^cr ; 
5)aS *&efj mil* Q\bt ballon ^imbc. 
2)em a)?en[d)cu ift utter QBcrtl^ gcrautit, 
sifficun cr nlcl;t me(;r an bie brci SBortc gtaubt. 

I)er WU\\]d} \\t frci gcfc^affen, ijl frei 
Unb irurb' er in Jlettcn geborcn. 
5Ja§t ciic^ m(()t Ivrcn bc8 $56clS ©efc^rel, 
S^id^t ben SKi^bvaurf) rafenber ^oxtw ! 
3Sor bcm ©ffnven, wenu er ble J^ette Brid^t, 
35or beni freieu SDienfc^eu erjittert nid^t! 

Unb bie 3!ugenb, jle ifl fein leercr Sd^aU, 

Der SDienfdb fann f!e nSen im i&eBen, 

Unb fottt' cr and} firaut^eln uBeratt, 

^ fann nad^ bcr gottlid^^en 1lref>en, 

Unb was fein Q3erflanb ber ^Serjlanbigen flel^t, 

!Dag hUt in @infalt ein finblid^ ©emut^. 

Unb ein ®ott ift ein l^eiliger ffiitte hit, 

9Ble a\i(i) ber menfd^lid^e njanfe ; 

^od) fiber ber 3«it nnb bem Sflannte treW 

JJeBenbig ber l^odbpe ©ebanfe, 

Unb ob 5iae8 in' enjigent SBed^fel freif 't, 

63 bel^^arret im SBed^fel ein rn^iger ®ei(l. 

©ie brel SBorte Beiral^ret tnd), inl^altfi^ttjer, 
@ie :|)flanget i?on SDhmbe ju Sl^nnbe, 
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Unb pamtiim fie glei^ ni^t Jjon auf en l^er, 
@uer 3nn're3 gil3t ba\)on ,^unbe. 
3)em WUn^^m ijl nimmer fein S&nif) gerautt, 
®o lang er noc^ an ble brel SBorte glauBt. 

©d)iiler. 

130. 3u\)erftd)f* 

SBoT^tauf ! eS ruft ber ®onnenfd;eiu 
^inaug in ©otteS freie 3SeIt ! 
©el^t muntet in bag fianb l^incin 
Unb a^anbert iiBer 35ero nub ffelb ! 

& Wibt ber <^trom nic^t rul^ig \ttf)n, 
@ar lujiig raufc^t er fort ; 
*orfl bu beg SBinbeg muntreg SBe^n ? 
@r kangt s?on Drt gu Drt, 

^g reif t bet Wlon'o voo^l l^in unb l^er, 
JDie ©onne ab unb auf, 
®ndt uUt'n SBerg unb gel^t ing 9Keer, 
0lie matt in il^rem i^auf. 

Unb, mn^ bu ft^cfi fletg bal^eim, 
Unb fej^nfl bicS^ nac^ ber ffern ; 
®ei frifd^ unb njanble burc^ ben tgain 
Unb ftel^ bie ffrembe gem. 

^a^ ©orgen fein unb SBangigfeit ! 
3p bod^ ber »&immel Hau ! 
m nje^fett greube pets mit Mh^ 
S)em ®lu(fe nur i^ertrau. 

a:tedf. 
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131. ^onig ^axU 5!KecrfaI)rt» 

5)cr Jlonig Mail \uf)x uW^ Tlitx 
Wit feineu jivMf ©enoffen ; 
Sum l^eiCgcu li^anbe peuert' er 
Unb tt?arb J?ont (Sturm i?erpof en. 

S)a fprac^ ber ful^ne tgelb Slolanb : 
„3^ fann njo^I fe^ten unb f^itmen ; 
5)od^ l^alt mir biefe *unfl nit^t (Stanb 
Sor SBeUen unb Jjor ©turmen." 

iDann frtac^ ^txx «§oTgcr au0 Danemar!: 
„5d^ fann bie »§arfe fc^^Iagen, 
2Ba8 l^ilft mir baa, n:enn alfo flarf 
S)ie SBinb' unb SBetlen iagen?" 

tgerr Dliijer n?ar aud^ nic^t fxof), 
@r fal^ ouf feine aBe|)re : 
,;(50 tp mir urn ml^ fetbji ni(]^t fo, 
aBie nm bie Qlltectere." 

5)ann ftjracJ^ ber fd^timme ©anelon, 
Qx fpra(3^ eg nur sjerflol^Ien : 
,,5Bar' tc^ nur mit guter Q(rt bai^on, 
^b^V eud^ ber 3:eufet l^olen !" 

@rj^ifc]&of S^nr^in feuf^te fe^r : 
„aBir jlnb bie ©ottc^ftreiter ; 
ikomm, lieBfler »§eilanb, uBer baS SWeer 
Unb ful^r* unS gnabig iveiter \" 

®raf 9lid)arb Dl^nefurdfet f)iib an : 
„3^r ©eiper auS ber ^Stte! 
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3d) ]^at)' eii(^ mand^en 2)ienfl getl^an, 
Sefet l^etft mir t?ou bcr ©telle !'' 

tgerr 0laimc§ blefen 5IuSft3rucl; t^at : 
„©d^on 93ielen rietl^ i^ l^jeuer ; 
S)oc^ fii§eg 2Baf[er iinb guter Siai^ 
<Binb oft ju @cl;iffe tl^euer." 

2)a fprad) ber graue »§err 9?ioI : 
„3ci^ Bin eiu alter 2)egcu 
Hub mod^te nieineu fieid^nniu trol^l 
Sereinfl inS Xxodm legen." 

^S trar 'Serr ®ui, ein Olittci: fcin, 
©er fing \x>o^ an gu flncjen : 
„3c^ xnoUV, id^ trar ein SBogeleiii ; 
SBoUt' mi(^ ju SieM;en fd^tringen." 

iDa ft)rac^ ber eble ®raf ©arein : 
„®ott l^elf img auS ber ©d^irere! 
3d) trinf ijiet (iekr ben roti^en SBein, 
m^ aOaffer in bem aTteere." 

»gcrr )iJamBert fprac^, ein 3intgtin9 frijld^: 
„@ott mW \m^ nid?t i?ergeffen ! 
Qleg' lieber felbfl 'nen guten ffifc!^, 
(&tatt baf mid; gifc^e freffeii." 

Da ft»rad^ »§err ©ottfrieb lofcefan : 
„3^ W nur'S l^alt gefaOen : 
Wlan rid)tet mir nid^t anberS an, 
QllS meinen 93rubern alien." 

2)er ,^dnig Jtarl am ©teuer faf ; 
3)er ^at !ein 2Bort gef^roc^en, 
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«r (euft bflS e^lff niit feflem STOaf , 
©i^ fic^ ber ©turni getroci^en. 

132. ^nnvid) ber gSwc* 

3m 5)om ^u 95vaunfd^n?eig nitiet 
5)cr alte SBetfe aug, 
«§cittrid& ber iJoirc rul^ct 
S'la(i^ mand^em l^arteit (Strang. 

Qt^ Kegt auf <gelurid;a (UraBc, 
®Uid)rt3it auf cinem ©c^ilb, 
@in treuer S^obtciwddbter — 
2)e8 Sott?fu c^'rncS aSilb. 

S)er S6n3c fount' nid)t njcid^en 
SJott fcinca ^gcrgogg (Bt\t\ 
aJon i^ni, ber au8 ben ^aUm 
5)e8 fiinbnjurmS il^n tefreit. 

®ie gogen miteinanber 
2)nrd^ (©ijrienS oben @anb, 
®ie jogen miteinanber 
S^aci^ SSrannfci^^ueig in bag Sanb. 

5Bo an^ ber SBelfe iranbelt, 
!Der Urn jie^et mit, 
Siel^t mit i^m njie fein ©d)atten, 
5tuf jebem 3:ritt unb ©d^ritt. 

2)oc^ atS beg ^gergogg Qtuge 
3n 3:obegnot|>en Bra^, 
®er Um ftiU unb traurig 
SBei [einem Jreunbe Iag» 

I 



ni)lanh. 
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SBetflelbette flng ben fioweii 
^an in ben Jt^ftg ein, 
(h hxadi bie @ifenfld(»e, 
Seim «&erren mupt' cr fein. 

aBeim »§ergog rul^t ber Soivc, 
.§oU {eben 5(nbcrn fern; 
1)0^ nac?^ brel 3!ncjen fanb man 
ilobt i^n Um tobteu »§errn. 

SD'rum mil beg ^er^ogS SRanicn 
®e^t ftoTj, 3al^r|)unbert' lang, 
S)er S6tt?e ttjie Beim Seten 
S^o^ iinmer feinen ©arxQ, 



133. 2)a§ ^inb bcr ©or9c< 

Slnjt fn^ am murmelnben ©trome 
Die Sorge nieber unb fann: 
S)a Bilbet' im 3:vaum ber ©ebanfen 
3^r Siitger ein t^onerneS SBilb, 

„?Bag l^afl bu, flnnenbe ©ottin?" 
®i)ric^t 3eu8, ber etjeu i^r m^t. 
„®in aSilb J?on StJoue getjitbet, 
SBeleB'a, i^ tJitte bicf^, ©ott." 

„3Bol^Ian bcnn! Me! — ©a tetjet! 
Unb mein fei biefeS ®ef(^5^3f ! " — 
iDagegen rebet bie ©orge: 
„gflein, taf e8, lag e§ mir, 'gerr! 

SKein ginger ^ai eS ge^itbet." 
„Unb ic^ gab Set^en bem 5:^on," 



SD^fen. 
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2)a txat anii) XtlUx^ i)im\x, 

„a^ein ifl'0! ®ie l^at mir geuommen 
S3on meinem ®^oo§e bag ,^inb." 
„SBo^Ian/' ft)rac^ Si^jitcr, „ti?artet, 
Sort fommt m ©ntfc^cibet; Saturn." 

Saturn f^jrad^: „§aOct eS ade! 
®o.n?itt^^ bag ^o^e ©efd^itf. 
SDu, bep bag 8e6en i^m fd^enfte, 
0limm, tt?enn eg pirBet, ben ®eijl; 

S)u, 5j:ellug, feine ©eteine, 
®enn mel^r gel^oret bir nic^t. 
©ir, feiner sfeutter, o ®orge, 
SBirb eg im SeBen ge[(3^en6. 

S)u njirft fo lang eg nut atl^niet, 
(Sg nie ijerlaffen, beln ^inb. 
©ir al^nli^, wirb eg i?on ^age 
3u %aQt fi^ mul^en ing ®rab." 

5)eg ©d^itffatg ®pxn^ ijl erfiittet, 
Unb s^enfd^ Jiei^t biefeg @efci;o^)f; 
3ni Se^en gel^ort eg ber ©orge, 
5)er ^b' im ©terten unb ®ott. 



134 S)ag J£>n'i. 

3wei Jlammern l^at bag »&erj, 
i£)rin njol^nen 
3)ie Sreube unb ber ©^merj. 

T 2 



•Berber. 
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aBa^t ^eubc in ber eineii, 
@o fd^tummert 
5)fr ©c^merj ftitt in Ux feineii. 

D Smibc, ijdU ^djtl 
©prid; Icife, 
® np iud;t Ux ®c(;nKrj envad;t I 

''- 135. J5er Sifd)ci% 

din 5ifd;er fag baran, 
@ab nad) ber ^Mngel rul^ei^on, 
Jtii^l bis anS «§crj l^inan. 
Unb n:ie er fifet unb njie ev Iaiifd;t; 
S^eilt jlci^ bie glut:^ emv^or : 
5(u8 bcni Ocitcgten ©affer xa\i]d)t 
(gin feud;tcS 933eil) l^erJjor. 

@ie fano gu i^m, fte [prad; gu il^nu : 
„QBa8 locffl bii melnc SSriit 
SDiit 3Wenfd?cnunfe unb 3)2en[d;culifl 
«§inauf in :5:obeSgIut]^? 
«c^; un"if5tep bu, ivie'8 &ifd;Icin ijl 
®o tvo^Iig auf bein ©runb, 
Su picflfl t}cruntev; trie bu tjifl, 
Unb wurbefl erft gcfunb. 

Siatjt fid; bie lict^e (Sonne nid^t, 
S)cv 9)ionb pd; nid?t im a^cer? 
Jte^rt ivcHenat^mcnb il^r ©efid^t 
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8ocft hi^ ber tiefe »&iminet nicfit, 
2)ag feuc^tt)cr!(drte 93rau? 
Socft bid^ belit cigeu Q(nge(tcr)t 
Olid^t l^er in ciij'gert ^^auV"' 

5)aS gOBaffer raufd^t', bag SBajTev fd^ivoH, 

0le|t'i^mbcnnac!teiiffup; 

©cin »&er^ rriid^g i^m fo fcfenfudDtgJjon 

mt Ui ber l^ieOflcn ©rug. 

@ie \pxa^ gu i^m, fie fang jn i^m; 

Da u^ar'g nin ii)n (jcfc[;e^n: 

^alS 309 fte \f)n, f)cilb fanf cr i)\n 

Unb u^arb nid^t nic|r gefel^n. 



136. T)k Sorcae. 

3n ber l^eKen gctfcun?ellc 
@d^tt)immt bie nnintcre Jforctle, 
Unb in irilbcm UcBermutl^ 
®udft fie au^ ber fiil^ren Slutl^, 
(Sud^t, getocft ijon lid^ten ©d^eiuen, 
9hid^ ben ireigen ,^iefeljleinen, 
2)ie bag feid^te 93d^lein faunt 
neBerf^rifet mit (^tan^ unb (srt;aum. 

6ie^ bod^, fle)^, ane fann fte l^u^fen 
Unb 10 unijerlecjen fd^Iu^fen 
Durdb ben ^dd[;flen ^riv^enpei], 
@rab' aU irdre bag i^r ©eg!" 
Unb fd^on njitt fie nid[;t me^r eifeti, 
SBiU ein wenig ftc^ i?ertt?ellen, 
3» tx^roUn tt?ie eg t^ut, 
@id^ ju fonnen aug ber ff(ut]&. 



®oet^^ 
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VUfxt finem Blanfen ®teine 
aSdljt fie ^ im ®onnenfd^tne, 
Unb bte @ixai)Un !i|elti fU 
3n Ut <$aut, fU n)ei| iti^t wie: 
SBeifi in wd^Iig^m ^rl^agen 
ffli^i, 06 fie e0 fott ertragen, 
Dbet t?oi: bet ftemben Olutl^ 
(Retten flti^ in i^re &utif. 

Jtteine muntere gforeUe, 

ffieite nod^ an biefer ©tetle, 

Unbfelmeine Ji^e^^rerin: 

gel^re mir ben leid^ten ©inn, 

Ueter Stlip^tn njegju^ii^fen, 

©ut^ bee SefienS ©rang ju fi^tuVfeu 

Unb jjn flel^n, oB'0 fiil^It, o6'S trennt, 

gftiW in iebeS element. 

' fffiil^elm SOiflOei. 

137. Daa gtu{)lin9§maJ)K 

fflBer l^at bie vtei^en Xii^n 
®e6reltet (t6er ba« J&anb, 
S)le weif en, buftenben Xatiftct 
SWlt i^rem grCinen 9lanb? 

Unb i)([t bariiOer flejogcn 
S)a« |o^e, blmt Belt, 
©arunter ben tauten Zt)p\ii^ 
©elagert fitjev baS getb ? 

(Er ip e6 felSjl fleu^efcn, 
S)er gute, veidje ffiivt^ 
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3)eS «§lmmete unb ber (grben, 
3)er nimmer drmer mxhj 

(Sx ^at gebe(f t bie Xi^^t 
3n feinem weiteii <Saa(, 
Unb ruft tuaS leBet unb we6et 
3um grof en 5?rul^Iing^mol^L 

aSie fhromt'S au3 atten SBtut^en 
«&eraB J?on ©trauci^ unb SBaum! 
Unb icbe SBIutl^' tin QBed^cr 
33ott fuger Diifte ©d^aum ! 

tgort i^r beg ffiirt^eS ©tintme ? 
«§eran, njaS fried^t unb fliecjt, 
3Bag gel^t unb fiel^t nuf @vben, 
SBa6 unter ben SBogen ffd^ wiegt! 

Unb bu, meln ^mnuU)pilQtXf 
^kx trinfe trunfen bicS^, 
Unb flnfe felig nieber 
SlufS ,Knle, unb ben!' an mid^. 

138. S5liid)cr* 

91B SSCud^er auf bem ffelb ber ©d^Tad^t 

©enjattig bi^^^utiret, 

aBo ®ott ber ^err mit feiner a^ad^t 

3^m felSer ^rfijlbiret, 

»&at (Sngtanb xi)n bafiir 

0lad^ Oled^t unb nac^ ©eBiil^r 

©emac^t jum 5)octor iuri§. 
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2)octor ijom cd^ten aiittertang, 
©a^ (^(^ircrt ifl bcinc ffeber, 
2)ie ^treitfad^' ijl eiu SBaffcngang, 
2)a8 <3(i)la(i)tftlt> bcr Jtatl^cber ; 
S)a trittfl bii mit ®tm^t 
S)em geinb ttor'S 9(ngertc(;t 
51(3 red^ter Soctor jurie. 

Sal^r' nur in bem ^^rojefje fort, 
S)en bu mit i^ni Bec^onnen, 
ffu^f mit Jtanoncnfd^att bein 5Bort, 
53ig bag bu l^ajl geivonnen. 
fiel^r' unfer beutfd^eS 3*ec^t 
S)cm ffran^mann im ©efcd^t, 
«gelb SBluti^er, S)octor iurig. 

139. i35rfld)cr unb SBcttlngtoiu 

5113 aSIu^er, bcr »§etb, unb ffiBeningtoii 
9113 ©ieger jufammen traten, 
S)ie 93eiben, bie fid^ langc [c^ou 
©efannt au3 il^ren 3^^aten, 
©a f^rat^ gu ^KeHingtou SBluci^cr 6alb : 
Du »&elb fo iung J?on Sal^ren, 
9Itt Jllug^eit inib aSeba^t fo alt 
9Bie id} mit grauert «@aaren! 

Sa \\>xa(f) gu aBlud^cr SBctiington : 
S)u «§clb i?on flarfer 3^iigenb, 
33on ^odfen fo gealtert f^on 
2)a3 J&crj fo frifc^ i)ou Sugeub! 
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S)a flanb ber bungling unb ber ®reid, 
<S\t gaben ftd^ bie «§dnbe 
Unb fraglen, oB auf bem ^rbenfreiS 
SRo^ fo ein *4Jaar flc^ fanbe. 



140. 2)ic SSabaKpfeife^ 



diMett 



„®ott gru^' (5ud^, 5ttter ! <S^imdt m S^feifti^cu ? 
SSeift ^er! — ©n SBIumcntojjf 
Q3on vot^em ^^on; mit golbnem Olelfc^en! — 
SBaS irottt i^r fur ben ^o^)f ?" — 

„„0 «&err, ben «^oVf ^ann i^ ^lid^t laffen ! 
^r fommt ijom bratjpen SDJann, 
S)er xtjn, Oott njeif e§, einem SBaffen 
SBel ©etgrab aSgenjann. 

2)0; ^txx, ba gaB eS rcd^te SBeute! 
©S leBe ^Prinj @ugen ! 
9Bie ©rummet fab man unfre ^tntt 
2)er3:urfen®rieber md^n!"" 

„(Sin anber 2J?aI i?on curen 3:]^aten ! 
^kx, QUter, felb fein ^ro^f, 
d\if)\\\t blefen bo^^elten ©ufaten 
Sur euren ^feifenfo^f." — 

,M,3c^ tjin ein armer JtevI unb UU 
33on meinem ©nabenfolb; 
5)ot^; «&err, ben $feifenfoi)f, ben gefie 
3^ nl^t urn aaeg ®oIb ! 
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^bxt nut: ©inji ioflten voix »&ufarett 
!E)ett ffeinb nad^ «&er^englup, 
Da fd^op e(n »§unb i?ori 3anltfc3^arcu 
®en '§aiH3tmann in bie S3rufl. 

3d^ l^e'B* i^ii pu0§ auf meinen ©(^imrnel 
— dt l^dtt' c8 auc^ getl^an — 
Unb trag' il^u fanft auS bem ©etummel 
3u elnem ^belmann; 

3^ Vfl^flte feiu. 3Sor feinem @nbe 
Oleid^t' er niii: att fein ®elb 
Unb biefcn Jlo^f, brucft mitr bie '^dnbe, 
Unb BlieB im iob noci^ 'gelb. 

S)a« ®clb niu^t bu bem aBirt|)e fd^enfen 
©er breimal $(unbrung litt ! 
®o bad^t' i^, unb gum Qlngebenfen 
^Jlafjin id; bie ^felfe mit. 

3d^ trug auf atlen meinen 3^9^^* 
@ie vok ein »§eiligt^um, 
SBir moc^ten njei^en ober flegen, 
3m ©tiefel mit l^evum. 

93or $rag i?erIor id^ auf ber ©treife 
DaS S3ein burd^ cinen ©d^ug ; 
Da griff ic^ erfi nad^ meiner $feife 
Unb bann xxaCf^ meinem 8ru^."" — 

„3^r rii^rt mid^, mttx, m gu 3d^rem 
D fagt; \m f)k^ ber SWann? 
2)amit an^ mein «§erj il^n i?erel^ren, 
Unb xf}n beneiben fann." — 
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„„9)Mtt \j\i^ S^w nui* beii tajjfcni 3Battl^eV; 
3)ort lag feitt ®ut am 9l^ein . . •"" 
„5)a8 ivar mein ^§tte, licier 9l(ter, 
Unb jeneS ®ut ijl mein, 

Jtommt; Srreunb! ii^r fotlt Bel mir umi letjeuf 
SSergeffct cure S^ot^! 

J^ommt, trinft mit mir s?on Sffiattl^erg Sfleben, 
Unb e^t ijon aBaltl^erg aSrot."— 

„„9lun, to!))^)! 3l^r feib felu njal^rer @i:6e! 

Sd^ jie]()e morgen ein, 

Unb (S'uer JDanI foU, trenn id^ per6e, 

Die^Cirfen^jfelfejfein!"" 



^feffet 



141. 2)a§ ©emitter* 

lltal^ne, ©roflmutter, SKutter unb Jlinb 
3n bumjjfer StuBe Beifammen f!nb. 
(Sa f^ielet baS J^inb, bie SPhitter fld^ fd^miitft, 
©roflmutter fpinnet, Ural^uc geMcft 
®i|t Winter bem Dfeu im %\\x^\ — 
Wit njel^en bie i&ufte fo fi^trul ! 

©as ,Kinb fprid^t: ^^SD^orgen ifl'3 Seiertag! 
aBien?ill id^ f^ielen im griinen «gag, 
SBie tt?ill i^ f^vingen burci^ ^^al unb ^h\f\\ 
SBie untt ic^ ^jfliitfen t?iel ©lumen f(^on! 
5)em Stngejr, bem Bin ic^ l^olb." — 
tgort i^r'e, ttjie ber 2)onner grodt ? 

S)ie abutter [prid)t: ,,2J?otgen ijt'a Seiertag, 
©al^alten njir atte fr5i^Ilc^ Oelag; 



124 GERMAN POETRY FOR REPETITION. 

3^ felBer id& rufte nieiti SeierHeib; 
S)a8 Men e3 ^at auc^ J&ufl nad^ Seib, 
Dann fd^eint bie @onne n?ie @otb!" — 
«§5rt il^r'S «3ie ber Conner grottt? 

®ro§muttev fprlci^t : „^oxQm ift'3 Sciertag, 
®ro§mutter l^at feinen Seiertag, 
(Sie fodfeet bag ^a^l, jle f^innet bag Jtfeib, 
2)a8 Men ifi ^org' unb i)iel ^rBeit; 
SBo^l bem, ber if)nt, njaS er fotlt'!"— 
»&6rt if)x'^, trie ber Conner grollt? 

Ural^ne fvrid^t : „9[)?orgen ifl'8 geiertag, 
^m HeBjIen morgen icf) perBen mag; 
3d^ fann nlci^t fmgen unb [emergen me^r, 
3^ Unn nld^t forgen unb Wafen fritter, 
9Bag t^u' id^ noc^ auf ber aBelt?"— 
®e^t i^r, \m ber 33Iife bort fdUt? 

©ie l^oren'3 nid^t, fte fel^en'6 nic^t, 
@3 ftammt bie (^tuBe trie lauter ^\d)t : 
Ura|)ne, ©rofinutter, 2J?utter unb Jtinb 
SSom (^tral^I niit einanber getroffen finb, 
93ier SeBen enbet ein ©d^Iag — 
Unb .morgen ifl'a ffeiertag. 

®u|la» ©d)»)aO. 

142. Sic gl}re @ottc6 au6 bet SRatixx. 

®ie »gimmel rii^men beS ©luigen ^l^re, 
3^r ©d;att ^jflanjt (feinen Xiamen fort. 
3^n riil^mt ber ©rbfreis, i^n ^reifen bie 3Weere; 
93ernimm, o a^enfc^, il^r gottlid^ Sort! 



telRD DIYISION. 125 

SBer tragt ber «&immet unja6l6are (Sterne? 
$Bcr fiil^rt ble (Scmi' aug il^rem Qdf^ 
<B\t fommt unb Ieud;tet unb la^t un8 f on fovne, 
Unb Tanft ben ©eg, gleici^ aU ein •©elb. 

93enumm'S unb fle^e bic SCBunber ber SBerfe, 
5)ie bie 3^atur bir aufgeflettti 
^Serfunbigt SSBeig^eit unb Orbnnng unb ©tarfe 
S)ir nid^t ben «&errn, ben »§ertn bcr SOSelt? • 

Jtannfl bu ber 2Befen un^a^IOare ^eere, 
2)en fleinflen ©tau6 fii^UoS I»cfcl;aun? 
2)ur(1) iren ijl atteg? D 916 3^ni bie %e! 
fDl'w, ruft ber t§err, foUfl bu t>ertraun. 

S^ein ifl bie Stxaft, 3Picin »&immet unb @rbe; 
9(n SD^einen 3Berfen !ennfl bu mdj. 
3cl) tjin'8 unb iverbe [ein, ber 3c!; fcin icerbe, 
S)ein ®ott unb QSater eitiijlid;. 

3cl) Bin bein ©c^o^fer, Bin ffieiS^eit unb ©iite, 
@in (Sott ber Drbnuncj unb bein t&eil; 
3c(? 6in'3! TOc^ liebe ijon ganjeni ©emiif^e, 
Unb nimm an SD^etner ®nabe ^l^eil. 



©cUert, 



143. |)ojfnun3» 

Unb brdut ber SBinter \\o6) fo fet;r 
2)Jit tro^igen ®(6erben, 
Unb preiiT cr ^iS unb ©c^nee uml^er, 
a^ mu{? bod; ffrul^^Iing iverben. 

Unb brdngen bie d}tUl noc^ fo birf;t 
®ic^ ijor ben ^M ber @onne, 
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®te tveifet bod; nut il^rein l^ic^t 
@tnmal bte SBelt gur ^ottne. 

SBIajl nur, tt>r ©turme; Ua\t mit 3)?acf;t, 
2Rlr fott barolj nid^t bangcn, 
9tuf leifeu ©o^Ien uBer 0lad;t 
Aommt bod; bcr iSenj gegaiujen. 

5)a trat^t bie ^rbe grimenb auf, 
ffiei^ nic^t; trie i^r gef^cl^en, 
Unb lac^t in ben fonntgcn »§imniet l^inauf 
Unb mod^te i^or Sufi ijergel^en. 

®ie fli^t (Id^ Olul^cnbe <^tdnge iu'8 »&nar 
Unb fi^mucft fid) mit 9lofen unb 5le^rcn 
Unb Idpt bie SBriinnlein tiefein fiat, 
Site tvdren e3 ffveubenja^ren. 

®rum flitl! Unb trie eg firieren uuivj, 
O t&eq, 9i6 bid^ gufrieben: 
(Sd ift ein grower ^ID^aientaij 
iDer gaujen SBelt tefd^ieben. 

Unb tt^enn bit* oft aud^ Bangt unb grant, 
Site fei bie ^btV auf (Srben, 
9hix unijerjagt auf ®ott ijertraut: 
@0 mu^ bod^ Srul^nng tverben! 



@. ©etbeL 



144. 35c§ ^naben JBerglieb^ 

3d^ Bin i?om SBerg ber »&irten!nab', 
(Bti)' auf bie ©d^loffer att' l^eraB; 
JDie ©onne fha^tt am erften l^fier, 
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9Jm Idngjicn tueilct jte Ui mir j 
3ti^ Bin ber Jlnab' Jjom SBerge. 

'^m if! beg ©ttomeg SWutterl^auS, 
3d^ trinf il^n frifti^ ijom ©tein bcraug; 
Gr 6raufi i?oni &elg in ivilbem Sauf, 
3(3^ fang' ii)n niit ben 2(rmcn auf; 
34 Bin feer Jtnatj' J?om SBerfle! 

©et SBerg, ber ifi niein ^icjentl^um, 
S)a jiel^'n bie ©tutme rlngg l^etunt; 
Unb l^eulcn fie ijon 0lorb unb ®iib, 
®o iiBerfd^attt fie boc^ mein i&ieb; 
3^ Bin ber StnaV ijom SBerge» 

®inb 93ti^ unb S)onner wnter mir 
®o jlel&' i^ l^od^ iui ?dlamn i)m ; 
^^ fennc fie unb rufe ^u: 
„8afit meineS 93ater0 ^au3 in 0lul^'*! 
3^ Bin ber ^nab' s?oni S^erge. 

Unb ttjann bie ®turmgtoc!' einft etft^atlt, 

3^and^' ffeuer auf ben SBergen waUt, 

5)ann jleig' i^ nieber, tret' inS ®Iieb, 

Unb f(f;n3ing' mein ®d^n?ert unb flng' mein 8ieb; 

3^ Bin ber ^mV i?om aSerge. 

U^lanb. 

145. ScPrrtftc Ungcnfigfamfcit* 

<5S war bag Jlfojler ©raOon? im fianbe Ufebom, 
5)a« nfil^rte ®ott ijor 3«iten a\i^ feiner ©nabe ®tronu 
®ie l^dtten fldfy fotten Begimgen! 
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<5S fd^irommen an bet Jtufle, ba^ eS bie ^lal^rung fel 
I)en SKond^en in bem .jtlojier; iaf)xU(i) gtrci Sifc^' ^erbc i. 
<5lc l^attcu jle^ fotten kgnfujen ! 

3^vei ©tore, grop, gewnltuj; bat?ei tvar ba§ ®eff§, 
5)a§ ia^rlic^ flc ben einen frngcn ba^jon Ini dUt^. 
<©ie l^atten fid; fotten Begniujenl 

S)ev anbre fd^njamm ijon bannen, l)i3 aiif bag anbre 3a]^i-, 
5)a ^rac^te er elnen neiien ©efettcn nilt [i^ bar. 
®ie l^dtten ftci^ [otic n bcgnfujen ! 

Da fingen wieber einen ffe ftd; fur il^ren %\](b; 
@ie fingen regcTmdgiij 3a^r m^ ^<(f)v ein ben ffifd;. 
©ie l^dtten fid; foUen l^egniujen! 

^mfl famen gnjei fo grofie in einem Sa^r ^er^ei; 
©^roer wax bie QBal^l ben SK5nd;en,n?etd;er ju fangen fci. 
®ie l^dtten fid; foHen ki]niu3cn! 

®ie ftngen atle teibe; ben fio^n man ba envar(\ 
S)ag ftd^ bag gan^e Jtfofler ben a^hiijen bran verbarO. 
©ie i)atUn fi^ fotten Ijegniiijen ! 

®cr ©(^aben war ber ffeinfle, ber grofte fain nac^^er: 
^3 fam nun gar juni Jtlofler fein Sifc^ gefc^ironiinen 

mel^r. 
©ie l^dtten fid^ foC(en tjegnugen! 

©ie i)at fo (ange gndbig gefpeifet ©otteS ^^utb; 
Da^ fie nun beg finb Icbig, ift il&re eigne ©djutb. 
©ie l^dtten fi^ foUen Oegnugen! 

SRficfert. 
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146. SKobammeb unb ble M'M* 

Wit fcinen ffreunben im ®ema^ 
@ag bcr $roV^et oertrauUti&, 
93on SKenfci^eiitl^um unb a^MIbe fvrad^ 
(gr SBorte tief erbaulicl^. 
„9Ber j[e ciu rreincnb «&erj i?erlicg, 
SBIrb nic^t gu ® naben f ommeu ; 
J)od^ trlrb i?om 4errn im ^^atvibicS 
3)a8 3!6ier felbfl nufgenommen!" 
®ie fa^en (iitt unb mif^ord^fam — 
Dcnn er tjelel^rtc Seben; 
0lur clnen «&orer uberfam 
®er ©ri^taf Bei feinen Oleben. 
SWol^ammeb'g ^i^ieBIinggfale x\iax% 
Die al3 fie il^m gefd^meicS^elt, 
Q(uf eineni 3ipfet be0 XalaxQ 
©ntfd^lief, i?om «§errn geffreid&elt. 
3Son ber SKof^ee lie^ gnm ®et«et 
Se^t laut ber Olnf fid) ^oren, 
5)0^ moc^te ninuner ber l^ro^{;et 
S)en ©d^laf ber Srennbin poren, 
Unb fd^nitt ben S^Vfe^ ^oni %a\ax 
S)ann ging er, urn ^n kten. 
Unb feinen Siinqern njurbe flar 
®ie SWitbe beS $ro^3^eten. 

147. S)i€ S£f)eilun9 ber (Srbc. 

„«Wel^mt l^tn ble SBelt!" rief 3eu6 ijon feinen «g5^eu 
I)en SWenfd^en gu; ^ne^mt, fte fott euer fcin* 
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^\i(^ i^mV i(^ fie jum ^xV unb m\yn ^tf}m ; 
S)o4 tl^eilt eitd^ SriiberticT; barein!" 

®a eilt, waa »&vxttbe l^at, \i^ eiujuiic^ten, 
m regte fl^ Qef^dftig Sung unb 5(rt. 
2)er 9ltfer3mann grif nac^ beS SelbeS grue^ten, 
JDer 3un!eic fcirfi^le bur^ ben SBalb. 

5)er Jtaufmann nimmt, tvaS feiue ©V^ic^^'^ fi'»ff<^«f 
®er 9(bt njdl^It fld^ ben ebeln Sirnewein; 
3)er ,ft5nig f^etrt bie SSrutfen unb bie ©tragen 
Unb f))rad^ : „3)er 3«^^ute ijl mcin/' 

®anj ftjdt, nad^bem bie !$:^eilung Idngfl gefc^el^en, 
01a||t ber ^ott, er fam au8 welter Sern'; 
51^, ba war uSeratl nid^tg niel^r ju fel^en, 
Unb SttteS l^atte feinen »§errn ! 

,,'^tf) niir ! ®o foU id^ benn atleln Don aU^n 
SSergeffen fein, iC^, beln getreujier ©o^n?" 
®o lie§ er laut ber ^lage Oluf erfd^alKen, 
Unb njarf fld^ l^in i)or SoijiS 3!^ron. 

„2Benn bu im Sanb ber 3:rdume bic^ i>erweilet/' 
9Serfe|t ber ®ott, „fo l&nbre niCtji mit niir* 
SBo warfl bu benn, aU man bie SBelt get^eilet?" 
„3d^ war/' fvrad^ ber $oet, „6el bir! 

2)^ein 9luge l^ing an beinem 5lngefld^te, 
9{tt beineS «&immeIS ^armonie mein Dbx; 
SSerjeil^^ bem ©eijie, ber, i)on beinem Si^te 
SSeraufd^t, bag Srbifd^e i^erlor!'' 

„?Ba8 tl^un?" frricS^t 3eu8 — „bie SBeH ift wcggeijeten, 
©er «§erBfl, bie 3agb, ber Wtaxtt ip ni(f;t ntei^r mein. 
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SBiOfl bu in meinem ^hnincl wit niir TeBen, 
©0 oft bu fommjt, er fott bit ofen fein." 

@di)iirer. 



148. ^^erj, mein ^erj, fei nic^t bcffomnicn< 

«&erg, mm »§eq, fei nic=^t Mlonwmn, 
UuD evtrage bein ®cf(1)i(!. 
0leuer ffrul^ting qIU gurucf, 
SBaS bet SBintet bit geuommen. 

Unb irie 93iet iji bit gefiliefceu! 
Unb n?ie fc^on ip noc^ bie Sett! 
Unb meiu «§etj, traS bit gefdUt, 
SltteS, 9iaeabatf|lbuMen! 



^cine. 



149. gtlfonIgS Xoijkx. 

Jgtxx DIuf reitet f^dt unb n^eit, 
3u bieten auf feine ^od)§eitIeut\ 
5)a tanjen bic @(fen auf gtunem Sanb, 
(gtlfdnigS 5!o^tet teid)t il^ni bie ^ganb. 
„3Bittfommen, ^txv Dfuf, ujaS eilfl ijort l^iev ? 
3!titt l^iet in ben Mei^en unb tang' mit mit." 
„„3<3^ batf nidjt tanjen, nici)t tanjen ic^ mag, 
JJtu^motgen ifl mein «§od^jeittag." " 
„'§5t' an, «§ett DIuf, ttitt tanjen mit mit, 
3wei Qutbne S^otne fc^enf i^ bit; 
(Sin «&emb ijon @eibe, fo weig unb fein, 
a»eine SJiuttet 6Ieic^t'g mit a^onbenfd^ein/' 

X 2 
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„ „5(^ barf nid^t ian^m, ni(^t tanj^ett i^ mag, 
gru^morgen ift meiu »&od^jeittag." " 
„«&5r' an, ^err Oluf, tritt tauten mit wiir, 
(iimn «gaufen ®olbe8 fc^enf icf; bit." 
„ „©inen «§aufcn ©olbeg nci^m' id) ttjo^t, 
©oc^ tanjen id^ nidjt barf noc^ fott." " 
„Unb triUfl, tgerr Dluf, nidjt tan^eit mit mir, 
^oU ©eud;' unb Jtranf^eit fotgen bir." 
(Sie tl^at cincu 8ci^Iag i^m aiif fciii tger^, 
SRoc^ nimmcr fu(}lt' er fold^en (Bc^merj. 
©ie l^otj il^n dlci^enb auf feiu 5Pfcrb, 
„0lcit l^cim nun ju beinem ffrdulcin wcrtl^.'* 
Unb ala er fam t>or «gaufeS ^^iir, 
©eine SKutter jittcrnb flanb bafiir. 
„tg5r* an, meiu ©ol^n, fai3' an mir Qhi^, 
ffiBaS ifl bein' &arl?e Hag unb hUi^V 
„„Unb Mt' fte nid)t fein Mag unb Slcid^? 
3c^ traf in ©rlenfoniaS Olcic^."" 
„v56r' an, mcin ©ol^n, fo Ile6 unb traut, 
SBaS foil id} nun \aQtn beiner 33raut?" 
„„©a9t i^^r, id) fei im 9Batb ^ur ©tunb', 
3« ^rokn ba mein $ferb unb «§unb."" 
Srrii^morgen unb alg e3 3!ag faum n:ar, 
^a fam bic 93raut mit ber tgodjjcitfci^aar. 
©ie fd^enften ^tH), fie fd^enften ®ein. 
„3Bo ift «§err Dluf, ber SBrdut'gam mein?" 
„„ »&err Dluf, er ritt gum SEBalb jur ©tuntf, 
©r ^ro6t aU'i>a fein $ferb unb ^unb."" 
2)ie SBraut l^oB auf ben ©c^arlad) rct^, 
S)a lag »gerr Dluf, unb er war tobt» 

^crbcr; 
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150. SBanbrerS 5Rad)tficb* 

iDet 2)u i)ott bem »&inimel 161}}, 
9meS )&eib unb ©(^meqcn jiiUefl, 
3)cn, ber bo^^clt elenb i% 
©o^^elt mit (Srquicfung futtefl, 
*^ld^, id^ 16in beg 3:relBeng mube! 
9Ba§ fotl att ber ©c^merj unb Sufl^ 
©u^er ffriebe, 
Xonm, a^, fomm in nieine aSrufl! 

151. gin 9leid)e6* 
UeBet oTlen ©tjjfeln 

3ft anu^, 

3n alien Si^feln 

@))urefl bu 

^aum einen»§au(3^; 

2)ie a^dgclein fd^njeigen im 3BalDe. 

SBartc nur, Balbe 

aiul^efl bu aud^. 

@oet()c. 

152. ©flul unb 25rty)ib* 

S)er StbniQ fl^t auf feinem ^T^rone Bang, 
(5 r njinft ben ©ol^n bea 3fal ju rufen : 
,;^omm\ JtnaBe; !omm' mit beinem »§atfcnnang '" 
Unb iener lapt jtd^ nieber auf ben (©tufen. 

„5)er t&err ifi grog!" Beginnt er felerlid^, 
,,®efd^o^3fe ftjlegeln il^reS @d^o))ferS ®onne, 
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2)er SWorgen graut, bie aBoIfen t^dUn flti^, 
Uttb wanbelnb flngt i^x l^ol^eS Sleb bie ®onnc. 

®ie fi^were ,^one I5fe bit s?om ^gau^t, 
Unb ttitt ]^ittau0 in telne ©otteSlufte! 
3)le )&itie ^rattgt, bet 93ufd^ ijl neutetaulBt, 
5)ie aie^en Wu|)en unb i?etfi$n?enben Dufte. 

Qvoax Un i^ nur eln fd^Ild^ter tglrtenfol^n, 
®o^ ffii^r iCi) tjia jum «&immel mid^ eri^oBen; 
SBaS mu^t bu ful^ten, ^onig, auf bem 3::^roii, 
SBie mu^ be in «§erj ben ®ott ber 35dter loBen! 

©od^ beine aBlm))er netgji bu tl^rdnenfc^wer, 
5)a5 fie beS SlugeS fd^5nen ©lanj \)txi)ti)U — 
aBie Qto^ ijl Sel^oijal^! o Btitf' um^er! 
Unb ix)el(^e Sluice fiitlt bie gauge ©eele! 

©0 tag beln «§etj an ®oit, fo lag bein D^x 
%n meiner 3!5ne .garmonie fld^ laBen!" — 
StHein ber J!onig fpringt In SBut^ emVor 
Unb ii^itft ben ®:|3ieg nac^ bem-rrft^roinen Jtnatjen. 

9)laten. 

153. (Se^nfu^t* 

3td^, au3 biefeS 3:^ale3 ©runben 
5)ie ber falte 0leBeI brudEt, 
Jldnnf id^ bod^ ben 2tuggang finben, 
3td^, ttjie fttl^lt' i(^ mi(^ Begtiicft! 
©ort erMide' id^ fc^one »&ugel, 
@n?ig iung unb eitig griin! 
«§att' Id^ ©d^njingen, i)aiV id^ ??IugeI, 
ilaCi) ben "giigeln j5g* ic^ l&in» 
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«&armonicen l^dr' id^ flingen, 

Unb We Teid^ten SBinbe Brlngen 
W\x ber Siifte SSalfam ju. 
©olbne Srud^te fe"^' i^ gluten, 
SBittfenb jnjlfi^en bunfelm ^avib, 
Unb bie SSIumen, ble bort Ijlul^eti, 
aBerbett feineS aBinterS 8lau^. 

9ld^, n?le fc^on mu^ fld^'S ergel^en 
Sort im eir'gctt ©onnenf^ein! 
Unb ble i^uft auf ienen tgol^en — 
D, vok la^enb mu^ fie feln! 
Sod^ mlt njel^rt beS ®trome0 3!oBett, 
iDet ergtintmt bajtrlfcS^en Brauji; 
©eitie aBeHett finb gel^oBen, 
9Dap bie <Seete mir ergraufi. 

bitten 0lad^en fel^' id^ fd^n?anfen, 
5S[6er, a^ ! ber JJdl^rmann fel^It 
grlff^ l^inein unb ol^ne SCBanfen! 
®eine ®egel fmb Befeelt. 
S)u mupt glauBen, bu mugt njagen, 
®enn bie ®5tter leiT^'n !ein $fanb; 
0lur ein SBunber f ann biti^ ttagen 
3n bag f(3^6ne SBunberlanb. 



®d)iacr 



164 £)a6 ©Mnbc^en* 

SBaS tt?e(f en aua bem ®(]^Iummct mid) 
Sur ffife ^Idnge bo^? 
D abutter, fiel^ ! wer mag e0 feitr 
Snftjatet ©tunbenoc^? 
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D fci^iummre fort fo linb! 

^an Brtngt bit feinc ©tdnbc^eu Jeftt, 

S)u armeS franfcS Jtlnb!" 

(58 iji tti^t irbif^c 2»ufif, 
SBad mi(^ fo freubig mad^t; 
2^i^ tufen (Sitgel mlt ©efang. 
D abutter, guteS^a^t! 



155. Der JBlumen giad)e* 

2luf beg fiagetS welc^^em Jtiffen 
Olul^t bie Sungfrau, fci^tafScfangen, 
3!iefgefenft bie ixanm 9Bimi)er, 
5^ur)3ur auf ben l^eigen SCBongen. 

©d^immetnb auf bem SBinfenfiul^le 
©tel^t ber ^tld), ber rei^ gef^mfitfte, 
Unb im ^eld^e ipxaxtQtn SBlumen, 
Suft'ge, fjunte, frifd^ge^jpudete. 

SBrutenb ^at ^i^ biim^fe ©d^njule 
3)urd^ bag Jtdnimetlein ergoffen, 
^mn ber ©ommer fd^eud^t bie Jtul^Ie, 
Itnb bie ^enfter jinb J?erfd^loffen. 

©titte rings unb tiefeS Sd^weigen! 
$lo|Ud^, l^ord^! ein leifeg Slujtern! 
3n ben SBIumen, in ben S^eigen 
fiiS^selt eg xm^ xau\d)t eg lujiem. 



U()lanb. 
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9fu3 ben QBIiitl^ettMc^en fd^wekn 
©elfierglei^e SuftgeBilbe; 
Sl^rc Jtleibet jartc ^tUl, 
.kronen tragen fte unb ©d^llbe. 

5tuS bem 5Put^3urf(3^oo5 ber Olofc 
«^e6t fid^ cine [(^Ian!e ffrauj 
3^re fiocfen flattetn lofe, 
^erien Mifeen btln, n?ie ^a\x. 

9tuS bem »§elm beS ©ifenl^uteS 
Wit bem bunfetgtunen SauBe 
3:titt ein Olitter' f ecf en 3»ut^e8; 
©d^njert ergldnjt unb $ic!el^autje. 

5tuf ber «§auBe nicf t ble ffebet 
9Son bem fllBergtauen Oleil^er. 
5tug ber Stile f^njanft ein 2;jdb(S^en; 
©iinn, wie ©^Jinnwe^', ijt i^r ©^leier. 

5tu8 bem ^etc^ beg ^iirfenBunbcS 
,^ommt ein S^leger fiol^ gegogen; 
fii(3^t auf feinem griinen 5!urBan 
®liLf)t beg ^alBmonbS golbner SBogcn. 

$rangenb au8 ber ,^aifer!rone 
©d^reitet l\xf)n ein ©ce^^tertrdger; 
?5[uS ber Hauen 3ri8 folgen 
©ti^werttoaffhet feine Sdger. 

5tu8 ben SBIdttern ber S'^arciffe 
©^weBt ein ^naB' mit buflcrn SBlicfen, 
3:ritt an'^ 93ett, um l^ei^c ^iiffe 
%\\f bea ai^dbc^cng 2^unb ju briicfen. 
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Do(^ umS 2aget brcl^n unb fd^itjingen 
©ic^ bic anbern n?ilb im Jlreife; 
S)re|tt unb fd^njlngen fi^, unb fingcn 
Der ©ntfc^lafnen blefe ffielfe: 

„2Kdbd^en, 3?iabd^en ! ijon ber @rbe 
«&ajl bu graufam xm^ geriffen, 
5)ap ttilr in ber tjunten ®(3^erte 
©d^mad^ten, njelfen, jierten miijfen! 

D, ttJie tul^ten n?it fo felig 
3ln ber @rbe 5»hitterMjien, 
SBo, burd^ griJine SBi^jfel I6rec3^enb; 
®onnenfira|len l^ei^ ung fu^tenj 

ffio un0* SenjeStufte f Cil^Iten, 
Unfre ^^wanUn ©tengel beugenb, 
aSo njlr mci)i^ alS ^en frletten, 
Unfenn SBIatterl^aug entjleigenb. 

«§en umpo^ uttg 3!^au unb Olegen; 
Se^t umflle^t unS trCi'Be Satire; 
SBlr ijerHul^n, bo^ el^' n;ir flerBen, 
2;^dbc3^en! trlfft bl^ unfre Slad^e!" 

Der ©efang ijerjiummt; fie nelgcn 
©i(!^ ju ber ©ntfc^Iafhen nieber. 
2^it bem alien bumi^fen ©d^njclgen 
^el^rt bag leife Sriujiern wleber. 

SBeld^ ein Slaufd^en, mlC^ eln dlaunen} 
SBle beS SKdbd^enS ffiangen glfil^en! 
SBie ble ©eijler eS onl^au(3^en! 
SBle ble Siifte wattenb jjiel^en! 
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©a Begtfifit ber ®onne Sunfein 
5)a8 ®mxa^; bie ®(]^emen weid^cn. 
2luf beS SagerS JMffen fi^Iummcrt 
Jtolt ble lieibUd^fie ber Seid^en. 

(Sine wclfe Slume fetter, 
S^o^ bie SBange fanft gerStl^et, 
3lul^t fie Bel ben irelfen ©^njejlem — 
SBIumenbuft i)at fie getobtet! 

Serbinant Sreiltgratt). 
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DIVISION V. 



156. SCBic rafff ii) mi6) auf in bcr %td)t» 

SEBie tafft' i(3^ mle^ auf in ber ^lad^i, in ber 0Jad;t, 
Unb pil^Ite ml^ futber gejogen, 
Die ©affen ijerlie^ i^, i?om aSfid^ter Betrac^t, 
S)ur(^n)anbclte fa^t 
3n ber S^ad^t, in ber ^aCtft, 
S)a3 3!l^or mit bent gotl^ifc^en SSogen. 

Ser SKul^ISa^ raufd^te burd^ felfigen ®d)vKf;t, 
3d^ lel^nte mid^ uBer bie aSrurfe; 
^ief unter mir na^m ic^ ber SBogen in 5(cl)t, 
2)ie ttjattten fo fad^t 
3n ber 0lad^t, in ber 0lad^t, 
S)od^ njattte nid^t eine gurudfe. 

@S brel^te fld^ oBen, un^dl^lig entfad^t, 
SUielobifd^er SBanbel ber ©terne, 
2Wit il^nen ber SDi^onb in Berul^igter ^Jrad^t; 
@ie funfetten fad^t 
3n ber ^Jladji, in ber 0lad^t, 
5)urd^ tanfc^enb entlegene fferne. 

3d^ Hidfte f)'mai\f in ber SRad^t, in ber fRci^jt, 
3d(^ Hidfte l^inunter aufs 9leuc: 
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D tt?e6e, ttjie l^afi bu bie ^age i?evtra^t! 

9hin pitle bu fad^t 

3n ber ffla^t, in ber SRac^t, 

3m ^oc'^enben «§er^cn bic 3leue ! 



platen. 



157. Die uniibent)inblid)e ^lotU^ 

©ie !ommt — fte fommt, beg W\ttac\^ jioljc %MU, 

2)aS SBeltmeer UMmmert unter il^r, 

W\i Jtcttcnffang unb einem neuen ®otte 

Unb taufenb Sonncrn nal^t jlc bit — 

(fin fci^irimmenb ^ttx furd^tbarcr GitabeDfen 

(2)er Ocean fal^ il^reS ©lei^en nie) 

UnuBerrrinblid^ nennt man fie, 

3tel^t fie einl^er auf ben erfd^rocfnen SBeden; 

2)en flol^en 0lamen tt?eil^t 

2)er ©djrerfen, ben fie urn fid^ ftjeit. 

9);it maiefldtife^ ftitlem ©c^ritte 

5!ragt feine Sap ber jitternbe SRe^tun, 

5QeItuntergang in il^rer SKitte, 

dlaf)i fie l^eran, unb atte ©tiirme ru'^n. 

S)ir QegenuBer flel^t fie ba, 

(^jliicfferge Snfcl — »&enfcl)erin bet fSHem, 

2)ir broken biefe ©attionenl^eete, 

GJro^^erjige 93ritannia! 

SBel^ beinem freigeBornen 93olfe ! 

$T)a ftel^t fie, eine ivetterfd^iwangre SBoIfe. 

^H5er l^at bag l^o^e Jtteinob bir errungen, 

Sag ju ber Sanber ffurfiin bi^ gema(3^t? 



142 GEKMAN rOETRY FOR REPETITION. 

^aji bu niti^t fettft, tjon jlol^cn Jtoniijen cjejwungen, 

S)ct 9leiti^«gcfe|e tvcifcpeS ctba^t? 

5£)ag grofie 95Iatt, bag beine Jtonigc ju 33ur(jem, 

3u Sutften beine SBftrger niacJ^t ? 

Set ©egel jlolje DBerma^t, 

•6aji bu fie nl^t i)ou fKiHioneu SBurgern 

erfbitten in ber aOafferfc^Iad^t? 

aBem banffi bu fie — mbt^ti, SSoIfer biefcr ^rbe — 

9Bem fonp ate beinem ©eifi unb beinem ©c^iverte? 

UngliicfU^e — 6Iid l^in auf biefe fcuerwerfenben JToIcffcn, 

aSlicf ]^in unb al^ne beineS Slul^meg ^aU ! 

SBang fd^aut auf bi(a^ ber ^rbentiatt, 

Unb atter freien SKdnner t^erjen V^tagctt; 

Unb atte guten, fcs^onen ©eelen flageu 

^ilnel^menb belneg Olul^meS gall. 

®ott, ber gramdt^t'cje; fa^ ^cratv 

©aft belneS ffeinbeS polje Sotccnjlagijcn u>el^fn, 

©ab brol^cttb ojfen bein gemiffeS ®rab — 

Sou, ft)ra(3^ er, fott mein Sllbion Verge^en, 

©rlofd^en meiner ^elben ©tamrn, 

©er Unterbrurfung lefetci* Selfenbamni 

Sufammenjiurjen, bie ^V)rannenii3e^re 

SSernid^tet feiu ijon biefer »§emift):^ave? 

S^lie, rief er, fott ber ffreil^eit ^arabicS, 

©er SKenfi^enYtjurbe jiarfer ®c[;irm l^erfc(;annbcn ! 

®ott, ber 2iamad^t'ge, fclieS, 

Unb bie Qtrmaba flog uad^ aUm SBinben. 

<£cf)iaer. 
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158. gin' fejic JBurg J|i unfer ®otU 

Dens noster refugium et virtus etc. 

(Sin' fefle SSutg ijl itnfer ®o*t, 
©in' gute SBel^r unb ffiaffeu* 
@r l^ilft imS ^:el aue atler 0lot^, 
Die una jefet l^at Bettofen! 
5)cr alUf Bdfe ffelnb, 
2»it @rnfl er'e ic|t meint, 
®rop aWad^t itnb i?iet Sip 
®ein' graufam 0lupung ifJ, 
2tuf @tb iji nld^t feln« ®teicf;eit. 



< r' 



STOit unfm a^ac^t ifi nic^tS get^an; 

aBlr fmb gar "balb Jjertoren. 

es jheit't fut unS ber tcd^te mann, 

5)en ®ott i^at felBfi erioten. 

gtagfi bu, mt bcr ifi? 

@r ^eipt Sefua gl^rlfi, 

S>er »§ert SeBaotl^, 

Unb iji !ein anbrer ®ott; 

3)a0 J?elb mup er tje^alten. 

Unb n?enn bie ffielt iJoH Xeufel wdit' 
Unb wotlt' unl gat Jjetf^Ilngen, 
®o furc^ten njir unS nic[;t fo fel^v ; 
® fott un3 bod^ gclingen. 
®et giitji biefet SBelt, 
gSBie fauer er fid^ jleHt, 
St^ut er unS bod^ nid^t! 
5)aS mati^t, er iji gerld^t't, 
ein SBdrtlein tarn i^n fatten* 



' /* • v/ 
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* 

2)a3 aBort fie fotten laffen fia^u 
Unb fein'n JDanf baju ^a'bcu! 
^r ifi M ung tcol^I auf bem ^lan, 
SKIt feincm @eijt unb ®ahn. 
I 9U^men fic ben ^dh, 

®ut, @^r, ^inb unb ffieitj: 

* "^ iJa§ fol^renba^in! 

@ie ^afeen'3 fein ©ewinn; 

• ' ' U^, S)aS aflelc^ n^U;p un6 boci^ Heiben. 



tin Sutter. 



159. Sol)anna @ebu§. ^ _, / - - 
®er ©amm jerrei^t, baS ffelb erbraup, ^ca, 



\ 



2)ie 5iutl^enf:^3ulen, ble glac^e faufl. 

„3c^ trage bid;, S^hitter, burd^ bie Shxii), 
X S^^oc^ rei^t fie nic^t \)o6:}, id^ njate gut." 
' „^u^ unS bebenfe, bebrdngt wic rcir finb, 
^ ©ie ^awSgenoffen, brei arme Jtinb! 

2)ie fc^tuad^e Srau! — ©u ge^fl bo^on !" 
^ ' ®ie trdgt bie Wlntitx burcl;8 Staffer fc^on. 

„3um ^ul^te ba rettet end;! l^arret benveit; 
^ --^ @(ei(J^ fe^r' ic^ juriic!, un§ mm ift ^eil. 

3um SBul^l ifl'3 nod^ troden unb trenicje ©c^ritt*; 

Do(^ ne^mt aud^ mir meine QkQt mit!" 

5)er 2)amm jerfd^mil^t, baS gelb cvbraufl, 
S)ie glutl^en njii^Ien, bie gldd)e faufl. 
(Sie fegt bie fSlutttx auf fld^reg )&anb; 
(Sd^on ®ugd)en, gleid^ njieber ^ur Slutt; geivanbt 
„aBo^in, wo^in ? bie SSreite fd^vroU; 
'^ SDeS aSajfere ifl l^uben unb bruben \>oU. 
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aScvttJcgen iuS Siefe \mU^ bu l^lneln?" 

„®ie fotlen unb muffen gcrettet fein!" 

5)er 2)amui t)crf^trinbet; bie SBelfc Braufl, 
^inc SWeercgttJoge, fie fd^iranft unb fauft. 
®^5n ©u@(S^en f^reitet getro'^nten ®tcg, 
llmjhdmt au(3^; gleitet fie nic^t i)om ©eg, 
^rreic^t ben SSu^t unb bie S^lac^Barin, 
Z)o^ ber unb ben ^inbern fein ©enjinn! 

2)er SDamm ijerf^wtinb, tin Wlttx erBtaufl'6; 

2) en fleinen .gugel im ^xti^ umfauji'S. 

2)a gal^net unb njirBeft ber f^dumenbe ©d^lunb 

Unb jie.^et bie &rau niit ben Jtinbern ju ©runb; 

2)a3 «§orn bcr Btege fa§t bag ein' — 

(So fottten fie ^Ut i?er(oren fein! 

<S^bn ®u^cl;en jlet;t noc^; jlracf unb gut: 

SBer rettet ba6 {unge, bag ebelfte 9BIut ! 

(BCi^bn @ugc!;en \td)t noc^ loie ein ©tern; 

©od^ atle iffierBer finb atte fern. 

Olingg um fie l^er ijt SBaffer^al^n, 

^ein ©d^ifflein f^trimmet ju i^r l^eran. 

0lod^ einmal Blicft fie jum »§immel l^inauf, 

3)a nel^men bie fd^meic|elnben SJIutl^en fie auf. 

,^ein ©amm, feinSelb! nurl^ler unbbort 

93e^eid^net ein 93aum,ein Zf^nxrn ben Ort. 

SBebecft ijl atleS mit Sffiafferfd^njatl; 

S)od^ ©uS(^eng 33ilb fd^ireBt uBeratt. — 

5)a3 aBaffer finft, bag J^anb erfc^eint, 

Unb iiUxaU njirb f^5n (Sugd^en Beujeint. — 

Unb bem fei, irer'g ni^t fingt unb fagt, 

3m i&eJen unb 3!ob ni^t na^gefragt! eJoet^e. 

L 
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160. SBalt^er \}om S£t)urm unb fcin gowe^ 

aSattl^er s?om 2:^urm, in niand^er ®rf;(ac6t 
jRu^miJotl bur^ SKut^ unb ^ieg, 
3og mit beg e^ripen^eereS a^a^t 
3ng ^eirge Sanb jum ^ieg. 
2)a8 ®ra6, trorin ber ^eilanb f^Iief, 
5lud^ \i)n jur fronunen ^reugfa^rt rlef. 

einji tltt cr ba burd^S ffetb atlein, 
3n fid^ ijerfcnft, uml^cr; 
3^n go^'g jum bunflen ffialb l^ineln 
gernatj ijom ©fitif^enl^eer. 
^ord^t, njag mit ©taunen unb mit ©rau'h 
©ea Slitter^ 5lugen l^ter erfc^au'n^ 

3n njitbem ©treit cin Sonje tang 
ma bum:|3fen SBriittenS £aut, 
5tuf einc ©d^tange, tiefentang, 
Sie grimmigen ,^tau'n er l^aut; 
©ie bdumt pdj ^oc^ im l^ei^en ^amvf 
Unb freiet, jifc^enb, gift'gcn ©am^f. 

3n engen Olingcn furc^terli* 
3)en ^omw fie unwanb, 
®u ebler ^m, von tcttet bi^? 
2)i^ tettet OlitterS ^anb, 
S)er jer^ieB bie ®d}Iange mit gutem ©c^wert, 
Unb ber ebte Sen 13(ietj uni^erfel^rt* 

5)er aSer l^at au^ ebten ©inn, 
fSorn ^anU glii^t fein mid, 
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@r f^aut aiif feinen 9letter l^in: 

Unb wo fortan bcr Olltter xitt, 
9tii(a[) neten il^m ber Sotre fcf;ritt. 

^ jlritt fftr il^tt im ©^la^tenfelb; 
(Sin treuer J!riegggeno§; 
Unb l^iitet ndd)tti^ ijor bcm 3«It 
3)en Otitter unb fein 0lof ; 
@r laffet nliumer 'oow bem 2^ann, 
Ser ful^n baS l&eBen il^m geiijann; 

3og mlt if)m ax\^ bem l^eifgen ©treit 
«§inaB gum fWeereSflvanb, 
SBo, ju bet «§euufal^rt fdjon 13ereit, 
2)a0 ®(^lff bcm fpilger panb; 
@r fc^eut nid^t tlefer SCBogen ^lau 
Unb nid^t beg ©d^iffeS OliefenBau. 

©0 folgt er treu bem JHltterSmann, 
S)er fdfeon baS ©d^iff Mxat 
Die ©d^iffer ))a(ft ^ntfegen an, 
5H0 fii^^n ber iBoire na^t; 
©ie jlo^en furc^tfam fd^netl i?om Sanb; 
93erlajfen jte^t ber ^m' am ©tranb. 

^r fc^aut l^inaug mlt biiflerm SBtltf 
Unb iturgt flc^ in bie S'tut^, 
®et Olitter mit ^^vcinen fd)aut guriitf, 
@r n?ar bem ii^eu'n fo qwV. 
2)er BUcft il^n an : „D Slitter, ^a6t Dan! 
Sux atteS ®ute!" unb ijerfanf. 

L 2 
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161. 2)a5 fSttf). 

S)utd^ bie ^aitx unb u6cr bie *&5l^n 
ffUcl^' id^ fo Iciest trie bc8 $Binbe8 ffiBc^n; 
9Son ber 9Biefe, »on S3uf(]^ unb SBaum 
©treif id; bie tl^auigen Xxo)pfm faum. 

©uftige ©latter unb f^^wettenbeS ®x\in 
^^M' id) mir a* im 95orukrp[ie)[)n, 
«goIe ijom 93ac3& ntir ben ful^ligen Xxani, 
^abe bie ©lieber, fo gtatt unb f^lan!. 

Ciuette; n?ie riefelfl bu xa\d) im «&ain! 
«&oIe bad flii^tige Sitf) bod^ ein! 
Guette, n?ie blifeefl bu li^^t unb flat! 
8ic?^ter md) Wi^et mein Qtugen^jaar! 

Sfriil^linggfaufeln unb SWorgenfhal^l 
©^ielen fo lujiig in aSalb unb il^al; 
SBie f!e f^jieten, fo f^iel' id) and) 
2^it ben ©efetten burc^ 93ufd^ unb ©trauti^. 

fiie^t iaQtx, Tag un8 gel^n, 
9^5ti^ten gem niel^r i?on ber SBelt noci^ fel;n, 
2tUm nod) gav ju fur^e 3eit, 
^aten la i^einem ni>d) voa^ ju leib! 

«§afi bu ein ^ubd)m, fo Bring'3 l^ertei, 
9Bo njir fipielen fo frifri^ unb frci, 
S)ag bid^ bag Blul^enbe SBfibd^en fugt, 
grreuet ^d), bag bu ein 3ager (>ifU 

(Srnfl ^(^ulie. 
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162. 25er ©tcin bcr gjluttcr* 

®\tS) bort iin Stai)n gebunben 
2)a§ ®uaf)ibon^tibl 
(£8 Blutcn ®cl§etrrunbett 
9tn i^rem Braunen geiS. 

®ie benft an il^ie Mcimw, 
3)ie nun im Bangcn )iJauf 
Sern am Ufajjal meinen, 
Unb jlol^nt gum «§immc( auf. 

®o lieQt fic hotter ,^ummer 
®(3^taflog in tiefer 9lat^t, 
Unb uBermannt i?on ®c=^tummer, 
0lid^t weit i)on i^r bie HBad^t. 

5)a greift mit sKanncgflarfe, 
S)ic 3KuttcrlieB' i^r gaB, 
®le ungcfdumt jum 3Ber!c 
Unb teigt bie Seffein aS. 

@ie fptingt Dom 93orb beS SWad^cn 
«&inau8 inS Srlut^geBict, 
3)a0 mit Bejal^ntem Olad^en 
S)a0 jerofobil burd^giel^t. 

®ie fc^wimmt gum fernen ®tranbe^ 
aSo, bic^t i?erbec!t ijom 9lot)r, 
S)er Saguar im <Sa\m 
©ein Sager ftd^ erfor. 
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@ic M^t im aSatb flc^ ^fabe, 
aBo nod^ fein 5u§ getau[cf;t, 
SBo in ber ©um^fc SBabe 
S)le aiiefenfd^lmtge laufd^t. 

aSom ©tac^el bcr filanen 
aSirb i^r bie ^aut jcrfc^Ilfet, 
2tuf fd^atfgejaiten SBal^nen 
Die ©ol^Ie n?unb gerl^t 

Dft QlanU fie ju ertiegen 
$Dem ©urfl, ber ^ungerqual; 
^ttmeifen nur unb SHegen 
Sdngt il^re «§anb jum 3Wa^L 

SBaS in ben fdjnjerften ©tiiuben 
SBol^I faum ein Wiann ertrug, 
SBon iT^r njirb'S uBenrunbeti 
3m ^)feilgefd^tt?inben Slug. 

Unb ate jum ijierten 3?^ale 
©aS STOorgentotl^ enrad^t, 
(Silt fie bal^in im ^ale, 
aBo i^r bie ^mxat Iad[;t. 

@le 5ffhet xa\^ bie ^litte, 
aBo mit bet Sreube JJaut 
@ie auf ber Sagerlfeiitte 
Drei tl^eure Ainblein fd^aut. 

©^ttett enbet fi^ il^r ffieincu, 
®ie iuWn auf in Sufi; 
(gS fliirgen fid(> bie Jlleineu 
Der SDiutter an bie 93ruft, 
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5)ie mlc^ l^inweggeful^rt, 
©inb ^axt n?le Sets unb ©ifeu, 
Sie feine ^^lagc rul^rt, 

9lal^t, irieber unS ju fd^eibeii; 
(Sin frembeS SOf^dnnerioot, 
®o vo&i)lt jiatt ^teuttungSlciben 
SWitmirbenSIutl^cntob!" 

J!aum ijl bag SBort ijerflungen, 
S)a fiel^t fie ^^on ben Jla^n, 
5luS bem fie fu^n entf^rungeu, 
5luf8 neu bem lifer nal^n, 

®ie fa^t unb jiel^t gefd^minber, 
Slla ouf ber Bangen Slud^t, 
3ttt bie gelie^ten t^inber 
®iti^ na(^ gur jjelfenfiud^t. 

©ott flunt f!e f!d^ ijom ©tranbe 
3n8 fftut^geBrauS l^inaB 
Unb rei^t ijom ^li^:|)enranbe 
3)ie Jtinblein ntit ind @raB. 

S)ie ®etj5en, beven »§ie5e 

3l^r fern^er fd^on gebrol^t, 

©rfennen: 3KutterlieBe 

3fl fldrfer al8 ber Xf>t>l ^(bolf SSube. 

163. £) Ueb/ fo lang bu liebcn fannH! 

D IW, fo lang bu lieben fannjl! 
O lieb\ fo lang bu lieben magji! 
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Die ©tunbe fonimt, bie ©tunbe fomint, 
HBo bu an Orfibevn jlcl^ft imb Hagft! 

Hub forge, ba§ bein «§erje gliil^t 
Hub SieBe ^egt uub i^kk trdgt, 
©0 lang il^m nod^ ein anber »&erj 
3ii iiJieBe iwarm entgegenfci^Idgt ! 

Unb trer bir feine ^rujl erfc^^lie^t, 
C tl^u' i^ni; njaS bu fannfl, gu lietj! 
Unb mat^' il^m {ebe ©tunbe frol^, 
Unb ma6)' ii)m feine ©tunbe truO! 

Unb l^ute beine 3""9^ ^ol^t, 
©alb ijl ein 65fe6 5Bort gcfagt! 
D ®ott, e8 n?ar nic^t U^ gemeint, — 
2)er 5lnbre atjer gel^t unb ftagt. 

D lieB'; fo lang bu !icten fannfi! 
D lieB', fo lang bu lieBen magp! 
©ie ©tunbe tommt, bie ©tunbe fommt, 
SBo bu an ©rdbem pel^fl unb flagfi! 

Dann fniep bu nieber an ber ®ruft, 
Unb tjirgfl bie Qlugen, trfiB unb na§, 
— ©ie fcl^n ben 5lnbern nimmeruie^r — 
3n'8 lange, feu(i^te ,ffird^l^of3gra8. 

Unb f:|)ri(^p : D fd^au auf mi^ l^erat, 
2)er l^ier an beinem ©raBe njeint! 
IBergib, ba^ id^ gefrdnft bid^J)aB'; 
D ®ott, e8 njat niti^t Bo8 gemeint! 

dr a^er flel^t unb l^ort bid^ nid^t, 
^ommt ni^t, ba^ bu il^n frol^ umfdngfl; 
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I)ft 3»mib, ber oft bid^ fu^te, frrid^t 
9Ue iciebcr: 3(?^ tJergaB bit Idngfl! 

^r l^at'g, ijerga^ bit lange fd^on, 
2)oct maiid^c i^eige %t)xam flel 
Urn bic?^ unb urn beln l^crBcS 8Bort — 
Dodj ftitt— er rul^t, cr ijl am 3lrt! 

D lieb'; fo lang bu Ilefien fannfl! 
D lkh\ fo lang bu lieBen magji! 
3)ie ©tmibc fonimt; Die ©tunbe fommt, 
aSo bu an ®xahtxn ftel^jl unb flagfi! 

Stetltgratt. 

164 aScrtrant) be S3orn» 

5)ro6en auf bem f^roffen ©teinc 
9flaud^t in 3!rumniern 2tutafott, 
Unb bcr ©urgl^err jiel^t gefeffelt 
a^or beg ,^onigg Selte bort : 
,.c^amfi bu, ber mit (©ti^wert unb Sleberr. 
*ilufru^r trug ijon Drt gu Drt, 
2)er bie Jtinber aufgenjiegelt 
@egen i^reS aSaterS SBort ? 

@tel&t t)or mir, ber ftd^ gerul^met 
3n oerme^ner ^ral^Ierei, 
2)a§ i^m nie mel^r aid bie «6dlfte 
©eineS ®eijle« ndtl^ig fei? 
Ohm ber l^albe bi^ xii^t rettet, 
Oluf ' ben gonjen bod^ ^nUi, 
5)a^ er neu bein <Sti^Io|i bir 6aue, 
S)eine Jtetten fired^' entjwei!'* 
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„ffiie bu fagft mein »gerr uitb Jt6nlg, 
©tel^t Jjor bit SBertran be SBorn, 
S)eir mit feinent £ieb entflammte 
^erigorb unb SSentaborn, 
SDer bent mad^tigen ©e^ieteir 
©tetg Im Stuge luar ein S)prn, 
2)em gu Siefce JtdnigSlinber 
Srugen il^red QSatetS 3otn. 

©eine 3!o^ter fag im ©aate 
Sejlli^; eineg ^^erj^ogg ©taut; 
Unb ba fang i?or i^r mein SBote, 
©em ein l&ieb ic^ anijerttaut, 
Sang, n?a8 einp xf)x ®toIj gereefen, 
3^re« Sid^terg ®e^nfuc3^tlaut, 
• SBiS il^t leu^tenb 33rautgef^meib 
®ang i)on S^rdnen n?ar Betl^aut. 

9(ud bed OelBaumS ©d^tummetf^atten 
fful^r bein Befler ©ol^n em^jor, 
9lte mit gorn'gen S^lac^^tgefangen 
3d& Beflfirmen lieg fein D^r. 
©c^nett n?at i|>m bag Wog gegurtet, 
Unb id& trug bag SBanner bot, 
Senem 3!obe8:pfeiI entgegen 
®er il^n traf Jjor 2^ontfortg 3;^ov. 

SBIutenb lag tx mir im 5lrme; 
Sflid^t ber fd^atfe, fatte ©tal^T, — 
®a^ er jlerF in beinem SI«d(;c, 
©ad tt?or feineS ©terBenS Ciuat. 
®tre(fen njoUt' er bir bie Steci^te 
UeBer SWeer, ©e^irg' unb ^al] 
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9tte er beine nl^t erreic^et, 
Drucft' er meine nod^ einmal* 

S)a, wie 3lutafort bort ohm, 
SBarb gefcro^en nieine ^aft ; 
0liti^t bie ganje, n^t bie l^alBe 
93IieB mir, <Saitc nid^t, nod^ ©d^aft. 
M^t l^ajl bu ben 9lrm geBunbcn, 
®elt ber ©elji mir lieQt in '§aft ; 
0lur ju einem 3:rauerllebe 
J&at er fl(^ no(5^ aufgerafftJ' 

Unb ber JKnig fenft bie ©time: 
„2roeinen ©o^n l^aji bu Jjerfu^rt, 
.§afl ber 3!o^ter «§erj i)erjauBert, 
J&ajl an(i) uieineS nun gerixl§rt. 
SRimm bie »§anb, bu Sreunb be3 3!obten, 
5)ie, i)erjei]^enb, il^m getiil^rt ! 
SBeg bie geffel ! S)eiue0 ©eijieS 
«6aB' iti^ einen «§au^ ijerf^jfirt." 



U^lanb. 



165. 6amoen6* 



9tlS ein gewaltiger Dr!an bie Slutl^ an gete unb JtIH)^3e 

Unb bann jertrummerte ba0 ©^iff, bad ben loerfcannten 

5)id^ter trug, 

Da l^atte Seber ®oIb unb ®ut ju retten bur^ ben SBogen* 

fc^njatt; 

Camoend aBer l^atte 0lid^t@ aid ein ®ebi^t auf Portugal. 
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Unb ^de fprangen in bad a^eer, mtt ®oIb U]^mxi unb 

golbner Qitt; 
Samoend trug in feiner «&anb nut eine SftoUe ^on $a^ifr, 
Unb 3Hle ri§ ^inab bad 'S>lm unb 6arg i^r @oIb in feineni 

3$n ab<r l^ielt bie SBtU' tnvpox unb ful^Ite feine SBange 

blof. 

Unb mit ber Sieci^ten rubert' er, inbe$ tx mit ber linfen 

«&anb 
ffejl^ielt fein Sufiabenticb; fo (c^wjamm er an ben Snb'fc^cn 

©tranb. 
Sn^ei ©titer 6ra^t' er mit fi<j^ ba, gerettet aud bent 9Bogen« 

f^niatt : 
<5in elenb 8eben fur fn^ feltft ein enj'ged fileb fiir ^ox^ 

tugal. 

Bi, >Deliug. 



166. 2Cu$ t)er 3Bei§^eit t)e§ 93ramanen» 

Sed^e SBortd^en ne^mcn bic^ in 2tn^ru(^ {eben 3!ag: 
^di foil, i^ mu§, ic^ !ann, i^ voill, id} barf, id; mag. 
3d) foil, ift bad ©cfefe, i)on ®ott inS ^erg gefd^rieben, 
2)ad 3i^l n^tJ^ wel^em ic^ bin bon niir fclbfl getrieben. 
3d) muf , bad ifl bie ©c^ranP, in welc^er mic^ bie SBelt 
^on einer, bie 9{atur ^on anbrer ®eite l^att. 
3c^ fann, bad ift bad Wla^ ber mir ijerliel^nen Jtraft, 
©er ^at, ber Sertigfeit, ber ^unfl unb SBiffenfc^aft. 
3c^ Witt, bie ^tO^^U ^on' ift blefed, bie mid^ ft^mucft, 
©er J^ei^it (Siegel, bad mein ©ei^ fici^ aufgebru^. 
3<^ barf, bad ifl jugleic^ bie Snfc^rift Jjon bem ©iegel, 
SBeim aufgetl^anen ^or ber greil^eit au^ ein dliegel. 
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3^ mag, bag enbll^ ift, wa8 gtijifcj^en aUtn f^njimmt, 
Qin UnU^immM, baS ber SlugenHitf Bepimmt. 
3(^ [oU, i(3^ mug, x6) tann, id& mU, x^ barf, id^ mag, 
2)ic fe(3^fe neljjmeit mid^ in Qlnf^rud^ jeben 3!ag. 

167. 2)er 8S€vf!ant)» 

Sroanne§frafit, SSerflanbfStiefc 
S)u bringjl gu ber 2Beig^clt sBovn, 
®el8ft ber I>id^tung ^anUx fc^liefe 
SBdrfl bu % nid^t mitge6ov'n, 

Olegefi, icirfefi, lagt unS f(]^aueu 
3Ba3 im sjotten ^ageSlid^t 
5luf ben attbefeelten Qluen 
^t\\t fid; ju SBunbern fllc(;t. 

Unb ber Wlm\(() ifl gro§ geworbcn, 
SBeil bit auf ber SBa^rl^eit ^)pMx 
^fyi geful^rt burd^ tJielc ^forteu 
3uni ©el^elmnig ber ^ktur. 

- «&eirge Stxaft, ergreif uiib njenbc 
Sep ben ®elfl auf feine SBa^n, 
^afl er f^affe unb tjottenbe 
$Bag ble ffiBeU nur i)alb getl^an! 

2(. diuge. 

168. ©ie ^ranidje beS Sbv!uS* 

3um ^am^jf ber SBagen unb ©efonge, 
S)er auf J^orintl^u^' Sanbe^enge 
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S)et ©tle^en ©tdmme ftof) ^eteint, 
Bog SBi^fuS; ber ©dtterfreunb. 
3l^m fi^enfte bed ©efanged ®a6e; 
S)er fiiebcr fftflen 2»unb Qt^jott; 
®o wanbert' er an leiti^tem ®ta6e 
9tu0 ai^egium, beS ©otteS ijott. 

©d^ott n?lnft auf l^ol^em 58ergegrutfcii 
afroforint^ beS 2BanbrerS ©litfen, 
Unb in $Pofeibon0 Si^tcn^ain 
3!ritt er mit frommem ©d^auber ein. 
0li^tg regt fld^ «m il^n l^er, nur ©d^trdnue 
SBon *ranid)en tjegleiten il^n, 
©le fetttl^in nad) beg ©ubenS SBdrme 
3tt graulid^tem ©efd^tuaber giel^n. 

„®eib mil: gegrugt, tefreunbte ©d^aaren, 
©ie mir jur ®ee SBegteiter njaren ! 
3um Quten Setd^en nel^m' id; eud): 
fWeitt 8oo§, eS ifl bem eureit qUx^, 
SJott fernl^er fommen roir gej;ogen 
Unb ffe^en urn ein tx»irt^(id(| ©ad^ — 
©ei un§ ber ®ajllid&e gerrogen, 
Ser iuon bem ijrembting tt?e|rt bie ©c^mad^! 

Unb munter fotbett et bie ©d^ritte, 
Unb flel^t fl(^ in beS SSalM mtU; 
SDa flperren auf gebrangem ©teg 
3TOei TOrber V^ofetid^ feinen Sffieg. 
3um J^attt|)fe mu| er ftd^ tjereiten, 
2)oc^ tatb ermattet flnft bie t§anb, 
©ie i)ai ber I^eier jarte ©aiten, 
©od^ nie bed SSogenS Jtraft gefpannt. 
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Qx tuft bte SWeitfd^eu an, ble ©otter, 
®eltt Slel^m bringt ju feinem Slettet; 
ffile welt er au(]^ bie ©tlmme fc^lcft, 
9lldgft« MenW wirb ^Ur erBIttft. 
„®o m«^ i^ l^ier J(jerlaffen fletfcen, 
5tuf frembem SBoben, xmlxnjeitit, 
S)urd^ I65fer SBu^n ^^anb ijerber^ii, 
2Bo auti^ fein Oldd^er mir erfc^eint!" 

Unb fd^wer getroffeu (Inft er nieber, 
3)a toufd^t ber .^anid^e ©efieber j 
@r 1^5rt, fd^on fann er nid^t me^r fel^n, 
Die nal^en ©timmen furd^tBar fx&fyu 
„9Son euc^, il^r ^ranid^e bort oUn, 
SBenn feine anbre (Sttnime f^rid^t, 
@el melneS S^orbeg StlaQ' er^oBen!" 
(Sr nift eS, unb fein 2tMge Bridl^t. 

$Der nadEte field^nam n?irb gefunben, 
Unb Mb, oBgteid^ entjtettt i?ou SBunben, 
@rfennt ber ©aftfreunb in Stox'mti) 
2)ie 3uge, bie i^m tf)tmx finb. 
„Unb mu^ i^ fo bid^ wieber finben, 
Unb l^offte wit ber Sid^te Xtan^ 
2)e0 ©angers ©d^lafe j^u umwinben, 
aBefbap i)on feineS Sflutjmeg ©lanj!" 

Unb iammernb l^dren'g atte ©dfte, 
SSerfammelt Bei fPofeibonS ffefte, 
@anj ®ried[;enlanb ergreift ber ©d^nier^, 
^erloren l^at il^n Jebeg «&erj. 
Unb tlurmenb btdngt jid^ jum $rijtanen 
3)a« fSolff e0 fotbert feine SButl^, 
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Qn x&^tn M @rfc!^Iagnen Wtantn, 
3tt fu^nen mit beg 2^6rber8 SBlut. 

So^ njo bie ®:|}ur, bte axiQ bet SRei^je, 
S)er SSoIfer flutl^enbem ©ebrdnge^ 
©elocfet ijott ber ®^iele *JJrad^t, 
2)en fc^njar^en Skater fcnntlid^ mac^t? 
©inb'S Oldubct bie i^n feig erfd^lagen? 
3!^at'8 nelbifd^ ein ijerfcorgner Seinb ? 
0lur tgetioS »ermag'8 ju fagen, 
2)er alieS Srbifd^e fcefc^eint. 

@r gel^t bletKeid^t mit frec^em ®^ritte 
Sefet eben burcl^ ber ©ried^en 2^itte, 
Unb tval^tenb il^u bie dlad^e fud^t, 
©enie^t er feineS S^reijelS ffru(!;t. 
5luf i^reg eignen 3!enH)el8 ©d^mtte 
3!roftt er JjieHeid^t ben ©ottem, niengt 
©id; breifl in Jene aWenfc^enn?eUc, 
Sie bort fid^ jum ^^eater brdugt. 

S)enn ^anf an SBanf gebrfinget figen, 
@g bredjcn fafl ber 33ii|ne ®ti'i|en; 
«&erkigefh6mt ijon fern unb na|, 
2)er ©rie^cu 235I!er n^artenb ba ; 
S)umpf6raufcnb nrie beg SWeereg SBogeu, 
9Son STOenfci^en wimmelnb wad^jl ber 9Bau 
3n n?eiter fletg gef(]&ttjeiftem 3Bogen 
«&inauf bis in beg »§immelg SBlau. 

2Ber gd^lt bie ^blttx, nennt bie Seamen, 
2)ie gajlli^ l&ier jufatnmen famen? 
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93on 3:^efeuS' ©tabt, ijon OtuIiS' Stranb, 
93on $;^ocig, loom ©^artanctlanb, 
93ou Qlfieng cntlegner ^upe, 
93on aDten Snfeln famen jle, 
Unb |bord^cn ijon bem (©d^augerullc 
2)c8 ®^ore^ growfer aKelobie, 

I)er, prcng unb ernfl, nad) alter @itte^ 
SKit langfani a%men''nem <©^ritte 
«§criJortritt auS bcm «&intergrimb, 
Umtranbelnb bc8 3!^eaterS ^unb. 
®o fci^reiteu feine irb'fti&eu SBeiBer, 
S)ie geiigetc fein perblid^ «§auS! 
@6 jlelgt bag 0Kcfennia§ ber SciBet 
«&o4 u6er SWenfd^Ii^eg ^inaug. 

©in fc^iraqer SO^^antel f^Idgt bie SJenbcn, 
©ie fcJ^iringcn in entjlcif^ten «§dnbcu 
2)er Sacfel buflerrotl^c ©lutt;, 
3n listen SBangen pie^t !cin 33tut ; 
Unb njo bic «§aarc lieHi^ pattern, 
Um SWenfd^enflitneu freunblic^ votfyx, 
2)a jlel^t man ©(^langcn l^ier unb S^lattcvn 
Die ijiftgefd^rrottnen §8duc|e Hdl^n. 

Unb fd^auerlid^, gebrel^t im ^reife, 
SSeginnen fie beg «§l)mnuS SBeife, 
I)er bur^ ba§ «&eq jetrei^enb bringt, 
2)ie ©anbe um ben §re»ter f^tingt. 
SBeflnnungrautienb, l^et^^^etl^orenb 
^d^aUt ber ^rinn^en ©efang, 
@r fd^ttt, be« «§6rcr3 3)?arf i^erjel^renb^ 
Unb bulbet nid^t ber Ji^eier ^lang: 

M 
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,, ffiol^l bem, ber frei loon ©d^ulb unb JJel^Ie 
aSettjal^rt blc flnblid^ reine <5ede! 
3^m bfirfen n?tr nl^t tdd^eitb ital^n, 
dt wanbelt frel be« SeBend SBal^n. 
5)i)(]^ wel^, wel^e, wer t>tx^tH)Un 
S)ed Sl^orbed f^n^ere ^at \>oVibxa^tl 
ffiir l^eften unS an feinc ©ol^teu; 
S)a8 ^rd^tfcare ©ef^Ie^t ber Sflad^tJ* 

„Unb gtauBt er fliel^enb gu entfrringen, 
©efliigelt f!nb n>ir ia, bte ®d^Ungen 
3l^m n?etfenb urn beit f(u(^t'gen 9ufi, 
S)ap er gu SBoben fatten muf * 
®o iagen wir il^n, efjn' dimatUn, 
S5erf5l^nen fann un^ feine Olcu', 
Sl^n fott nnb fort 6iS ju ben ©(fatten 
Unb ge6en il^n aud^ bort nlc^t freu" 

®o flngenb, tanjen fie ben Olelgen, 
Unb ©titKe, n?ie beS Siobe^ ®(3^n?elgcn, 
2iegt iiUxm gamen »6aufe fd^njer, 
2tl3 0^ bie ®ott|elt na^e war'. 
Unb feierlid^, nad^ alter <SitU, 
Unntjanbetnb beS 3!^eaterS Olunb; 
Wtit langfam abgemejf'neni ®^ritte, 
aSerfi^njinben fie im «§intergntnb. 

Unb gnjifid^en 3:rug unb SBal^rl^eit f^wefcet 
0loti^ gtt?eifetnb iebe S3rufl unb fcekt, 
Unb l^utbiget ber furd^tbarn Wla^i, 
Die ri(3^tenb im SBer^Oorgnen n?a^t, 
S)ie unerforf(S^li(3&, unergrunbet, 
S)e0 ®ti^irffal0 bunfeln Jtnauel fli^t, 
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3)em tUfen »§er^en fl^ ierfunbet, 
S)o(^ {lie^et s?or bem ©oniiennc^t* 

S)a l^ort matt auf ben l^oc^jten ©tufeit 
5luf elnmal cine ©timme rufen: 
n<Bitf) ba, flc)^ ba, 5S:imot|eu0, 
S)ie^ranic^ebeg36^fu6!" — 
Unb flnper ^Jtofeli^ n?irb ber «§immel, 
Unb ul6er bem 3:i^eatev ^in 
©iel^t man in fc^njdrjtid^tem ©enjlmmel 
Win t^anic^^eer ijoruBerjlel^n* 

„S)eS 3tJi)fugl" — S)ev tl^eure 0lame 
flftiil^rt iebe SBrufl mit neueni ©rarne, 
Unb n?ie im 2^eere mw auf mU\ 
®o Iduft'S ijon a^unb ju 2Jiunbe f^nett: 
„Dea 36!9fu8? ben n:lr Benjeinen? 
S)en eine a^orberl^anb erfd^Iug? 
aSaa ift'S mit bem? Sa^ !ann et melnen? 
sffiag ifl'g mit btefem Jtrani^§U9?" — 

Unb lauter immei: antb bie ffrage, 
Unb a|>nenb fliegt'g mit S9U|eafc^(agc 
I)utd& atle Bergen: „®ebet^(5^t! 
2)a3 ijl ber ^umeniben ^adjtl 
Der fromme Did^ter ttjitb gerod^en; 
2)er STOdrber Bietet fetbfl fl^ bar ! 
^vgreift i^n, ber baS ffiort geftjro^en, 
Unb i^n, an ben'0 geri^tet n?ar ! " 

®oc^ bem x^ax faum bag SBort entfa^ren, 
?SJlbCi)V er'0 im SSufen gem Urtiofjxm. 

M 2 
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Umfonfl! bet fc^ecfraBld^e 9hinb 
9{a^t fi^tt bte @(^ulb6cwuften funb. 
SK^an rei^ unb f(^(e^))t {ie l9or ben 9ti(^ter, 
2)te @cene loirb jum tribunal, 
Unb ed gefte^n bie SBdfeiric^ter, 
@(trQffen t^on bet {Ro^t @tra^L 



169. ®ebet 

•5err, bf n i(^ ticf im «§erjen tragc, fci bu mit mir, 
®u ®naben]^ott in ®(u(f unb ^(age, fei bu mit mir ; 
3m SBranb bed ©ommerS; bcr bem SU^onnc bie SBaiuje 

Btiiunt, 
ffBle in ber Sugenb aiofenl^age, fei bu mit mir; 
©e^fite mi(^ am a3om ber jyreube i?or Uetomutl^, 
Unb njenn id} aw mir felbfl ber^age, fei bu mit mir. 
®ib belnen ©eijl gu meinem fiiebe, bafi rein e6 fei, 
Unb bag fein SBort mid^ einjt »crf(a(je, fei bu mit mir. 
©eln ©egen ifl n?ie i^^au ben Oleben; nic^^tg !ann ic^ fel6ft 
©od^ bag id^ fiJil^n bag «&6c^fie njage, fei bu mit mir, 
D bu mein Xxo% bu meine @tarfe, mein <Bm\mnMjt, 
©is an bad ^nbe meiner 3^age fei bu mit mir! 

(S^etbeU 



170. Dulbe, gebulbe bid) fein ! 

SuTbe, gebutbe bi^ fein ! 
Ueber ein ©tiinblein 
3fl beine Jtammer »ott ®onnc. 
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Ue6cr ben Sitp, wo bic ©locfeu l^angen, 
3fl f^on lange bcr ©ti^ein gecjangen, 
©ing in 3]^urmer8 jjenftcr cin; 
SBer am nfi^ften beni (Sturm ber ©lotfen, 
(Sinfam wol^nt er, oft erfd^rocfen, 
3)o^ am frul^pen troflet ii^n ©onnenfc^eln* 

ffiBer in tiefen ©ajfen gebaut, 
•&utt' an tguttlein le^nt f!d^ traut; 
©lodfen l^aBen il^n nie erfcbuttert, 
UeBer tl^m iji'g, mnn'3 getoittert, 
9t6cr f))dt fein S^orgen grant. 

^b^' unb 5j:iefe fiat Olutf unb 8eib. 
©u fag' aB bem t]^orid)tcn 9leib! 
Qlnbrer ©ram fcirgt anbre SBonne. 



S)ulbe, gebulbe bid^ fein! 
UeBer ein ©tunblein 
3{l beine Jtammer toll SGonne. 



^aul '^evfe. 



171. 2)er Sauberlc^rling* 

^ai ber atte «&erenmeifler 
®i(^ bo^ einmal megbegeben! 
Unb nun foCen feine ©eifler 
^u^ nac^ meinem ffiiHen UUnl 
(Seine OBort' unb SBerfe 
SKerft' idi unb ben SBrauc^, 
Unb mit ®eifte0fldrfe 
^u! i(f) lS3unber auti^. 
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SBatle! mUt 
STOand^e ©trerfe, 

SBaffer j!iepe 

Unb wit rel(36em, i)ottem ©d^n?oHe 

3u bem SBabe flti^ ergUf e. 

Unb mm tomm, bu alter SBefen, 
01iinm bie fd^ted^ten )&um^en||iinen! 
SBip fd^on lange ^tet^t getvefen; 
S^un erfutle meinen ^Bitten! 
9(uf jtt?el SBelnen ftel^e, 
D^en fel eln Jloipf ! 
^ile nun unb ge^ie 
2^it bem aBajferto!|)f ! 

SBatte! n^aUe 

SWan^e ©tredfe, 

S)o^, jum 3w«^e, 

SBajlet flle^e 

Unb mit reid^em, ijoUcm @d)uatte 

3u bem 9Babe fld^ ergie^e, 

®el^t, er Iduft jum Ufer nieber; 
SQBa^rtic^ ! ift fd^on an bem gluffe, 
Unb mit SBK^egfid^netle n^iebet 
3ft er |)ier mit rafd^em ©ujfe^ 
©c^on jum ^iveiten 2^ate! 
aBiebag93e(!enfd§»jmt! 
SBie flcft jebe ©^ale 
SSottmitSBafferfum! 
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©enn voix f)aUxt 

5)elner ®ahn 

SSottgemejfen! — 

m, [^ merf cl! fflSel^c! mt^tl 

tgaF i^ bo(3^ bag SBort Jjergeffen! 

9td^! bag 2Bort, njorauf am @nbe 
@r bag trivb, n^ag er gewefen, 
5ld^, er lauft unb kingt Bel^enbe! 
aBarji bu bod^ ber aiU SBefen! 
Smmer neue ©ftffe 
SBriugt cr fd^netl l^ereln, 
91^ ! unb l^unbert Sluffe 
@turjcn auf mi^ ein. 

0leiit, ni^t Idngcr 

^ann i^'0 lajfen; 

mm \i)n faffctt. 

2)a8ifl3:u(fe! 

21^, nun tt)lrb mit immer Bdnger! 

SBe^e 2»iene, n?el(a&e SBlitfe ! 

D, bu 5tugseBwrt. ber »g5Me J 
@ott bog ganje »§aug nfaufen? 
®t^' i^ iiber jebe ©d^wette 
3)0^ f4on SBajferjirome kufen. 
@in mxu^Ux aSefen, 
S)er niti^t l^aren MoiUl 
®totf, bet bu gewefen, 
®tel^' bo^ ttjleber jiitt! 
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aBittft'g am @nbe 

®ax nm laffen? 

SBia bid) faffen, 

mu bid^ f)altm 

Unb bad alte «|^oI{( Bel^nbe 

STOit bem ((^arfen SBeile flatten. 

®e^t, ba fomnit er f(3^le:>)))cnb njleber! 
9Bie ic!^ m\6) nur auf bic]^ wetfe, 
@Iel(^, JtoBoIb, liegfl bu nieber; 
.^ad^enb triffl bie glatte ©c^arfe. 
SBal^rli^! Braij getroffen! 
©cl^t, er ijl cntgnjei! 
Unb nun !ann i^ l^offen 
Unb i(3^ atl^me firel ! 

S3eibc Xf)dU 
©tcl^n in @ile 

SSomgfertiginbic^o^e! 

Unb fie laufen! Sla^ unb naffer 

aSirb'S im ®aal unb auf ben ©tufen, 

ilBeld^ entfefelid^eS ©enjoffet ! 

«&err unb SKeljier ! ^ot:' mid^ rufen! — 

5l(i^, ba fommt ber 2^elpet ! 

^ert, bie 0lot|| ifl gto^! 

2)ie i^ rief, bie ©eijler, 

SBetb' [^ nun ni^t loS ! 
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„ 3tt bie (Stfe, 

3Befen! SSefen! 

©cib'g gewefen. 

Scnn al8 ©eljler 

Sinft tud) nur, ju feiuem 3we(fe, 

@rfi l^ertjor, ber atte a^eiperJ' 



172. G^ib^cn 

S^ib^er, ber etrig junge, fprac]^: 
3(^ ful^t an eincr ©tabt JjorBei, 
@m SWann im ®arten fftud^te Sraci^; 
3^ frflflte, fcit n^ann bic ©tabt ^ier fei? 
@r i>rad^ uub :|)f(ucf te bie griid^te fort : 
^ie ©tabt flel^t enjig an biefeiu Drt 
Uttb trtrb fo jle^en etrlg fort. 

Unb aBer na^ funfl^unbert 3a]^reji 
Jtam l^ bejfelfcigen SBegS gefal^ren. 

Da fanb i^ feine ®^ur ber @tabt; 

Qin einfamer ©^dfer BlieS bic S^almei, 

Die «§erbe weibete SauB unb 93(att; 

3d^ fragte: trie lang' ifl bie ©tobt i?orBei? 

@r fprad^ unb HieS auf bem Sflol^re fort: 

Dag (Sine irdc^p unb baS Sincere borrt; 

Dag ip mein e«?iger SBeibeort. 

Unb aBer na^ funf^unbert Sal^ren 
^am i^ beffelBigen SBegg gefal^ren. 
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2)a fanb td^ ein Wlm, bag QBetlen Wlug, 
@in (©d^iffer tvarf bie 0le|e frei, 
Unb al6 cr rul^te i)om fci^njerett Qmq, 
^a^V i^, feit njann baa STOcer Jbter fel? 
(Jr ft3rad(^, unb la^te meinem SBort: 
(So lang' atg fd^dumen bie SBetteti bort, 
5if<ti^t man unb fifc^t man an biefcm $ort 

Unb aBer nac^ funf l^unbert Sal^tcn 
Jtam i^ beJIclBigen SBegS gefal^ren. 

S)a fanb ic^ einen tralbigen Stanm. 

Unb einen Wlann in ber ©iebelei, 

®r fdUte mit ber 5fot ben SBaum. 

3<^ fragte, n;ie alt ber 9Balb l^ier fei? 

@r f^rac^: S)er SBalb ijl ein enjiger «§ort; 

<Sd^on etx)ig ttiol^n' id^ an biefem Dxt, 

Unb en^ig tvac^fen bie 35dum' l^ier fort. 

Unb aBer xxa^ funf^unbert Sal^ren 
,^am i^ beffelBtgen 2Beg8 gefal^ren. 

I)a fanb [^ eine ©tabt unb laut 
(grfd^ame ber Si^arft ijom aJolfegefd^rei, 
3^ fragte: ®eit njann ifl bie ®tabt erBaut? 
^oi)\n ijl aBalb unb 3)?eer unb ©cS^atmei? 
2)ie fd&rien unb l^drten nid^t mein SBort: 
©0 ging eS en?ig an biefem Drt 
Writ) wirb fo ge^en en?ig fort. 

Unb aBer nad^ fiinfl^unbert Sal^ren 
ma id) beffelbigen SBegea fal^ren. 

mflcEert. 



FOURTH DIVISION. 171 

173. Der red)te SSBeg* 

©er ajater mit bem &of)n iji xiitx JJelb gegangen ; 
®ie ffiunen, nad^tijerlrrt, ble ^eimat ttid^t erlangen. 
0lac^ icbem Selfen 6Ucft ber ®ol^n, nad^ iebem SBaum, 
$Begtccifer i^m ju feln im njcgtoS bunMn (Raum. 
I)cr 33ater aSer fcticft inbeffen nad) ben ©ternen, 
Ql(0 ob bcr @rbe 2Beg cr woW am *&imniel lernen. 
S)ie ffelfeu bticBeu jlumm, bie aSdume fagten uid^tS, 
5)ie (©terne beuteteu mit cinem ©trcifeii fiic^tg, 
3ui* *&cimat bcutcn fie; wol^I bem, ber traut ben ©tetnen ! 
5)en SBeg ber @rbe fann man nnr am «§immer (ernen. 

SRucfert. 

174. £)rci SSittcn. 

Da broken unBejnjungen 
<Sa^ StbnxQ ©elimer, 
Dod) engen ^eiS gefd^Iungen 
»&at fi^on ber Seinb uml^er: 

„0lo(^ einmal mb^V i^ fc^auen 
2)ea SeBenS ijotlen 3:ag, 
S^od^ einmal mit ^ertrauen, 
^ann !omme, voa^ ba mag. 

9luf,melbe bu, mein Olitter, 
S)en ffeinben mein ©efud^: 
(Sin SBrob unb eine 3\tf)^x 
S)aju ein Unnen Xu^J' 

®a melbete ber Olitter 
Den Seinben fein @efud^: 
SBag Witt er mit ber 2^ti)tv, 
SBa6 fotten 2Brob unb ^uti^? 



172 GERMAN POETRY FOR REPETITION. 

„5)a3 SBrob, bag wiU tt fojlen- 
®eit xf)n ber il^urm Bcbedit; 
Unb feine SCBofen roflcn, 
SSerga^ cr irie eS fc^mecft. 

aSItt trotfnen mit bem Sinneti 
®ie alten 5lugcn rotl^: 
5)ort auf beS il^urmeS Sinnen 
®a^ ev nur Qlnafl unb 0^ot]^. 

5Sia in bie Sitter jingcn 
©en Bittern J^obcSfd^mcrj, 
Sis i^m bie ©aiten ftjtingen 
Unb M^t fein nmbeS »geq." 

©a gaB man il^ni bie 2^(f)tt, 
®ab SBrob unb fiinnen gem, 
Unb banfenb fd^ieb ber Olitter 
Unb Brad^t' e§ feinem «&errn. 

2)er ftel^t i^n freubig f ommen : 
„^txk\, mein ©aitenfplel! 
3^r ^aBt fein i&ieb Jjernommen 
©eit unfer Oleid^ jjerpeL 

din Sieb ujitt id^ erl^eBen, 
©Sifleiufd^dneS^^ieb: 
S)er fd^eibe t)on bem i^eBen, 
SSon bem bie {Jreil^eit f^ieb. 

3^r trautcn ffreunbe, foflet 
5)aS Ie|te SieBegma^r; 
@g f)at ju lang geroflet 
S)er f^arfgef^affne &abl 
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93er6inbet eure SBunben, 
ffiiv flurjen in bie @^Ia^t : 
3n Ie|tett fiebenSjlunbeu 
^aV ^ bie« Sicb erbac^t." 

175. 2C(e):anb€r S)pft(ant( auf 9Runfac§. 

2ttexanber ©^jfttantl fa^ in SWunfacS' ^dfjtm 5j:^urm. 
*i!tn ben niorfd^en Scnftergittcrn tutteltc ber wilbe (Sturm, 
©c^warje SBolfenjugc flogen iiBer SU^onb unb ©tcrne l^in, 
Unbber@rieci^enfurftcrfeufjte: „5td),bag id) gcfangcnHn!" 
Qln beg SKittagg «Sorigonte l^ing fein 5luge unuenuanbt: 
„^^' [^ bo^ in beiner ^be, mein geliebtcS 93aterlanb!" 
Unb er 5ffnete bag Senfler, \af) inS 5be Sanb l^inein: 
Mxaf)m fci^njdrmten in ben ©runben, 5lbler uni bag 5c(3* 

gejtein; 
SQSieber png er an ju feufjen : „ 58ringt mir feiner SSot* 

fc^aft l^er 
5(uS bem 8anbe meiner SSdter?" — Unb bie 3BinH)er travb 

il^m fi^njer — 
ffiar'g i)on 3!!^ranen? njar'g i)on ©glummer? — unb fein 

^an)pt fan! in bie »&anb. 
©el^t; fein Qtntli^ roirb fo l^ette — trdumt er J?on beni 

aSatertanb? 
5lIfo fa^ er, unb juin ©d^Idfer trat ein fd^ti^ter »gelben* 

mann, 
@a^ mit freubig emjlem SBUtf e lange ben SSetruBten an : 
„ ^lleranber ©^jWanti, fei gegriif t unb faffe 3»utl^ ! 
3n bem engen Selfen^affe, njo geflojfen ifl mein SBIut, 
3Bo in @inem ®Xiib bie 5lf(!^e ijon breil^unbert ©partem 

licgt, 
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*&aBen wBet bie SBar^aren freie ©rie^en l^eut' geflegt. 
Diffe SBotfd^aft bit ju Bringen n?arb mein ©eljl l^ernBge* 

fanbt, 
Qlteranber ®^)fllanti, frei ttjirb ^gettaS l^eirgcg li^anb! " 
Da ettua^t ber Sutfl i?om ©d^Iummer, tuft cutjudft : 

„)^eomba0!" 
Unb et ful^lt, ijon Steubentl^ranen flnb x^m t^titg' iinb 

ffiBange na^. 
'§ot(^; eS taufd^t pB felneni ^a\x\ik, unb ein i^ijnig^abter 

ftiegt 

9lu8 bem S^enjiet, unb bie @^n?ingen in bem 3^onbenjlra^l 

et rvkQt 

S»i(f)crm smuUer. 

176. gtieben* 

0lun flnb ©tiitme unb ®enj5l! getfloBen, 
5luf Den Hauen SBergen BUJt bet <^^nee; 
<BiiU, J)om teinjien sfeorgenglanj unwoBen, 
JBul^t bie Selt — ^etgi^ nun l^eib unb mf)l 
Srieben ifl im «§immel unb auf ©tben, 
Stleben la^ aud^ beinem 'Qix^tn n^erben. 

%ig bem 3)orf am SBergfee Hincjt ©elaute, 
5(uf ben SBiefen gidnjt bet 3J^otgent]^au. 
5l(le3 tul^t — bet XaQ beS ^ettn ifl l^eute, 
Unb fein SBoIfd^en truBt m li^te SBIau. 
S^tieben ifl int »§immet unb auf Srben, 
fftieben lap and) beinem ^^x^m tverben! 

Jtlage ni^t mel&t! wa0 bu aud^ gelitten: 
©c^ulblog leiben SSiele wel^t ate bu! 
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Jtelner flegte noc^, bet ni^t gcfhitten, 
S)o»)VeIt fii^ labt na^ bem ^ampf bic Mu^ — 
grieben ifl im ^^immel itnb auf (Srben, 
Srieben la^ aud^ beinem tgeqen n?erben! 

gricbdd) JBobfnflebt. 

177. ^\alnu 

Urn Srben wanbeln 2^onbe, 
@rben iim ©onnen, 
Sitter ©onnen tgeere njanbeln 
Urn elite groge Sonne: 
„9Sater unfer, ber bu 6ljl tm »§immel!" 

2fuf atlen biefen SGBetten, leuc^tenben imb erleuc^tcteu, 
SBol^nen ® eifler; an ,^dften ungleid^ unb an itiUxn ; 
5l6er atte benfen Oott unb freuen fi4 ©otteS. 
,,®e]^eiliget njerbe beln ^anuJ' 

^, ber 'Soti^erl^aljene, 
S)er attein gan^ fid^ beu!cn, 
Seiner ganj fl^ freuen fann, 
WlaCijtt ben tiefen @ntn?urf 
3«r Sellgfeit atter feiner SffieIt6en?ol^ner. 
f,Su un6 !omnte bein Olei(3^," 

aBol^I i^ncn, bag nid^t fie, bag er 
3i^r SegigeS unb i^r Sw^u^^^ig^^ orbnete^ 
9Bo]^ri|nen,njol^I! 
Unb woU au^ und ! 
„2)eln 3Bltte geft^el^' 
3Sle ini tgimmel atfo aud^ auf ^rben." 

(5r l^ebt init bem «&atme bie 5(el^r' enH>or, 
jReifet bie golbenen 5te^)fer, bie ^urijurtraube, 
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Seibtt am «&ugel bad i^amut; bad 9iel^ im SBalbe; 

9(Ber fein Sonnet toilet au(i^ l^et, 

Unb bie <S^li>^t jetfd^mettert eS 

51m •§atme, am 3^eig, an bem JQii^tl unb im SBalbl 

„ llnfet tfigli^eS SBtob gib nng l^eute." 

D6 wol^l ]^oc!^ iitiet bed ©onnetd ©al^n 
(Sunbet auc^ unb ®itxbl\^t fmb? 
2)ott m(f) bet Sfteunb gum Seinbe tt?itb? 
©et Steunb im 5!obe fld^ ttcnnen mup 
„28etgib und unfete ®^ulb, 
2Bie njit tJetgeSen unfetn ©^ulbigetn." 

Oefonbette $fabe gel^en gum l^ol^en 3^^^/ 
3u bet ©lucffetigfeit; 
Sinige ftiimmen fl^ but(i^ ^inoben, 
2)0^ [elBjl an biefen ft)to^t ed i>on Steuben auf 
Unb labet ben ©utfienben. 
„^'Vif)x* und nid^t in SSetfuc^ung, 
©onbetn etl5f* und t)om UeM." 

QlnBetung bit, bet bie gto^e ®onne 
SDiit ©onnen unb ®tben unb SWonben umga6, 
2)ct ©eiflet etfi^uf, 
3^te ©eligfeit otbnete, 
2)le 3lel^te l^eBt, 
S)et bem Jlobe tuft, 

3um 3ifte butti^ ^inoben fii^tt unb ben ^[Banbcvct Ia6t, 
-^(nktung bit! 

„5)enn bein ift bad Oleic^ unb bie SWaci^t 
Unb bie ^ettlic^feit. Q(men.'' 

Jttopflocf. 
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178. 2)a6 2leb t3om bxa\>m SKaitn. 

«&i}c!^ flingt ba0 8ieb i)om BraJjen STOanit, ; 
SBic Drgelton wnb ©lotfenHang. 
SBer l^o^eS 3J?ut68 flci^ ruT^men fann, , 

Den lol^nt nid^t ®oIb, ben lol^nt ©efang. 
©ottloB! bap id) fingen unb ^jreifen fann, 
3u flngen unb ^reifen ben brai?en Wlann. 

5)er 3^§aun?inb tarn 'ooin SWittaggmeer ' * 
Unb f^nolj burd^ ffielfci^tanb truB' unb feurf;t. 
5)ie SBolfen fliogen ijor U;m l^er, 
SGBie trann ber SBoIf bie ^gerbe fd^eud^t. 
@r fegte bie ffetber, jerBra^ ben Sorflt; 
2tuf @een unb (Stromen baS ©runbeiS Borji. 

5lm «§od^ge6irge fd^motj ber ©c^nee ; 
5)er 6turj ijon taufeub SBaffern fd^ott; 
S)ag SBiefent^al BegruB ein ®ee, 
5)eS l&anbeg »&eerflrom roud^g unb fi^TOott, 
«&oc]^ roDlten bie 315ogen entlang il^r ®tei3 
Unb rotlten gewattige SJelfen @ig. 

5tuf ^Pfeilern unb auf SBogen ^d)mx, 

5(ug Duaberflein ijou unten auf 

^aQ eine SBriitfe b'riiber f)n, 

Unb mitten jianb ein '^dugc^en b'tauf; 

«&ier tt?o]^nte ber Bottner niit SBeiB unb J^inb. — 

f,D Banner ! o 351lner! entjTeud^ gefi^n?inb!" 

a^ Mi)nV unb brol^nte bum^jf l^eran, 

Saut l^eulten ©turm unb 5Bog' um^ ^m^f . 
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Dei: QbUim fprang jum Dad^ l^lnan 
Unb UidV in ben 3!umult l^inauS. — 
„^axmf)tXi\Qn «&immel! er^arme bid^! 
gjerloren! aSerloren! SBer rettet mid;?" 

S)le ©d^oCen roUtcn ®d^u^ auf @cf;u{i 
S8on Beiben Ufern, l^ier unb bort, 
aJon l{>eiben Ufern ri^ ber 5I«p 
5)ie ^feilet fammt ben 93ogen fort. 
S)er iDeBcnbe QbUmx mit SCBei^ unb Jtitib, 
®r: l^eulte no^ Inuter aU Strom unb SBinb. 

S)ie ©(^otlen roHten ©to§ auf ©top, 
2tn 6eiben ®nben, l^ler unb bort, 
SerBorflen unb jertriimmert, \^o^ 
@in ^feller naCi) bem anbern fort. 
SBalb nal^te bet WlitU ber Um^tvix^ fic^.— 
„S3arml^erjt9er »§immet! ertiorme bid;!" 

^0^ auf bem fernen Ufer fianb 

©in ©d^ttjarm i)on ©affern, groj) unb FCein; 

Unb ieber fd^rie unb rang bie «§anb, 

Do^ mod^te niemanb Oletter fein. 

2)er Menbe Sotlner mit ?Bei6 unb ^inb 

Durd^l^eulte nac^ Slettung ben ©trout unb SBinb 

SBann fUngfl bu, fiieb ijom tjraijen aWann, 
SBie Drgeltott unb ©lodenflang? 
©ol^lan! fo nenn' i^n, nenn' il^n bann! 
SBann nennji bu ti)n, mein f(]^5nfier ©ang? 
aSatb nal^et ber a^itte ber Umfiur^ fld^. 
D ira\?er 2J?ann ! tjrai?er SWann ! jeige bic^! 
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2tuf i;o|>em 8lofi, m ebler ®raf. 
SBaS l^ielt beg ©rafen «§anb em^jor? 
din SSeutel war eS, t)ott unb jhraff. — 
„3^eil^unbcrt ^Pijlolen flnb ^ugefagt 
5)em, ii?el^er bte Olettung ber 9lrmeu traijt." 

aSer i|i bcr a3ra\)e? Sft'a bcr ®raf? 
©ag' an, mein braver <Ban^, fag' an ! — 
®er ®raf, Beim l^od^fien ®ott! voax Brai?! 
Do^ njei^ i^ timn ixa^mx Wlawn, — 
D IJtaijer a^ann! Braider 2^ann! geige blc^! 
©d^ott na^t baa SSetberBen ^^ fiird^terll^.— 

Unb immer l^ol^er fci^trotl bie fftut, 
Unb immer lauter fc^noB ber SCBinb, 
Unb immer tiefer fanf ber Wlnti), — 
„D better! Sfletter! fomm gefd^mnb!" 
©teta ^Jfeiler 6ei ^feiter ger'Sorfl unb ^xad^, 
2aut frati^ten unb fHirgten bie SBogen na6). 

„^aUi>f)\ ^aUo1)\ frifc^ auf genjagt!" 

^06) ^xdt ber ®raf ben $reia em^jor. 

©in ieber l^5rt*a, bod^ jeber jagt; 

9tua Xaufenben tritt feiner s?or» 

93ergeBena burc^l^eutte mit SBeiB unb Jtinb 

©er S^ttner na^ Olettung ben ©trom unb SGBinb.— 

©iel^, f^te(3^t unb re(^t, ein S3aueramann 

2tm SBanberjiaBe f^ritt ba^er, 

3Wit groBem Jtittet angetl^an, 

9tn SBud^a unb 5lntlife ^oCb unb l^e^r. 

N 2 
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(£r 1^5rte ben ©tafen, 'onmi)m fein SBort 
llnb fd^aute bag nal^e SSerberBen bort. 

Unb fu^n in ©otted 0lanten fpran^) 
@r in ben ndd^fien ^i]d)txU^n} 
Xxo^ SSixM, Sturm unb SBogenbrang 
Jtam ber (Stretter gliicflid^ an. 
So^ njel^e! Der S^ad^cn war aKjuHcin, 
Um Oletter i?on QlHen ^uglei(^ gu fein. 

Unb breimal gmang er feinen Xaf)n, 
^rofe 5Birl6eI, ®turm unb SBogenbrang; 
Unb breimal fam er QfudUd} an, 
$td i^m bie (Rettung gang gelang. 
JJaum famen bie le^ten in pd^ern $ort, 
©0 roUte bag lefete ©etriimmer fort. — 

SBBer ifl, njer ifi ber kaije SKann? 
<©ag' an, fag' an, mein Braioer ®ang! 
2)er SBauer wagt' ein Men bran; 
©od^ tl^at er'8 n:o^I um ©olbeSflang? 
3)enn f:^enbetc nimmer ber ©raf fein ®ut, 
@o n:agte ber 33auer Jjielleic^t fein SBIut. — 

J^ier, rief ber ©raf, mein iracfrer ffreunb! 
«&ier ifl bein $rei8! ^omm l^er! S'limm l^in! - 
@ag' an, irar baS nid^t tjra^ gemeint? 
93ei ©ott! ber ©raf trug l^o^en (©Inn, 
^o(i) f)bf)n unb l^immlifc^er, ital^rlid^! fd^Iug 
Sag ^erg, bag ber 33auer im Jtittel trug. 

„3»ein fie^n ifl fur ©olb nid^t feit; 
9(vm bin id) jn?ar, bod^ eff ' i^ fatt. . 
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5)em Sodner njcrV euV ®oIb ju Jl^eil, 
3)er tgaB' unb ®ut ^erlotcn l^at! " 
®o rief er mit ^afii^mi SSicbertoit 
Unb njanbte ben Sferfen unb ging baioon. — 

^god^ Hingji bu, fileb ijom Ua^m mmn, 
2Ble Drgelton unb ©lotfenflang ! 
SGBer fold^eg 3)?ut]^g jlc^ tubmen faun, 
©en lol^nt fein ®olb, ben lo^t ©efang. 
®ottlob ! baf id^ flngen unb ))reifen fann, 
UnjierBIiti^ gu i)i:eifen ben 6rai3en a^ann ! 

S3urgcr, 

1?9. 2)a§ ®ottrid)C* 

(Sbel fei ber SKenfd^, 
»&ilfrei^ unb gut ! 
S)enn bag attein 
Unterfd^etbet ii)n 
93on alien 3Befen 
5)ie n?ir fennen. 

^eil ben unMannten 
«§d]^ern SBefen, 
2)ie wir al^nen! 
<©ein 95eift)iet lel^r' un0 
3ene glau6en ! 

^mn unful^lenb 
3flbie0latur: 
©8 leu(3^tet bie Sonne 
Uekr SBof unb ®utc 
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Unb bent 93etfeed^et 
©Ifinjen wie bem 8ejien 
5)er WlorCt) unb bie ©terne* 

SBlnb unb ©trome, 
©onner unb »gagcl 
aflaufd^en il^ren SBeg 
Unb ergrelfen 
SSorli^etetienb 
@inen urn ben anbetn. 

9tud^ fo baS @tucf 
3:a^i)t unter bie WlmQt, 
Sa^t Balb beS ^nabcn 
gorfige Unfc^ulb, 
©alb auc]^ ben fallen 
©d^tilbigen Sd^elteL 

0tad^ en^igen, el^rnen, 
Orofen ©efefeen 
sWiiffen njir Wt 
UnfereS ©afeinS 
Jlreife i?cittenben. 

0lui: attein bet SWenfe^ 
aSermag bag Unmoglid^r 
dt untetfd^eibet, 
aOd^Iet unb ti^tet; 
^r fann bem QtugenHicf 
5)auei: i?erlei^en. 

@t atleln barf 
5)en ©uten lo^nen, 
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SDen SBofen jirafen, 
^eilen unb tetten, 
WeS Srrenbe, ©^weifeube 
0tu|li^ ijertinben* 

Unb voix ijerel^ren 
3)ie UnfietBIld^en, 
3tl0 voaxm j!e SlJJenfd^en, 
3:^atett im ©rogen, 
9Ba@ bee SBefle im Jtleinm 
3!^ut ober mdc^te. 

Der cble a^enf^ 
@el l^Ufreid^ unb gut! 
Unerntubet fi^aff' er 
©as Saft^Ii^e, Ole^te, 
@ei nnS eln SBorfcilb 
3eneir geal^neten SBefen! 



®oet()c: 



180. gRccrfa&rt* 

9Bte fo teln bea <6immela S3Idue 
Ueier meinem ^avopU gldn^t; 
Sefl unb lic^t njle ew'ge 3!reue, 
3Banbetlo0 unb unBegrengt! 

®lei^ bem cn?'gen jjriebcn fc^lmnievt 
StnfjXQ, flax unb gr un bag sfecef 
SBie bie l^eil'ge SieBe flimntert 
«&ett bie ©onne brfiBer l^er. 
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Stei unb Ici^t auf freien SBogen, 
3og bag ©(3^iff bie tbnt ?daf)n, 
©tolj bie irei^en ©egel flogen 
SBie ber JJm^eit ©ieQegfal^n'. 

Sonne, Wlttx unb ^immtUUant, 
0liti^t« urn's ®^iff fonjt ringguml^ev! 
fiiebe, ??rel^eit, ffrieb' unb 3:reue! 
@i, wad njiOjl bu benn no^ mel^r? — 

91^, ttjenn nur ber 2Binb ijom £anbe 
mix tin grfineg SBIatt aflein, 
©ine SBtiitl^e nur J)om ©ttanbe 
SBebte in bag ©d^lff herein! 

2Cnaflafiu6 (drun. 

181. Der Sifl^wtt^J^I^w^^ '^^ Slorbcn* 

S^ern im ©iib bag fc^one ©i^janien, 
©))anien ijl mein tgeimat^lanb, 
aBo bie fd^attigen ^apanien 
Olaufd^en an beg @6ro ©tranb, 
SBo bie aRanbeIn totl^Iid^ Wiil^en, 
SBo bie l^ei^e 3^rau6e njinft, 
Unb bie Olofen fc^dner glCil^en, 
Unb bag WlonUi^^t golbner Hinf t. 

Unb nun wanbt' id^ mit ber Saute 
3!raurig l^ier i)on «§aug gu <§aug, 
S)o^ fein l^etteg 5luge f^aute 
Sreunbli(3^ nod} nad^ mir l^eraug. 
©^jcirlid^ reiti&t man mir bie ©aBen, 
SKurrif^ l^ei^et man mid^ gel^n; 
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9lti&, ben armen Uanmn ^aUn 
mU fcin ©injigcr ijrrftcl^n. 

S>iefer SUM briitft mici^ nUber, 
S)er ble ©onne mir entfemt, 
Unb bie alten tufi'gen Sicber 
«&a6' id^ atte fajl ijerlcmt* 
Smmcr in bie a^elobien 
S^leid^t ber @ine ^lang fld^ eiii: 
3n bie «§eimat]^ mb^V i^ ^Hf)m, 
3n baS iJanb i?ott ®onnen[d^ein ! 

9lein! beg «&erjenS fel^nenb ©d^Iagen 
Sanger l^alt' i^'S ni<a^t jutfitf ! 
SBitt ja ieber Sujl entfagen, 
fia^t mil: nur ber tgeimatl^ @Iii(f I 
Sort jum ©iiben! Sort na^ ®:^)anien! 
3n bad Sanb boU @onnenfid^ein I 
Unterm ®<^atten ber Jtajlanien 
SUiufi i^ einjl tegrakn fein. 




^ ^ V 182. £)er ©c^afegrdber^ 

9lrm am 93euteT, franf am «§ergen, 
@6)kp)pt' i^ meine langen S^age. 
5lrmut^ ijl bie grSgte g^Ioge, 
mei^tl^um ift bad ^oc^fie ®ut ! 
Unb ju enben mcine (Sd^mergen, 
®ing i(^ einen ®^a$ gu graBen. 
SWeine ®eele foUft bu l^aBen ! 
©d^rieB id^ ^in mit eignem ®Iut 



iScibcl 
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Unb fo jog id^ J^reif ' urn Jtteife, 
©tettte TOunbcrBare iJIammcn, 
Jttaut unb Stno^^mmxl jufammen: 
5)tc a3efd^nj5rung wat ijottkad^t^ 
Unb auf bie geternte SBelfe 
©rub ld6 na^ bem atten ©c^a|e 
5luf bem angejeigten $la|e» 
©d^tvarj unb fiurmif^ war bie 9la^U 

Unb i^ fal^ ein ISic^t ijon weiten, 
Unb eS fam gteid^ elnem ©terne 
«ginten au3 ber fernjien JJerne, 
©Ben aU eS Swoffe fc^Iug, 
Unb ba gait fein 33orBereitenj 
»§etter warb'S mit einem Wlak 
^on bem ©tanj ber i^otlen ©d^ate, 
3)ie ein fd^oner .^nalje trug* 

«§olbe 5(ugen fal^ ic^ Hinfen 
Unter bid^tem SSIumenframe: 
3n beg 3!ranfe8 «§immelgglanje 
Srat er in ben ^rei0 l^erein, 
Unb er l^ie^ mid^ freunblid^ trinfen;" 
Unb id^ bac^t' : „®g tann ber StmU 
gy^it ber fc^onen, lic^ten ®aU 
SBa^rlic^ nlc^t ber S35fe [ein." 

^rinfe ^nti) bea reinen SeBenS! 
®ann tierjie^fl bu bie Selel^rung, 
^ommfl: mit dngj^lic^er SSefc^ttjdmng^ 
Olid^t juriicf an biefen Drt» 
®raBe l^ier nid^t me^r JjergeBenSl 
3:age8 5trBeit, 5tBettb0 ®dpe! 
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©ei beitt fiinftig Qanhxvooxt 



®OCl()C. 



183. 25er Sandier* 

„SBer wagt eg, SHitterSmann obet ^nap)(^f 
3u tauc3^en in biefen ©d^Iunb? 
©ineti Qotbnen SSct^et: n?erf' i^ ^ina^, 
SBerfd^luttgen fc^on l^at if)n ber fc^^njarje SWunb^ 
^^er mix ben SSed^er fann tuieber jeigeu, 
@r mag il^n Bel^alten, er ijl fein eigen." 

S)er ,R5tttg frrlc^^t eg unb wirft ^on ber »&6^' 
©er JlU^))e, ble fc^rof unb jieil 
»&inau8]^attgt in bie iinenblid^e ©ee, 
S)en fBt^tx in bet Gl^arl^Bbe ©el^euL 
„SBer iji ber SSel^er^te, id^ frage tcieber, 
3u taud^en in biefe ^iefe nieber?" 

Unb bie 0litter, bie ^na^i^en uin i^n l^er 

SSetnel^men'g unb fd^weigen jiitt, 

®e]^en i)'mab in bag njilbe Si^eer, 

Unb feiner ben a3e(3^er genjinnen n?i(l. 

Unb ber ^onig §unt brittenmat wieber fragct : 

„3jl feiner, ber fi^ l^inunter n^aget?" 

5)0^ aHeg no^ flumm HeiBt tt?ie gu^or; 

Unb ein (SbeWnec^t, fanft unb fecf, 

5lritt aug ber ,^a!^))en jagenbem 6^or, 

Unb ben ©urtel njirft er, ben fWantel njcg, 

Unb atle Scanner uml^er unb ffrauen 

9tuf ben l^errlic^en ^imgling iuertx>unbert fcf;aucn. 
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Itnb wle er trttt an beS ffelfcn «6ang 
Unb Wlcf t irt ben @(^Iunb f^inab, 
S)ie SBajfer, bie fie l^inunter f(^tang, 
Die S]^ari)6be le^t Brullenb vriebergaB, 
Unb tt?ie mlt beS fernen DonnerS @etpfe 
©ntpurjcn fie fc^dumenb bem finflern ©d^ofie. 

Unb eg iraUet unb flebet unb Braufet unb ^ifc^t, 
Sffiie wenn Iffiaffer mit Seuer fid^ ntengt, 
5813 jum *&immel [^ri^et ber bani^fenbe ®ifd^t, 
Unb &nti) auf Stut^ fid^ o^n' ©nbe btdngt, 
Unb Witt fld^ nimmer erf(^6i)fen unb leeren, 
51(8 n?ottte baS SKeer nod^ ein 3Weer geBdren. 

Sod^ enbli(^ ba legt ftd^ bie njitbe ©enjalt, 
Unb Wwarj au8 bent njei^en ©c^aum 
jtlafft l^inunter ein gdl^nenber (Bpalt, 
®runblo0, ate ging'8 in ben »§&ttenrauni,. 
Unb vei^enb fle|t man bie Branbenben SBogen 
^'mab in ben fhrubelnben Xxi^ttx gejogen. 

3e|t fd^nett, tf)' bie SBranbung wieberfel^rt, 

2)er Sungling fld^ ®ott tefie^tt, 

Unb — ein ©d^rei be6 @ntfc|en8 njirb ring0 ge^ort, 

Unb fd^on ^at xf)n ber SBirBet l^innjeggefipiilt, 

Unb gel^eimni^tjott iiUx bem fu^nen ©(^njimmer 

©cl;lie§t fl^ ber 9lad)en; er jeigt [id) nimmer. 

Unb flitte njirb'8 uBer bem aBafTerfd^Iunb, 

3n ber 3!iefe nur Braufet eS f)o% 

Unb BeBenb ]^5rt man ijon SD^unb ju SJ^unb: 

„ ^od^^erjiger 3iingling, fal^re n:o^l!" 

Unb ^o^Ier unb l^ol^ler l^ort man's l^eulen, 

Unb eg liarrt no4 mit Bangem, mit fd^reffCid^em SSBeilen. 
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Unb itdrffl bu bie ,Rrone felBer l^incln 
Unb fprdd^p: irer mlr Bringct btc ^on', 
®r fott j!e tragen unb ^5nig feln! 
SDHc^ geiujiete nid^t nad^ bcm tl^euteu fiol^iu 
SBag bic beulcnbc i$!iefe ba imten Joerl^cl^Ie, 
2)a§ crja^lt feinc tebente gliicflid^c <§eele. 

SBol^t mand^eS ffal^tjeug, ijom ©trubel gefafit, 
®^o5 gdl^ in bic Stiefe |inal6: 
Dod? jjcrf^mettert nur rangen fld^ JticI unb SDMjl 
«&eri)or auS bem oHeS ijerfc^Ungenben ®raB. — 
Unb l^eUet unb l^eHer n?ie ©turmeS ©aufcn, 
»§ort man's nailer unb immer ndl^cr kaufen, 

Unb cS voaUtt unb fiebet unb iraufet unb jifid^t, 

$Bic tijcnn SBaffcr mit ffeucr ji^ mengt, 

^3i3 gum tgimmel f^pri^et ber bam^fenbe ©ifd^t, 

Unb SCBeU' auf SKcU' fi^ ol^n' @nbe brdngt, 

Unb wie mit beg fernen 2)onner8 ©ctofe 

©ntjiiirjt e0 Bruttcnb bem ftnflern ©d^o^e. ^^^ _ , 



Unb \itf)\ au0 bem finfter flutl^enben ^d^oj 
2)a l^eBet ftd^'3 fd^njanenn?ei^, 
Unb ein 5trm unb ein gldngenber S'latfen trirb Ho^ 
UnD e8 rubert mit ^raft unb mit emflgem Slei^, 
Unb er ijt'S, unb l^od^ in feiner Sinfeu 
©d^wingt er ben ^ed^er mit freubigem SBinfeu. 

Unb citjauglf lang unb atl^mete tief, 
Unb kgrugte bag l^immtifd^e ^x^t 
Wlit Sro^lodfen eg einer bem anbern rief : 
„(5r leBt! dx iji ba! @g k^iclt il^n nid[;t. 
Qlug bem ®xab, m^ ber jtrubetnben aBajferl^5^te 
^ai ber aSrai?e gerettef bie tefcenb? SeeleJj'^L 
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lln't) tx fommt; eS umrutgt il^n bie juiBetnbe ©ti^aar; 

3)cn SSed^er reic^t et il^ni fnieenb bar, 
Unb ber kbwxQ bcr IkUi^tn^Xo^ttt njinft, 
5)ie futtt i^n mlt funfelnbem SBeln Bl3 gum Slanbc, 
Unb ber Sftngllng fid; alfo §um Jtonig n^anbte: 

„fiattg IcBe ber ,^onig! @3 fireue fid), 

SSer ba ati^met im rofigten Sl^t ! 

Sa unten aber iji'S fi'ird^terli^, 

Unb ber ^m^ t^erfut^e bie ©otter nic^t, 

Unb Bege^re nimmer unb nimmer ju fd^auen, 

SBaS fie gndbig Bebecfen mit ^a6:it unb ©raueu." 

„& rif mid^ l^lnunter MifeeSfid^netl, 
S)a fturgt mir au3 felflgtem ®(^ad^t . '^ 

SBilbflut^enb entgegen ein rei^enber Duett ; 
Wl{6) )padU beS So^^eljlrom^ njfttl^enbe ^a^t, 
Unb ttjie einen ^nfel, mit fc^njinbelnbcm ©rel^en 
^rieb mi^'S urn, ic^ fonnte uiti^t tviberftel^en/' 

,,Sa geigte mir ®ott, ju bem id) rief, 

3n ber i)b^^m fd;rec!liti^en ^lox^, 

5lu8 ber Xiefe ragenb ein ^elfenrif, 

3)a8 erfa^t' i^ fce^enb unb entrann bem Xoh, 

Unb ba l^ing aud^ ber SSeci^er an ft)ifeen JtoraUen, 

®onfl n?dr' er in'0 SBobenlofe gefatten." 

,;Senn unter mir lag's nod^ Bergetief 

3n :|3ur^3urner ffinperni^ ba, 

Unb oV^ l^ier bem Dl^re glei(^ en?ig fd^tief, 

I)a9 Qluge mit ©c^aubern l^inunter fal^, 

SBie'8 J3on ©alamanbern unb Wlol^tn unb S)rad^en 

©id; regt' in bem fitrd^tt)aren ^otlenrad^en." 



FOURTH DIVISION. 191 

,,®d&tvavj ttjimmeltcu ba, in graufem ®m\i^, / 
3u fd^eu§tid^en ^lumijjen gebottt, " - ^ 

5)er flad^liti^te 0lod;e; bcr ,fnwpenfifc]^, i 

©e0 «&ammet8 gtduli(]^e Ungefiatt, 
Unb btfiuenb njieg mir bie gtimmigen Saline 
©er entfefeli^e »&ai, bc8 SKeereg «&!9ane." 

;,Uttb ba l^ing id^ unb war '3 mir niit ©raufen Bewiijt 

9Son ber menf^Uc^ett »&ulfe fo weit, 

Unter fiarijcn bie einjige fiil^lenbe 9BrufJ, 

Sldeitt in ber gra^Iic^cn ^infamfeit, 

3!ief unter bem @(^all ber nienfc^Iid)en 9lebe 

SBei ben Ungei^euern ber traurigen Debe." 

,,Unb fd^aubernb bac^t' id^'g, ba !ro(i^'S l^eran, 
0legte l^unbert ©elenfe jugleid^, 
SBitl fd^na^ji^en nat^ mir j in beS ©d^recfenS Sa^n, 
^afi* id^ Io8 ber ^^oratKe umflammerten S^eig; 
@Ieic]^ fa^t mic3^ ber ©trubel mit rafenbem ^o'Oen, 
J)od^ eS ttjar mir jam «§eil, er rip mi^ naci^ o'ben." 

JDer .^nig baroB f!^ ijernjunbert fd^ier 
IXnb ^xx^i : ,,S)er SBed^er ifl bein, 
Unb biefen 9ling nod^ Beflimm' ic^ bir, 
@e[d^mu(!t mit bem fojilid^jlen dbelgeftein, 
93erfud^fl bu'g nod^ einmal unb Bringfl mir Jlunbe, 
SBaS bu fal^fi auf be6 aJleereS tiefunterflem ©runb^** 

©as l^orte bie 3:od^ter mit tijeid^em Oeful^r, 
Unb mit fd^meid^etnbem SKunbe fie Pel^t: 
1^^^'^i, SSater, genug fein ba0 graufame ©^)iel! 
@r l^at eud^ Bepanben, njag feiner Sefle^t, 
Unb ©nnt il^r be3 »§erjenS ©elufle nid^t gdl^men, 
®o mogen bie Slitter ben ^Rna^j^jen 6ef^dmen»" 
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Drauf ber Jtdnig grelft itad^ bent aBec^er ((S^nell, 
3n ben ©truDel i^n f^teubert l^incln: 
„llnb fd^affft bu iin SBed^er mir njieber jur ©tetf 
<5o foUfl bu ber trefflicf)fte 9litter mir fein, 
Unb foUjl fie al8 (S^gema^l l^eut' iiociS umarmen, 
i£)ie ie|t fur \>i^ Bittet niit partem ©rBarmcn." 

3)a ergreift'S il^m bie @eele mit ^gimmelSgewalt, 

Unb eg blifet auS ben 9(ugcn i^m fi'i^n, 

Unb er fle^et errotl^en bie fc^one ®ef!alt, 

Unb flel^t fie erbleic^en imb flnfeu l^in; 

Da treik'S il^n, ben fofilit^en $ret8 ju enrer^en, 

Unb flfirgt l^inunter auf !^tUn unb ©terfcen. 

SBo^l l^ort man bie SBranbung, n^ol^I fel^rt fie guriic!, 

@ie ijerfiinbigt ber bonnernbe ^djaU; 

©a Bucft fl(i^'a ^inunter mit lieBenbem SBIidf 

@3 fommen, eg fommen bie SSaffer all, 

@ie raufid^en l^erauf, fte raufc^en nieber, 

Den Sungting tjringt feineg n?ieber. 



®d)iCer. 



184. 2)ie frftf)eu ®rfiber* 



SCittfommen, o filScrner !3Wonb, 

e^oner, flitter ©efd^rt' ber S^aci^t! 

Du entflie^fl? ^ile ni(f)t, Heib', ©ebanfenfreunb! 

©e^et, er lUxbt, bag ©cnjolf wattte nur l^in. 

Deg SWaieS @rn:a(=^en ifl nur 

©d^oner nod& n^ie bie ©ommernad^t; 

fBmn i^m Xf^an, l^eU njie li^id^t, aug ber Sotfe trduft, 

Unb gu bem »&ugel ^cvauf rot^lic^ er fpmmt 
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5[}V fiblmn, ad), e6 Bctrdci^fl 

dim WUU fd^on ernpcS 2^oo3 1 

-iW;, tvic Jtar glutf lid^ i^, al8 i^ no^ mit eud^ 

<©a6e jt^ rotl^eii ben 2!ag, f^immern bie ^a^t I 

^(opftoc!. 

185. 2)er fd)war5c SRittcr. 

$fingflen Jrar, baS Sefl ber ffreube, 

5)aS ba feiern SBalb unb »&eibe; 

«§u6 ber J!dnig an ju f^jre^en : 

,;5lu^ aug ben ^aUm 

5)er alten «§of6urg atlen 

®otl ein teic^et Srul^ling Bremen!" 

3!rommetn unb 3!ronimeten fc^atlen, 

Olotl^e Sa^nen fejllid^ njatKen, 

®a]^ ber ^5nig i?om 23aI!one: 

3n Sattgenf^)ielen 

S)ie Slitter aUe fielen 

5i}or be^ MnxQ^ jiarfem (So^ne. 

5(Ber i3or beS J?anH3fe6 ©itter 

Olitt jute^t ein fc^toarger Slitter. 

„«§err! icie ifl eu'r 0lam' nnb Seic^en?" — 

,,^i3irb' i^ eS fagen, 

i^x mo^tet j;ittern unb gagcn, 

33in ein Surji ijon gro^en Olei^en." 

5tl3 er in bie SBal^n gejogen, 
©unfel n?arb beS «&immel0 Sogen, 
Unb baS <S^lo^ Begann gu fceBen. 
SSeim erjlen ®tof e 
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©er Siingting fan! i?om atoffe, 
^onnte faum jl^ uneber l^eku. 

$feir unb Oeigc ruft gu Jldnjen, 
JJatfetn burd^ bie ©ale flldnjcn; 
SBanft ein grower ©d^atten brinttem 
(Sr t^at ntit ©itteu 
©eg Jt5nig8 3:od^tev I6itten, 
JT^at ben Xmi mit i^r %innen. 

Sanjt im fc^warjen Jlleib i)on (gifen, 
3:anjet fc()auerU4e SBeifen, 
©ti^Iingt flc^ Ult urn il^re ©lieber- 
aSon SBrufl unb «&aaren 
(gntfaHen i6r bie f laten 
aBIumlein tcelf jur ^rbe nieber. 

Unb mx teie^en Safet famen 

QWe mitter, atle Damen, 

Sttjifd^en ®o^n unb Xodi^ttx innen 

SKlt Bangem SO'iut^e 

5)et alte ^onig ru^te, 

®al^ fie an mlt jiittem ©innen. 

9BIeic5^ bie ^inber '^eibe fd^ienen; 
aSot bet ® afl ben SSe^er i^nen : 
,,®otbner ^m niadjt eud^ genefen.'' 
S)ie ^inber tranfen, 
®ie tl^dten l^Sfliti^ ban!en: 
,;^]^( ip biefer ^runf genjcfen." 

5(n M S^akxQ SBrufl fl^ fc^Iangen 
©ol^n unb Xo<5^ter; i^re SBangen 
3:^aten ij^tlig flc^ entfdrfcen. 
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SBol^in ber graue, 
^rfi^rocfene QSater fi^aue, 
<Siti)t er eiu§ bcr ^inber pxbm. 

„^tf)l bie l^olben ,^inbcr Belbe 
3^al^mp bu i)in in Sugenbfreubc: 
0limm m^ mi^, ben Srcubetofen!" 
Da f^rad^ ber ©rimme 
SD'^it i)o^hx, bum^fer ©timme: 
„®reig! im JJriipng Bred^' i^ Olofen/' 

Uf)ranb. 

186. JCufmunterung ju guter ^^offnung* 

'^offe, Jgetje! rreit bu fannfl, 
«6offe, n?cil ctn?a8 ju l^offen! 
3So bu einflenS «&offhung fanb'fl, 
^af)in jieT^t ber Sffieg no^ offen« 
«§off\ eg get}et aUeS an; 
SBeit man perlJenb l^offen fann. 

J&offitung l^intergel^et poax, 
%btx nur, \m^ tranfelmutljig; 
»§offhung jeigt fld^ immerbar 
5£reugejlnnten ^er^en gutlg. 
t&offhung fenfet ti^ren ©runb 
3n baS «§crge, nici^t ben 9Kunb. 

Selfen fonnen in ber ©ee 
©0 geflalter igoffhung gleid^en, 
SBetd^e jwif^en mo^ unb QBe^ 
0liemalg i>s>n ber ©teKe weidjen^ 
5lHe0 fd^njinbet, Beugt unb ibrid^t 
S^'ur tel^er/jte <§ofnung ni(C;t* 

o 2 
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Sd^eint baS Oliidfe burd) feln ©ipiet, 
^aS man l^offt, ju untertrcc^en; 
®uug, wenn nur ber »&immel anil, 
©0 fann ic^ niit f?miben f:|)ret^en: 
3)icfe8 fommt S)on oBen l^er; 
Sf^l^tS unmogllci^, oBglei^ fi^irer. 



187. De§ gdngerS glud)* 



Sogau. 



©3 jianb in altcn 3citen cin ©c^to^, fo t;od) iinb l^cl^r, 
5Beit flidngt' eS iiBer bic iiJanbe tjis m baS blaue 3)?ecr, 
Hub ring3 i?ou buft'gen ©drtcn fin f>lvLtS)tmti^ti Mxaw^, 
2)'rin fprancjcn frifc^c SBrunnen im flflegcnBogenglang. 

5)ort fag ein flol^er Stbwl^, an fianb unb ©legen reic^, 
6r fap auf feincm 3:^rone fo finPer unb fo bleid^; 
2)enn wag er ftnnt, ijt ©^retfen, unb n?a3 er Hicft, ij! 

Unb iraS er fpric^t, ijl ©eifel, unb njaS er fc^reibt,ifl ^lut. 

^'infl gog nad^ biefem ©d^toffc cin ebleS ©anger^aar, 
2)er cin' in golbncn H^odcw, ber anbrc grau »on »§aar; 
2)er 5tttc niit ber »§arfc, ber fap auf fd^murfem 3io% 
@S fd[;ritt il^ni frifd; gur ©cite ber fcliil^cnbc (Senop. 

SerQlItc fprati^ gum {ungen: „9lun fei bcrcit, mcin ©ol^n! 
^Dcnf unfrcr ticfflcn Sicbcr, pimm' an ben Sjottflcn %on, 
0limm attc Jtraft gufammen, bic Sufi unb auc^ ben ©<^merj ! 
@3 gilt ung l^cut', ju rul^rcn beS Jtonigg jieinern »&erg." 

©d;on jlcl^n bic Beiben ©anger ini l^ol^en ©dulcnfaal, 
Unb ouf bem S^ronc fifeen ber Jtonig unb fein ©cma^I: 
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©cr Jtottig furd^tSar ^xadjtiQ, trie Blut'ger Silorblid^tfc^cin, 
©ie .f onlgln fu^ imb milbe, aU Hicftc SSottmonb b'reiit. 

2)a fc^Iug ber ®reiS bie ©aiten, cr f^lug f!c njunbertJoU, 
5)af xti^tv, immcr reic^er bcr ^lang gum Dl&rc [(^woll; 
5)ann jhomte l^immlifc^ l^ctte bc8 SunglingS ©tlmme J)or. , 
3)e6 Sliten ®ang bajwifc^cn njle bum^fer ©eiftcrd^or, 

@ie flngeu i)on Senj* uub Sic^, ijon ferger golbner 3«it, 
93on greil^eit, 3)^dnnernjurbc, J?on 3:reu' unb t&eiligfeit ; 
®le fingen J?on allcm ®u§en, a^a0 £Kenf(]&cnBrujl burc^^Bctt, 
®ie flngeu t?on attem ^o^cn, luag 3)?enf(^enl^crj tx^tbU 

Die ^oflingSfc^aar im .f relfe ijerternet jeben ©^Jott, 
5)e« ^onigd tro^'ge Jtrieger, fie fceugen jl^ »or @ott. 
Die ^dnigln, jerPoffen in 9Sel^nmt| unb in i&uft, 
©ie wirft ben ©angevn nieber bie 9tofe i)on i()rer ©rufl.. 

„3^r l^afct mein 93oH ijerfiil^ret, i?erTotft il^r nun mein 

3Beib?" 

Dcr ,^oulg fc^reit eg wiitl^enb, er UU am gangen Seifi; 

@r wirft fein ©^roert, baS bli^enb be8 3unglingS aSrufl 

burd^bringt, 

Draud, flatt ber golbnen Sieber, ein SBlutfiral^l ^odf 

aufl>ringt. 

Unb ^rie ijom ©turm jerfioSen ifl all bcr ^orer ©c^a^arm, 
Der Sitngling l^at t?errd^elt in feineS aKeif!er8 5lrni. 
Der f^lagt urn i^n ben SKantel, unb fe|t i^n auf bag Olof?, 
(Sx Binb't il^n aufre^t fefle, t>erla^t mit il^ni baa ©d;lo^. 

Doti^ Jjor bem l^ol^en Xf)oxt, ba l^alt ber ©angergreiS; 
Da fa^t er feine ^^arfe, fie, aHer ^axfm $rcif, 
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9tn einer SlWarmorfdute, ba l^at er fie jerfd^cttt; 
iDann raft er, bap eS f^aurig bur^ S^lop unb ©drteti 

Qettt: 

,,®el^ cu^, il^r jlolgen fatten! S^ie tone fuper ^fancj 
©uicd^ eure 8ldume njieber, uie ©alte nod^ ©efang, 
ffUin, ©eufger nut unb ®t6!^nen unb fc^euer Stia^otn^xitt, 
Q313 euti^ ^u @^utt unb S^ober ber Olad^egeijl jertritt! 

SStf) tVL^}, i^r buft'gen ®arten im l^oTben SWaienti^t! 
^vi^ ^txQ' i(| biefeS 3:obten entjiettteS Sfngeitct^t, 
5)a{i ibr baroB ijcrborret, bag jeber Duett ^erfiegt; 
©a§ Ipr in Junft'gen %ai^m ijerfleint, Jjerobet liegt. 

SBel^ bit, ijerrud^ter !iK5rber, bu Stuti^ beg ®(incjejt|um§! 
Umfonfl fel att bein Slingcn na^ ^dn jen Mut'genlRupT^ 
©ein ^amt fei JjergeffeU; in enj'ge ^Jla(i}t getaud^t, 
®el, ttjie ein le^teS S^6d;eln, in leeve 8uft m^a\i(^t\" 

5)er Qllte f)aV& genifen, bcr ^immel t;at'g Qtf^bxt: 
©ie S^auern liegen tileber, bie t&atten flnb jerport, 
S^ti^ eine l^ol^e ©dule «ugt ^on J?erfc[jwunbner *4Jia(!^t, 
2tu4 biefe, f^on getorfien, faun flurjen ixUx ^a^t 

Unb ring0, fiatt buft'ger ©drten, ein oM «geibetanb, 
Jtein SBaum ijerfhreuet @d^atten, fein Guett burd^bringt ben 

©anb; 
5)e3 J^nigg 0lamen melbet fein fiieb, !ein *&elben6ud^; 
aJerfunfen unb ijergeffen! bag ifl beg ©dngetg fflu(3^» 

U^lanb. 

188. 2)er ?)oftiaon» 

SieBIid^ nrav bie 2[^aiennacf;t, 
©iIBem?5lffetn flogen, 
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S?reubig l^ingcjogen, 

©id^Iummernb lageii SBief uiib 'gain, 
Scber $fab i?erlaf|en; 
0liemanb at6 ber SO^onbeufd^eln 
SBad^te auf ben <Btxa^t\u 

M\t nur bag Suft(3^en fprad), 
Unb e§ JD9 getiuber 
2)ur(^ bag pitte ©d^tafgeuuic!^ 
9ta' ber Sru^linggftnber. 

^elmtid^ nur bag Sd^tein fc&Iid^, 
2)enn i>er^^Iut^en 3:rdinnc 
S^ufteten'gar njonnigtici^ 
2)urd^ bie ftitten Oldume. 

Olaul^er wav mein ^ofiitton, 
\Jie§ bie ©eigel fnatten, 
UeBer SSerg unb Zf)ai ballon 
ffrifid^ fein »§orn erfd^atlen. 

Unb 'oon flinfen (Roffeu iner 
©c^otl ber ^^ufe <S^(ageu, 
®ie burd)'§ Hu^enbe Sfle^oier 
3^raljten mit SBe^agen. 

SBalb unb fflur ini ((^netten 3u9 
Stmin gegriigt — gemieben; 
Unb ijor^i, wie ^raumeSflug, 
^d^wanb ber ©orfer ffrieben. 

Sl^ttten in bent 2^aienfitucf 
8ag ein JKr^l^of innen. 
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5)er ben rafd^eu SBanberHicf 
«§lelt ju crnfiem ©innen. 

•gincjete^nt an 93ergc3ranb 
2Bar bie Bleid^c 5Wauer, 
Unb bag JlreujBilb ®ottc8 flaub 
«§o^ in Pummer 3!rauer. 

©cS^njaget ritt aiif feiner ^a\)n 
©titter Jefet unb truBer; 
Unb bie (Roffe ||ielt er an, 
©al^ jum Jtreuj l^inu^er: 

„ fatten mu^ l^ier 9lop unb Mab; 
SD^ag'S eud^ ni^t gefdl^rben; '^ 
2)rii6en liegt niein Jtanierab 
Snber fallen ^ben! 

@in gat l^erjlieBer ©efetl! 
^err, '8 x\t en?ig ©^abe ! 
Jteiner HieS bag »§orn fo l^ett, 
S3ie mein ,^amerabe. 

«§ier i^ immer l^alten niup, 
3)em bort unterm Olafen 
Sum getreuen SSrubergrwfj 
©ein i^eiMieb ju Blafen." 

Unb bem JtircS^'^of fanbt' cr gu 
Srol^e SBanberfdnge, 
©a^ eg in bie ©raBeSru^' 
©einem 93vubet brdnge. 

Unb beg »&orneg l^eUer ^on 
Jtlang ijom SSerge n?ieber, 
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D6 ber tobte $o|iiaou 
©timmt' in fcinc fiieber. — 

5Beiter ging'S burc]^ Sfelb imb »&ag 
2^it Sjer|dttgtem 3w9«t; 
iSang mir noti^ im O^re lag 
Sener ^lang ^om «§ugeL 

Ztnau. 

189. 9Ronolo3 au§ bcr Sungfrau t)on £)rlcan6. 

Sol^anna. 

ficBt wol^I, il^r 93erge, il^r gelletten S^riftert; 

3^r trauli^ jimcn ^aUx, UUt n?o^I! 

Sol^anna njirb mm nid^t mel^r awf eu^ tranbcTn, 

Sol^anna fagt ciiti^ en?ig ScBeicol^l! 

3^r SBicfen, bie ici^ njdfferte, i^r 99dume, 

2)ic ic^ gc))fiangct, grunct fro^llc^ fort! 

SeBt njo|l, il^r ©rotten unb il^r tnfjhn Srunnen! 

2)n @d^o, l^olbe ©timme bicfeS ^al8, 

®ic oft mir 5lntnjort gaB auf mcine )IJIcber, 

Sol^anna gc^t, nnb nimmer fcl^rt fic trieber. 

3^r $Id|c ntte meiner flitlen ffreubcn, 
@u^ laf i(^ l^inter mir auf immerbar! 
3erfireuet cu4, il^r Sdmmer, auf ber t^fiben! 
3l^r feib jefet eine l^irtenlofe ©^aar, 
5)enn eine anb're «&erbe mu^ id^ treibcn 
©ort auf bem Blut'gen ffelbc ber ©efal^r. 
©0 iji beS ©eifleS Oluf an mid^ ergangen, 
3Kid^ treiSt nid^t eitleS, irbifd^eS SSerlangen* 

Senn ber gu SPi^ofen auf bed <@oreB0 ^bf)m 
3m feur'gen Sufd^ flc^ flammenb nieberliefl 



^ 
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5)ei: ein|l ben frommen Jtnaben Sfal'S, 

5)ett ^ixim, fl(3& jum ©treitet auSerfebeiv 

S)ev fletS ben ^irten gndbig jld^ 6cn)ies, 

@r f^jrac^ ^u uilr aug biefeS SBaumeS Sweigen: 

„®t^ l^in! bu fottfl auf (Srben fiir mid^ jeugen;** 

„ 3n nml^cg (grj fottfl bu bie ® lieber fd^niircii , 
2^it ©tal^l Wtxdtn bcine jarte SBrufl, 
SRi(^t SKannerlieBe barf bein ^erj Berii^ren 
SKit funb'gen fftammen eitler ©rbenUift. 
SRic wirb ber SBrautftrau/j^ine Sodfe gierpn, 
2)ir Hu^t fein lieSUcJ^ ^tnb an bciner aBrujI; 
S)o<i^ n?erb' ic^ bi(5^ mit friegcrlfd^en (S^ren 
9Sor alien ^rbenfrduen U^ i>erf(dren." 

„^enn ti?enn im Stam)pf bie SWut^igpen i^ev^agen, 
^tnw Sranfcei^^ le|teS ©(^icffat nun ftd; na^t, 
2)ann n^irfl bu meine Driflannne tragen 
Unb, njie bie rafd^e ©c^nittetin i>ie ©aat, , 
©en floljen UeBernjinber nieberfc^fagcn; ' 
Umwdl^en \m^ bu feinea ©tutfeS Sftab, 
©rrettung Bringen Sranfreid^^ »&elbenfo^nen 
Unb 0ll^eim8 Oefrein unb beinen ^onig fronen.'' 

din Sei^en i)at ber ^imntel mir Jjerl^eifen: 
@r fenbet mir ben «&elm, er fommt ijon il^uu 
a»it ©otterfraft BeruJicLniid) fein (Sifen, 
Unb mi^ burd^flammt ber 2^ut]^ ber 6^eru6im ; 
3n'S t^iegSgenjul^l n:itt eg l&inein mid^ rei§en, 
@3 treiBt mitift fort niit ©turmeS Ungeftrim, 
5)en ffelbruf l^or' ic^ mdc^tig ju mir bringen, 
®aS ©d^Iati^trof fleigt unb bie ^rcm^jeten fUngem 

©(filler. 
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190. 2)ie ^romi)ete t)on ®ra\)elotte» 

©ie f)ahn $ob unb 55erberBen gef^ie'it, 
5Bir l^aBen eg ni(^t gelitten. 
3wei Kolonnert 5uf ijolf, §i»el SBatterie'n, 
SBii: f)abm fte nlebergeritten. 

Die @d6el gefd)tvungen, bie ^diinK i^er^dngt, 
3!ief bie fianjeii unb |)od? bie Sfl'^nen, 
®o l^aktt ttjir fie jufammengef^rengt, ^- 
Surafffere ttjir itnb lUanen. 

©od^ ein SBIutritt ivat t^, eiu ^obe^ritt; 

3Bol^I trid^en fie unfern ^gieBen, 

Doti^ i?on jwei Olegimentent, ti^ad titt imb um6 flritt, 

Unfer gn^eiter 2J?antt ijl ge^IieSen. 

Die SBrup burtibfd^offen, bie ©tirn jerfUffit, 
©0 lageit fie Heid^ auf beiu 9tafen, 
3n ber Jtraft bet Sugenb bal^iitgerafft, — 
0lun, 3!romi3eter, jum ©amnief n gefctafen ! 

Unb er nal^m bie ^ront|)et\ unb er l^aud^te l^inein; 
Da— bie mutl^ig mit fd)metternbem ©timme 
ling gefiil^rt in ben l^errlid^en ^am)p^ l^inein, 
Der XxomptH i?erfagte bie ©timme. 

01uv ein flangtog SBimntern, tin ©d^rel i?ott @d;nierj 

^ntquott bent metattenen 2^unbe; 

^ine ^ugel l^atte burd^lod^ert i^r Srj, — 

Urn bie 3!obten flagte bie ixiunbe! 

Urn bie Sa^jfern, bie ^reuen, bie Sfflac^t am 3l^ein, 
Urn bie JBruber, bie l^eut' gefatten, — 
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Urn fie aUe, c§ ging unS burdf; SWar! unb ©eiit, 
(Sxfjvih fie gebro^eneS fiatten. 

Unb nun fam ble 9^a(3^t, imb trir ritten l^inDanu, 

aiunbum bie SBac^tfeuer lol^ten; 

©ie Woffe fi^nofien, ber fllegen rann, — 

Unb njir batten bet 3!obten, bcr 3^obten. 

gceiligvat^, 

101. Sm SBintcr* 

Der SBinter fleigt, ein OHefenfd^njaU; l^ernieber, 
Die weite SBett 6ebe(ft fein ©ti^neegefieber. 
Qt flngt fein ^k\>, fo flertenSmatt er liegt, 
Unb brutenb auf bie tobte ®aat flc]^ fd^miegt; 
S)er iunge ^enj bo(3^ fc^Wft in feinem ®^o^, 
Unb faugt an feinet fatten SBrujt fl^ gro^, 
Unb Hul^t woi)l einfl in taufenb SBlumcn auf, 
Unb juBelt einp in taufenb Siebern auf. 

©0 flelgt, ein lleid^er <SC^voan, ber ^ob l^ernieber, 
©enft auf bie ®aat ber ©rdBer fein ©efteber, 
Unb Breitet weitbin ubcr flitted Sanb, 
®eI6|l flitt unb numm, bag jlarre (Si^genjanb; 
SKanti^ frifci^en ^vlqH, mandi i?ertt?e]^t ©efcein, 
SCBol^t tl^eure ©aaten, l^uKt fein SBufen ein j — 
5Bir a6er fie^ baBei unb barren fiitt, 
Db nid^t ber. ffr (Stirling Mb txhlhijm njitt? — 

2(naflaftu§ ©run. 

192. Urfprung ber Siofe* 

Den 0lofengtt?eig benagt ein fidmmd^en auf ber SBeibe, 
@« tl^ut'g nur jtc^ jur Sufi, e8 l^ut'0 nic^t i^m ju SJeibe. 
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©afiir l^at 9lofenborn bent Cdmmd^en a%§warft 
@in fftdtfd^ctt SBotte nut; eS warb baijon nlc^t nadt. 
2)aS fflotfc^eit l^ielt bcr 5)orn in fd^arfert Singern fefl; 
Sa fam ble 0lad^tigatt unb njoUte 13auu ii^r 0lcfi. 
<Sic fprad^ : S^^ii' auf bie ^anb unb gib ba6 &l5(fti^cn mir. 
Unb ip nteitt S^eji gcBaut, flng' id^ juni S)anfe blr. 
@r gab, fie nal^m unb baut', unb al8 fie nun gefungcn, 
©a ifl am flflofenborn ijot l^up bie fllof' entfprungen! 

SRucferf. 

193. 2)ie aSurgfdjaft^ . ; 

3u S>ion^6, bem 3!^rannen, fd^lic]^ - , 

^Ibxo^, ben 3)ol(=^ im ©ewanbe- ^ '- . / ' / 

3^n fc^ilugen bie ^gafd^er in Sanbe. '' . 

„2Ba0 tTjotttefl bu niit bem S)old^e? fprici^!- 

©ntgegnet il^m flnjiet ber SBiitl^eri^. 

„2)ie ®tabt i?om iijrannen befreien!" 

„3)a$ fottfi bu am ^reiije bereuen!" 

„3^ Bin/' f^rid^t jcner, „i;u flerSen bereit 
Unb bitte nid^t um mein itbm ; 
©od^ wittfl bu ®nabe mir geben, 
3ci^ flel^e biti^ um brei Sage Qtit, 
33i0 \6) bie (Sc^njefler bem ©atten gefreit; 
3d^ laffe ben ffreunb bir aU aSiirgen; 
3^n magP bu, entrinn' id^, erwurgen." 

5)a lad^elt ber Jtonig mit argcr fiijl 
Unb fprid^t nad^ f urgem SBebenfeu : 
„®rei 5J!age voiU id^ bir f^enfen; 
2)od^ wiffe, n?enn fie ijerflrid^en,bie jjrifl; 
(Sf)' bu guriidE mir gegeben bifl. 
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®o mug er flatt belner erBIaffe u , 
®od^ bir ip bie ®trafe erlaffen." 

llnb er fommt gum Sreunbe: „2)cr ^onig geOeut, 

S)ag i^ am .Sreu} mit bem ^tbcn 

^af)U ba§ fireoelnbe ©trcBcn; 

5)od^ ttjiB cr mir Qjbnmn brel 3!agc 3eit, 

SSIS i^ bie ©^weflet bem ©atteit gefreit; 

®o 6lei6' bu bem StbnxQ ^um $fanbe, 

SBiS i^ fomme, gu Idfen bie 93anbe!" 

Unb fi^njeigenb umarmt i^n ber treue Sveunb 

Unb liefert fld^ oug bem ^l^rannen; 

5)er anbere giel^et S?on bannen. 

Unb el^e bag britte ^oxQtnxoti) fci^eint, 

«§at er f^nett mit bem ©atten bie ©^tvefiev i?ereint, 

@ilt l^eim mit forgenber ©eele, 

Diimit er bte Srifl nid;t ijerfel^Ie. 

2)a gief t unenblic^er Olegcn ^txal\ 

93on ben 93ergen jiurjen bie CiueUen, 

Unb bie S3dd;e, bie ©trdiue fc^iretten. 

Unb er f ommt nng Ufer mit tranbernbem <Stab, 

2)a reif et bie SBrurfe ber ©trubel l^inab, 

Unb bonnernb ft)rengen bie SBogen 

S)eg ©enjdl^eS frad^enben SBogen* 

Unb trofltoS irrt er an UferS (Ranb; 
SBie tt:eit er anCi) f^dl^et unb Blicfet 
Unb bie ©timme, bie nifenbe, fd^irfet, 
2)a jldpt fein S^ad^en i)om f!(^ern ©tranb, 
S)er il^n fe^e an bag gen?iinfci^te Sanb, 
Jtein ®c]&ifer lenfet bie ffdl^re, 
Unb ber tt?ilbe ®trom njirb gum 2^eere» 
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2)ci flnft er anS Ufer unb weint imb j!e^t, 

5)ic »§dnbe jum 3«w8 erl^oljen : 

,,D l^cmmc beS ©tromeS ^oteu! 

^3 eilen bic ©tunben, im SOf^ittag flet;t 

®ie ©onne; unb wenn fie nieberge^t, 

Unb l^ fann ble ©tabt nic^t cncid^en, 

®o mu^ bet ffreunb ntir erHelc^en." 

2)0(]^ wa^fenb erneut ft^ beS ©tromeS Wnii), 

Unb CGBette auf QBelle gerrinnet, 

Unb ©tuttbe an ©tunbe entrinnet. 

2)a trei^t ble 5tngfl i^n, ba fa^t er flc^ 3Wut^ 

Unb wirfit fl(]^ l^inein in bie Braufenbe 8Int:^ 

Unb tl^eilt mit gewalttgen 5trmen 

2)en ©troni; unb eln @ott f)at Srtarmen. 

Unb genjlnnt baS Ufer unb eilet fort 

Unb banfet bent rettenben ®otte; 

©a jiurjet bie tauBenbe Olotte 

*§eri)or aug beg SBalbeS ndd^tlid^eni Drt, 

S)en ^Jfab il^m f^errenb, unb fd^nauBet SDtorb 

Unb l^emmet beg SBanbererS diU 

SKit brol^enb gefid^wungener ^eule* 

„9Bag njottt i^r?" ruft er, i)ox ©c^recfen Bleic^, 

,,3c]^ i)abt nid^tg, alg mein i^eBcn, 

2)a8 mufi i(]^ bem Jtonige geBen!" 

Unb entreigt bie ,^eule bem ndc^jlen gleld) : 

,,Um beg Sreunbeg ^Bitten erBarmet eud^!" 

Unb brei, init gewaltigen ©treid^en, 

^rlegt er, bie anbern entn:ei(^en» 

Unb bie ©onne Jjerfenbet glul^enben 3Brnnb; 
Unb Jjon ber unenblid^en 2)h"i^e 
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(Srmattet, finfen bte Janice. 
„D, l^afi bu mid^ gndbtg aii^ 9ta\xUxSf)a\ir>, 
2luS bcm ©trom mi^ gcrettet anS l^eillge !&anb, 
Hub fott l^ier »erf(d^mac|tenb ijerberBen, 
Unb ber ffreunb mir, bcr licbenbc, jlcrScn!" 

Unb ]^or^ ! ba f)}rubeU ed ftlSetl^ea 

©anj nal^e, trie riefelnbeg dlauf^en, 

Unb fiide i)alt tx, p. Iauf(]^en, 

Unb ^tf)f au8 bem gctfen flefd^rod^ig, fd^nctt, 

®^ringt murmelnb i)ttoox tin leBcnblger Guett; 

Unb freublg hxidt tx fl^ nieber 

Unb crfrif^et bie brcnnenbcn ©lieber. 

Unb bic Sonne 6Ii^ burd^ ber ^vcdc^t ©run 

Unb malt auf ben gtdngenben 2J?atten 

S)er ^dume gigantif(]^e @ci^atten. 

Unb jttjei SCBanbrer flel^t er bie ©traftc gie^n, 

SBitl eilenben SaufeS i)oru6er fliel^n, 

5)a l^ort er bie SBorte fte fagen : 

„3e|t ti?irb er an'S ^reu§ gefi^Iagen." 

Unb bie 5tngfl ^ejtugelt ben eilenben Sup, 

3^n iagen ber ©orge Dualen; 

2)a fdS>immem in 5l6enbrot]&8 ©tral^ten 

93on feme bie Btnnen Sjon ©l^rafiig, 

Unb entgegen fommt il^m ^^ilofhatud, 

2)e8 «&aufe8 reblidber «§iiter, 

S)er erf ennet entfefet ben ©efcieter : 

„3uruc!! ©n rettefl ben Sreunb nirf;t mei^r, 
©0 rette baS eigene SeBen ! 
2)en ^ob erieibet er eljen. 
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93ott ©tunbe ju ©tunbe getvartet' er 
Wlit l^ofenber ®cele bcr ^icbetfel^r; 
Sl^m fonnte ben mutl^igen ®la\iUn 
5)er ^of)n M X'f^xanmn niti^t tauten." — 

„Unb ijl eS ju f^dt, unb fann id^ if)m \\\(t}t 

@ln aiettet njiUfommen crfd^einen, 

©0 fott mi^ ber 3!ob il^m ijereinen! 

©e^ rii^me bet blut'ge X^rann fld^ nid^t, 

®af| bcr Sreunb bem Sreunbe ge6ro(^cn bie ^Pjli^t; 

@r fi^la^tc ber D^jfer gnjeie 

Unb glaufce on 8ie6e unb ilreue!" 

Unb bie Sonne gel^t unter, ba jlel^t er am 3^ot 

Unb fle^t bag Jhreuj fc^on erl^5^et, 

5)a0 bie fKenge gaffenb umpel^et; 

5(n bem ©eile fd^on giel^t man ben J^reunb emvor, 

S)a gertrennt er gen^altig ben bid^ten 6^ov : 

„!Wic^, .genfer!" tuft er, „ern?urget! 

3)a bin it^, fiir ben er geburget! " 

Unb (Srflaunen ergreift bad QSoIf um^er, 

3n ben 2trmen liegen flti^ Beibe, 

Unb n?einen pox @d^merj;en unb ffreube. 

5)a fle^t man fein ^uge tl^rdnenleer, 

Unb }um Jtdntg i6ringt man bie 9Bunbermd(^r' ; 

S)er f ul^It ein menfcJ^UcS^eS Slul^ren, 

H^t fc^nett ijor ben JQjron fie ful^ren, 

Unb Mitfet fie lange Dernjunbert an; 
Drauf ft)ri(3^t er: „^8 ift eud^ gelungen, 
3^r ^cAt bag <&er} niir ffgmungen; 

p 
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Unb ble Sreue, fie ijl bo^ feitt leetet ffial^n ; 
®o nel^met au* midi gum ©enojfen an! n \ 
3(3^ fei, gettjdl^rt mit bie fBittt, A ^ 

3tt eurem SBunbe ber brltte." - ^' 

@(i)ittet. 

194. 2)a§ ®rab im SBufento* 

9'ldd^tli^ am SBufento li^\>tln, Bel Sofenja, bum))fe fileber, 
Slug ben Sffiaffern fd^aKt e« Stntwort, unb In aBirSeln 

fUngt eS tvieber! 

Unb ben fflu^ l^inauf, l^lnunter, jle^ bie ©fatten tajjfrer 

®ot|)ett, 
3)ie ben Qtforid^ 6ett?elnen, il^reS aSorteS Bejien 3j)bten. 

9tttju frul^ unb fetn bet «geimat muften l^ier fie xf)n 

BegraBen, 
SBdl^renb nod^ bie 3ugcnbIo(fen feine ©d^utter Honb 

umgaBen. 

Unb am Ufer be0 aSufento tei^ten fie fld^ um bie SBette; 
Um bie ©tromung aBjuleiten, gruBen fie ein frifd^e^ aBette. 

3n ber njogenteeren '©oi^Iung rtih^lUn fie em^Jor bie (£rbe, 
©enften tief l^inein ben )^eid^nam, mit ber 9lCiflung, auf 

bem $ferbe* 

Secften bann mit @rbe njieber il^tt unb feine flofje ^aU, , 
3)afl bie l^ol^en ©tromgewd^fe n?ii(!^fen aug bem «&elben* 

graBe. 

SlBgelenft jum jweiten TtaU, ttjarb ber Slu^ l^erBeigejogen : 
S^d^tig in il^r alM fSette f^dumten bie a^ufentotvogen* 
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Unb eg fang tin (Sfiot ^on ^amttn: „(Sd^Iaf in belnen 
^ . ^ «&elbene]^rcn! 

^emeS at^merS fd^ndbe ^<(b\m^t fotl biir ie beln ®raB 

Joerfel^ren." 

©angen'g, unb bie Sobgefange tbnttn fort im ® otl^enl^eere ; 
SBalje j!e, 93ufenton?eae, n?dlge fie bon 2^eer ju SKeere! ' 

^laUn. 

195. ^ipin bet ^urje* 

,,S)er ©tdtffle fott «dmg ber ©tarfen fein, 
3)er ©rdpte ^eerrfd^er ber ©ro^en! 
9li^t jiemt'g, ba§ {enem, fo fd^wad^ unb Hein, 
5)ie md^tlgen flletfen ©el^orfam weil^n; 
3u S^ilberid^ fei er berjlo^en!'* 

©0 mumielt'0 fred^er unb fred^er im «geer, 
©0 l^dl^nen bie feden 93afatten« 
„0 fel^t fluf bie 5?ran!en, il^t miUx, l^er, 
2)er Jtleine, bet Aurje, il^r Siirft iff er; 
SBol^l wirb'S eud^ ^errli^ gefaUen ! 

„©e^t, n?enn er reitet auf mdd^tigeni ®anl, 

(gin %tffUin auf l^ol^em Gamete, 

aieic^t iujl fein «&elm6ufd^ beni 2[ttarf(]^a« ang a)i\iur ; 

3)od& iji er aud^ flein, fo ifi er nid^t faul 

3u tro|igem, fiotjem SBefe^Ie." 

Unb tt?ol^l t>ernimmt'0 ber njacfre ^i^Jin, 
SBemerft, njie bie ©rotlenben pjlern, 
STOit a^urren folgenb gen aBelfd^lanb ^iel^n, 
3l^m fdumig gel^ord^en unb firebel^aft fu||n 
®id^ mCirrifd^er tdgtid^ berbujiem. 

p 2 
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Unb flat! im ©eljle, gewaltig unb !lug, 
©rnjfigt er'8 mlt weifen ©cbanfcn. 
„ @el ^eut' beg SBcgcS, ber aJ^ul^en genug, 
©el^emmt ber ©^aren genjaltiger 3 "9 J 
^xxiC^itt gum Sed^tftjiel ble @^rau!en ! 

„^txUi Qtbxa^t ben getroTtigen Sen! 
. ©en Jtamvfer triU i^ i^m jletlen!" 

3Bo^I feltfam fci^eittt bie SBejietlung unb neu, 
Xlnb mit SReugler twurmein, e8 murmeln tuit @^eu 
2)ie trogigen, flolgen ®e[eflen. 

OlingS wirb ber $Ia^ mit ©ittern uml^egt, 
2)a^inter bie ®i^e ber Olitter, 
^r^aljen beS ^onigS 95alf on — Da firagt 
aSol^t icber, ju Unmutl^ unb ©orgen erregt: 
„ffiie fci^tuad^ bocf;, rcie fcl;TOan!enb baS (Sitter! 

„ @in aflucf mit ber mdc^tigen Xa^\ unb eS fdflt, 
Unb bag Ungel^eu'r jl^t ung im 0lacfen. 
2)od^ ber bort oBen, ber ttjingige «§clb, 
*JBo]&t f)at er fid^ treffli^ ft^er geflettt, 
3u f^aun, irie bie MxaUm un8 )3adfen!" 

Unb ber Seu njirb geBracfet im ijergitterten «&au8, 
5tn ber ®c3^ran!e geoffnet bag ^fortd^en, 
Unb ber 3!l^iere ,^onig, er fd^reitet l^eraug, 
Unb bie Olittcr erfagt nun ©d^retfen unb ®rau8^ 
Unb feiner rebet ein 2B6rtd^en. 

S)o(]^ gnjeifetnb fiel^t ^^ ber S6ti?e 6efrein, 

Unb recCt in ber Sreil^eit bie ©lieber, 

Unb fei^reitet getroft in bie ©d^ranfen l^tnein 
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Unb jeigt ber Q&i)m gen^altige Std^n, 
iant gdl^nenb; unb fire^et ft^ nieber. 

93om 5Balfott rufit ^i\pin mii bonnernbem 8aut; 

„ 3l^r mannlt(]^en, tro^igen ^rteger, 

S)a fi^aut ein Jtam:^ff^iel, tin ivurbiged, fd^aut : 

ffiBer flc^ gu meflen niit biefcm getraut, 

Sen nenn' i^ ben erjten ber ©iegev." 

Unb ein Sif^^^^^ ^^^ STOurmeln, ein aTOurren erffiuiit, 
3)unH)f nur im QSeginnen unb leife; 
SBalb, n?ie wenn, fldrfer unb fldrfer BefcS^wingt, 
9^it n^ogenben Slutl^en bie SBinbdBraut ringt; 
®o faufet'8 unb braufet'0 im ^eife. 

Unb fecf Uti^ em^jor tritt ©erl^arb ijom ©tern, 
3)et fred^jle ber freemen Jlunt|)ane: 
„I>er QSortanj t)erHeibe bem ^5nig unb «§errn! 
9tuf, tanje benn, »§o]^eit, njir laffen bir'3 gem, 
«&eraB »on bem fw^ern 2lUane!" 

„®o fel'g! " \px\d)t $i^in, unb fid^ fi^njingenb im ©a^, 
©ijringt ber i^urge, bo^ marf ig unb fe^nig, 
fSom SBalfon l^eraB auf ben [anbigen $Ia|. 
,,^uf, SBruber 8eu, auf, we^e bie Xai^'l 
9luf, «onig, bid^ forbert ein ^nig!" 

Unb f^lagt il^n mit flayer ^ling' auf ben 93ug 
Unb erregt i^nt ben ©rimni in ber ®eele. 
9(uf fdS^neKt ber 8eu, n?utl^fd&auernb, im fflug; 
®o(^ bringt, el^' bie Xai^, bie gucfenbe, fd^Iug, 
S)aS ©c^tvert burd^ ben Sta^m gur ^ti)U. 
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Unb bad ^lut entf^tubelt bem grauflgen @d^Iunb, 
Unb ftBer flti^ |ifitgt er unb wenbet 
2)rel*, biermal bie Stugcn rottenb im 8lunb, 
S)rel*, btermal geifelt ber ©d^weif ben ®runb; 
Unb er fhrecft \i^ unb gucft unb i?etenbct. 

@tol5 f(^auet ber <K5ntg int Jtreife l^erum; 

Unb bie dtitter atl^men BeRommen 

Unb Wltfen §u SBoben erflaunt unb ftunim; 

Unb bet »&o9e brel^t ftd^ bera<3^tenb um — 

Unb fein SO^urten watb welter tjernomnien, 

@trecEfup. 

196. gowcnri tt* 

ffiBuflenWnig ijl ber fi5«?e; voiU er fein ©eBiet burti^fliegen, 
^anbelt er natff ber Sagune, in bem l^ol^en ®^ilf {u liegem 
SBo (SaitVUn unb ©irafen trinfen, fauert er im 9lol^re; 
3itternb iiBer bem ©ewalt'gen raufid^t bad SauJ ber 

©^comore. 

9(6enbd;n?enn bie l^eKen Seuer glu^n im<&ottentottenfraaIe, 
9Benn bed jicll^en ^afeI6erged 6unte/ n?e^fetnbe ©ignale 
0lid^t mel^r gldngen, ttjenn ber Jtaffer einfam fti^weifl burti^ 

bie Jtarroo, 
SBenn im SBufti^ bie Stntilojje fd^lummert,unb am ©trorn 

bad ® nu : 

©iel^^ bann fti^reitet maiejidtifc]^ bur^ bie SBufle bie 

©iraffe, 
S)afl mit ber £agune trii(en gluten fie bie l^ei^e, f^Iafe 
3unge fitl^Ie; led^jenb eilt fte bur^ ber DBujie nadte 

©trecten, 
Jtnieenb [(^Ilirft fie langen^^alfedaud bem f^Iammgefudten 

^eden. 
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$tt^K^ reflt e« fl^ im 8flol[)re; ntlt ©etruH auf i^ren 

9latfen 
©i)ringt ber Sdwe; trefd^ ein 9lcit)3ferb! fal^ man teic^ere 

©d^akatfen 
3n ben S^arftaOfammern clner ffiniglici^en tgofSurg liegen, 
9II3 bag buntc Setl bea OlcnnerS, ben ber 3:^ieT:e SCirjl 

^ejliegen? 

3n bte ^udfeln M @emded f^Idgt er gtertg feine Qaffm; 
Um ben SBug be3 aiiefeni)feT:beS njel^t beS ateiterS gelBe 

a^dl^ne. 
!0^tt bent bum^fen ®^ret bed (Sd^metj^ed f^ringt e0 auf 

imb fliiel^t ge^jeinigt; 
<Siif), !vie &^mVU bed «^ameled ed mit $atbeD^aut 

ijereinigt! 

®ie^, bie monbbeftral^Ite Sldd^e fd^tdgt ed mit ben leicJ^ten 

5u|en! 
®tarr auS il^rer »§o^Iung treten fetne 9tugen; riefelnb 

piemen 
9ln bem 6raungejletften tgalfe nieber fti^warjcu SBtuted 

3:ro)3fen, 
Unb bad ^erj bed put^^fgen ^im^ ^bxi bie piUe aBujie 

no))fen. 

®Iei^ ber SBolfe, beren 2m^Un 3drael im )i^anbe 3)emen 
fffil^rte, n)ie ein ®eifl ber ffiBufle, njie ein faster, luft'ger 

©^emen, 
(Sine fanbgeformte 3!romte in ber QBufte fanb'gem aWeer, 
fflirWt eine gelBe @dule ©anbed l^inter i^nen l^er. 

Sfirem 3uge folgt ber ®eier; frdc^^jenb fti^tt?int er burtij 

bie SJiifte; 



216 GERMAN POETRY FOB REPETITION. 

S^rcr ®v«t folgt ble »§5dne, ble Sntttjel^crin ber ©rfifite; 
Solgt ber ^ant^er, ber beg Jla^jlanbS 4urben rduSerifti^ 

Jjerl^eertej 
ffilut unb (S^mi^ Bejeid^nen il^reS .J^5nig3 gtaufentJoKe 

jja^rte. 

B^ijenb auf leBenb'gem S^rone fefiu fie ben ©ebieter ftjen 
Unb mit fc^arfer Stlaxit feined ®tied Bunte $oIfler ri|en. 
Sftafllod, U^ bie Jtraft i^r f^winbet, mu^ iijn bie ©iraffe 

tragen; 
©ecjen einen forcf;cn Sleiter l^ilft fein SSdumen unb fein 

©d^lagen. 

£aume(nb an ber SBufle ®aume fiurgt fie l^tn unbr5d)elt 

leife; 
S^obt, iebecf t mit ®tau6 unb ©d^aume, tt?irb bad Slog bed 

Oleiterg ©^eife. 
UeSer S^abagadfar, fern im Often, flel^t man S^rul^tid^t 

gldnjen; — 
®o burd^fjjrengt ber 3!^iere .JWnig ndd^tlid^ feineS 9lei*e8 

©renjen. 

greiltgrot^. 

V 197. (Sefang ber ©eifier fiber ^cn SBalTern* 

.\ S)e8 !»^enfid^en ©eele 

©(eic^tbemSBaffer: 
Som igimmet fommt eS, 
Sum «§immel fleigt ed, 
Unb wleber nieber 
3ur @rbe mug eS, 
(Jrolg ttje^felnb. 
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©tromt Jjott ber ^of}m, 
©teilen ffeten:'anb 
2)er wine <Stxa% 
5)ann fiduBt er lieHid^ 
3n ffioIfeniweUen 
Sum gratten ffclg, 
Wnb leid&t cm)3fangen 
SGBaat er ijerfcf;reiernb, 
^eiSraufti^enb 
3ur ^iefe nicber. 

9lagen «n))^cn 
5)em @tur^ entgegen, 
®(3^aumt cr unniut^ig 
©tufennjeife 
Sum SlSgnmb. 

3m fia^m S3ette 

®d;Ieid^t er bag ffiiefent^al l&in, 

Unb in bem glatten ®ee 

SBeiben l^r Stntlife 

2iae ©epirne. 

SBinb ifl ber SBeUe 
£ieMi(]^er Sulkier; 
SBinb mifi^t ijom @runb ani 
©d^dumenbe SBogen. 

©eele beS STOenfc^en, 
SBie glei(^fl bu bem aSajfer! 
<S(i)i^al beg 2^enfd^en, 
aSie gleid^ft bu bem SBinb! 

®oet$e. 
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198. ©cemorgcn* 

3)er SWorgen frifd^, bie ffiinbe gut, 
Sle Sonne fllfil^t fo l^eUe, 
Unb Sraufenb gel^t c3 butt& ble fflutl^; 
SBie wanbern wir fo f^nette! 

S)ie ^ogen fiurjen fld^ l^eran; 
S)od^ tvte {!e au^ ft^ Mumen, 
S)em @(]^iff {!d^ noerfenb in bie fBa^n, 
3n toiler 9^l^e fti^ciumen : 

iDaS ©d^iff SjoU frol[)ei: SBanberlujl, 
Siel^t fort unaufjul^alten, 
Unb m&d^tig n?irb t)on feiner Sruft 
Der SBogenbrang gef^jalten; 

®en?ir!t ^on golbner ®tral^Ien||anb 
^ud bent ©ef^rui^ ber 9Bogen, 
^ommt il^m }ur ®eit' ein 3rid6anb 
«@elipatternb na^geflogen. 

So ttjeit nad^ 8anb mein 9tuge fd^weift, 
@t^' 16) bie Slut^ flc^ be^nen, 
5)ie uferlofe; niid^ ergreift 
Sin ungebulbig @t^mn, 

!Dafi id} fo lang eud^ meiben mufl, 
aSerg, ®iefe, Saub unb SBlut^e! -- 
S)a Idd^elt feinen !I^orgengru^ 
@in Stinh au0 ber ^aiute. 

SBo fremb bie IBuft, bag ^immMi^t, 
3m falten SBogenldrme, 
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9Bie ivol^l tt)ut Wtm^tnaxtQit^t 
anu feiner jlillen S&rme ! 

Senau. 

199. 2)ct giing bcS ?)ol9frate«* 

<8r jianb auf felneS 5)a^e3 3innen, 
(Sr ft^aute mit ijergnfigten ©innen 
?S[uf bag fcl^errfti^tc @amo8 l^f n. 
„Die8 aOeg Ifi mir untert^dnifl/' 
aSegann er pi 9leg^^)tena ^onig, 
„®ejle^e, bofi ic^ giatflitJ^tin." — 

„S)u l^afl ber ®6tter ®unfi erfal^ren! 
S)ie ioormald beined ©leic^en n?aren, 
@ie jtringt ie|t beined <Sce^tera fSfla^U 
So<^ fitter lelt noc^, fie gu tdd^en; 
S)id^ fann mein S^unb ni^t gludCH^ f))re^eu 
®o lang* M ffeinbeS 5tuge njati^t." 

Unb el^' bet J^onig nod^ geenbet, 
Da jleUt fl^, J)on 9Rilet gefenbet, 
(Sin aSote bent ^^rannen bar: 
„ia% ^err, beS Di)feir« ©ufte jieigen, 
Unb mlt bed ioxUtx^ ntuntern 3weigen 
aBefeange bir bein feflUti^ ^aar!" 

„®etroffen fanf bein Seinb i)om @v«ere, 
SWiti^ fenbet mit ber firol^en SKare 
JDein treuer Selbl^err ^olxfbot" — 
Unb nimntt and einem f^ivatgen Secfen, 
91^ Mutig, ju beraSeibenSd^retfen, 
(Sin n^ol^Ibefannted «&au)>t l^et^or. 
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S)er StbnxQ tritt }urudC mtt ©rauen. 
„!Doc^ warn' i^ bid^, Urn ®l\id ju trauen/' 
QScrfe^t cr mit ieforgtcm 93Ii(f. 
„SBebenf, auf imgetrcucu SBctten — 
aBie Iei(]^t faun fie ber ©turm ^rfc3^ctlen — 
©ti^njlmmt beiner jjtotte jweifclnb ©lucf." 

Hub t^' er no(^ Dag 5Bort gcft)rocf;cn, 
»§at i^n ber 3uBel unterSrod^en, 
JDer S)on ber 8l^ebe jaud^jenb fc^attt. 
SDht fiemben ©cS^afeen reic^ tjefaben^ 
^cl^rt gu ben l^eimifti^en ©efiaben 
2)er ©^iflfe maflenrei^er 3BaIb. 

©er foniglic^e ® aji erflaunet : 
„®eln ©lucf iji l^eute gut getaunet, 
S)oti^ furd^te fcinen Unbefianb. 
©er Jtreter njaffenfunb'ge ©c^^aren 
SDebrciuen btd^ mit J^iegSgefal^ren ; 
©d^on na^e jtnb fie biefem ©tranb." 

Unb e^' i^m no(^ baS fflort entfatlen, 
©a fie^t man'3 i)on ben ©d^ifen n?atlen, 
Unb taufenb ©timmen rufen : „ ©ieg ! 
93on SeinbeSnot)^ fmb n:ir Befreiet, 
©ie Jtreter l^at ber ©turm jerftreuet ; 
93or6ei, geenbet ijl ber Jlriegl" 

©ag l^ort ber ©afifreunb mit ©ntfe^n. 
,,ffunt?al^r, id^ mu^ bid^ gtu(fa(j^ fd^d^etti . 
©0^/' f»)rid^t er, ^jittr' i^ ftir bein *eil. /. /y 
SKir grauet Jjor ber ®5tter 0leibe; 
©eS Sevens ungemifd^te Srreube 
aSarb feinem Srbifc^en ju ^tiV* 
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„^u^ mir ijl 9lffeg u^ol^l Qtxai^m ; 
aSei atten meinen «&errf(^ctt]^at«n 
fBcgleitet mic^ bc8 »&immelS »6ulb; 
2)odg| i)atV id^ cinen tl^euren ©rten, 
S)ctt na]()m mir ®ott, id^ fal^ il^n ftertjen, 
3)cm ©lutf U^a^lV i^ nieine ©d^ulb." 

„5)rum, triBjl bit bid^ i)or fieib Bewaffren, 
(So Pcl^c ju ben Unfl^tBarcn, 
©a^ fie gum ®I(i(f ben ©d^meq Sjerlei^n, 
0lod^ J^einen fal^ id^ fro^li^ enben, 
9tuf ben mit immer ^>otten •^cinben 
Die ®bxUx il^re ®aUn jheun." 

„Unb trenn'S bie ©Mter nidtji geirdl^ren, 
®o a(bV auf eineS SreimbeS Jl^e^ren 
Unb rufe fel(>fl baS Ungtucf l^er ; 
Unb njaS ijon alien beinen ©d^d^en 
^dn ^tx^ am 1^5(^jien mag ergofeen, 
2)ag nimm unb n?irf'8 in biefe^ sfeeer!" 

Unb iener frric^^t, i)on SJurc^^t Benjeget: 
„aSon WimXf n:a8 bie Snfel l^eget, 
3fl biefer {Ring mein l^oti^peS ®ut. 
3l^n ttjitt i(3^ ben ©rinnen n?ei6en, 
D6 jte mein Olucf mir bann i)et5eil^en/' 
Unb ttjirft baS «feinob in bie Slutl^. 

Unb Bei beS nd^pen SKorgen0 Si^te — 
®a tritt mit fropti^em ©efl^te 
^in gif^er sjor ben Jfurpen l^in : 
„^txx, biefen Sifc^ ^^^' ^^ gefangen, 
SBie feiner noti^ in'S 0le^ gegangen^^ 
Sir jum ©efi^enfe Bring' i^ \f)n. ' 
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Unb aU bet St^ ben 9i^ yntS^nltt, 
^ommt n Beflurgt l^beigeeilrt, 
Unb ruft mit l^pc^ erflauntem f&M : 
n®^tf), <&err, ben Sting, ben bu getragen, 
if)n fanb id^ in bed Sif(^ed Sl^agen ; 
O; o](ine @renien ifl bein ®lfidl'' 

<$ier »enbet f!(^ ber ®afl mit ©taujen « 
M@o fann i^ ^ier niti^t femer l^aufen, 
SRein $^:eunb fannfi bu nid^t n^eiter fein. 
©ie ®Mter wollen bein SSerberBen; 
Sort eir i^, ni(3^t mit bit §u jlerBen. " 
Unb frrad^'S unb fi^ifpe fd^nett fl^ ein. 

200. gjlonolog au« „SBil^elm Sett/' 

Sell (tritt auf mit ber Qtrmirujl). 

iDurc^ biefe i)of)U ®aj|e mu^ er fommen; 
(gg ffi^rt f ein anbrer SGBeg na^ Jluf nacJ^t — t&ter 
aJoOenb' ic^'S — bie ©elegenl^eit ijt giinflig. 
Dort ber tgottunberfhrauij^ bertirgt mi<3^ il^m, 
ajon bort ^eraB fann il^n mein $feil erlangen; 
®ed aBegeg (Snge nrel^ret ben QSerfoIgern. 
Wta^ beine 9ie(|nung mit bem tgtmmel; Sogt 
Sort mupt bu, beine U^r ift aBgelaufen. 

3^ lette flitr unb l&armloS — bad ©efd^op 
9Bar auf bed ^albed ^^iere nur geri^tet, 
STOeine ®eban!en ttjaren rein tjon SKorb — 
S)u l^aft and meinem Srieben mi(^ l^eraud 
@efti^re(ft ; in g&^renb S)rad^engift l^afl bu 
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J)ie SKilc^ ber frommcn Denfart mlr ^erwanbelt ; 
Sum Ungel^euren l^ajl bu niid^ getrdl^nt. — 
S8er fi^ M Jlinbed «6aia)t gum 3iele fe|te, 
S)er !ann au^ trefen in bad «@erg bed ^einbd. 

!&te atmen Ainblein, bie uitjl^ulbtgen, 

Sad treue SBelt mu§ t(j^ ijor beiner SButl^ 

Sef(]^u|en, Sanbi^ogt ! — 3)a, aid i(^ ben SBogenfhang 

^njog — aid mix bie »§anb ei^ittette — 

9Kd bu mit graufam teufelifti^et Sujl 

Sttid^ Strang^; auf d <@au))t bed Jtinbed angulegen, 

3Kd i^ of)xma^t\Q flel^enb rang i?or bit, 

Damatd gelofct' id^ mit in meinem Snnern 

SKit futd^tbarm ^ibfd^njur, ben nut @ott gel^ort, 

2)af meined nd^flen ©d^ufled erjled 3iel 

^tin '©erg fein fottte. — SBad id) mix geloBt 

3n iened 5tugen6litfed »§oBenquaten, 

3p eine l^eil'ge ©ti^ulb — id^ ttjitt fie gafiten. 

S)u iifl mein «&err unb meined ^aiferd 93ogt ; 

S)o^ nid^t bet Jtaifer l^dtte fl(^ etiaubt; 

SBad bu — (5r fanbte bi(]^ in biefe Sanbc, 

Um SUa^t gu fpte^en — prenged, benn er giirnet — 

5)oti^ nid^t, um mit bet morberifi^en Sufi 

S)iti^ iebed ©rciueld fhraflod gu erfred^en ; 

(Sd UU tin ®ott, gu fhrafen unb gu rd^en. 

Stomm bu l^er^or^ bu SBtinger Bittret ®(^metgen, 
SWein tl^eured Jtleinob jefct, mein ^^px <S^ai^ — 
@in 3iel n?in i^ bit: geben, bad bid ie^t 
Der frommen SSitte unburcJ^btingli^ war — 
SDod^ bit foil ed niti^t njiberpel^n — Itnb bu, 
aSertraute Sogenfe^ne, bie fo oft 
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SWir treu gebient l^at In ber Sfreubc ©^jielcit; 
53crlag mi(i) ni(i^t im futti^terlid^en @rnfl ! 
S^ur tc^t noti^ l^attc feft, bu treuer Strang, 
Der mir fo oft ben l^erben $fcil BeflCigelt — 
©ntrdnn* er je^o ftaftloS meinen ^dnben, 
3^ ^a6e feinen jn^etten ju )?erfenben. 

(SGBanbercr Qifftn u6er bie ©cene.) 

9tuf biefer aSan! i?on ©tein njitt \(i} mid^ fefeen, 
®cm ffianbercr gur furgcn Olul^ bereitet — 
©cnn l^ier ijl fcine »§eimat]^ — Seber trciBt 
®id^ an bem anbern rafd^ unb frcmb ijoruber 
Unb fraget ni(^t nad^ feinem ©d^metg — »&icr gel^t 
Der forgcnijotlc ,^aufmann unb ber leic^t 
©efd^urjte S^itger — ber anbad^t'ge Wlbn^, 
Der bufire 9lou6er unb ber l;eitre ©^ietmann, 
3)er ©dumer mit bem [^njer Mabnen 9io% 
©er feme l^erfommt i?on ber 3Wenfc3^en ii^dnbern 
^m {ebe ©tra^e ful^rt and dnV ber SBelt. 
©le aUt i\tf)tn i^reS 8Bege« fort 
2tn ii^r ©efti^dft — unb meinea ijl ber SD^orb ! 

(©efet flc^.) 

©onfl, njenn ber SSater auSijog, liebe Jtlnber, 

Sa njar ein ??reuen, wenn er wieber fam ; 

Denn niemals fel^rt' er l^elm, er i>xa(i}V eud^ etwaS 

SBar'e eine fc^one 9ttpenHume, njar'S 

©in feltner 3Jogel ober 5tmmonSl^orn, 

9Bie e8 ber SDBanbrer finbet auf ben JBergen — 

3e^t gel^t er einem anbern 3Baibtt?er! nad^, 

2lm njllben SBeg fl|t er mit aO^orbgebanfen 

5DeS 5elnbe0 8e^n \^% njorauf er lauert 
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— Hub bod^ an eud^ nur benft er, lieBen ^inber, 
Qlud) ie|t — eud^ gu i^ertl^eib'gen, eurc l^olbe Unft^uTb 
3u fd^fi|ett Dor bcr aiad;c beS ^l^rannen, 

9Bi(i er jum SKorbc j[c|t beit SBogen f^annen. 

(eu^ auf.) 

3^ laure auf tin cbleS ffiBilb — U^t jtci;'^ 
2)er Sacjer nid^t J?erbrie§en, ^age lang 
Uml^er gu flrcifcn in beg 5Binter3 ©trengc, 
93on ffeig gu ffelS ben 8Bagef^)rung jii t^nn, 
•@man gu flimmen an ben glatten SBanbeit; 
SBo er fld^ anleimt mit beni eignen 93Iut, 

— Urn ein armfelig ©rattl^ierju eriagen. 
»&ier gilt eg einen fojllid^eren ^reig, 

Sag tgerj beg 3!obfeinbg, ber niid^ tcitt JjerberOen. 

(SWan l^ort Jjon feme eine l^eitere SKufif, tt?e^e jtd^ 

nal^ert.) 

SKein ganjeg Men Tang f)aV i^ ben SBogen 
©el^anbl^aBt; mi^ geubt na(^ ©d^ugenregel; 
3^ i)aU oft gefd^offen in bag (Sd^njarge 
Unb mand^en fd^onen 5^reig mir l^eimgeBrad^t 
S3om Sreubenfd^ief en — 5t6er l^eute njitl id^ 
Den SKeijlerfd^ug tl^un unb bag 93e|le mir 
3ni ganjen Umfreig beg ©ebirgg gewinnen. 

@dt}tttcr. 
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If No. 1. @d/ in the first line, denotes there, 

Pa§re 1, No. 2. @&ufelt...5U/ whispers to. @uter/ here 
tweet, 

Paffe 2, No. 2. @(^(ummert etn< (2ro^« asUep, 

Faflre 2p No. 3. ^tfe£&^c{)en is a diminutive pet name for 
JCa^e/ and may be rendered by Pussy, 

sfead^t fid^ an/ makes up to; approaches. 2Cttrapiren, ^o 
ca^cA, is derived from the French * attraper.* @cl)lflpft iPol)l 
...^inein/ fiZ»p«, or steals into, Sjl — oeraongcn/ her appetite is 
gone, @inc ^(xViii etc., construe: ©icpft bu (you see) eine 
gaUc fur ben s)3iarbei' aufgeftellt (set), ffittt (shuts). Zxm 
ntd)t...j|e/ wwer ^r«*fi<. 

The above fable occurs in Tieck's dramatised story of 
?iot|)!4pp^cn/ Little Bed Riding Hood. 

Pa§re 2, No. 4. S&pt bu...cr!ltn()en/ thou singest. The ex- 
pression, Sn bem blauen SKccr/ is here used figuratively for 
m blauer Suft/ say, m /Ae azure sky, JDir— @d)tt)in9cn/ to 
refresh thy aerial wings. 

©aujl/ imtrmvrs, jDer SQSalbjhom etc., the torrent roars, 
®0 mtt etc., suddenly. 

Faffe 3, No. 5. f)tc!/ ptc! ! ^ap, ^o^.' jDod)/ signifies here 
pray^ or oA, do. ®e§t fait/ 6/ow« co/fi. Supply the pronoun 
id) before j^abet crfriecc/ and mitt. The personal pronouns 
are sometimes omitted in German poetry. 

©rfrierc balb/ 1 shall soon be frozen to death, 

^n\d)f wax cr fort/ tf»<i gone he was. The word ]j)ufd) sig- 
nifies here * quickly,' * at once.* 

q2 
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Faire 3t No. 6. 3a denotes here toell; why, 

Faffe 4« No. 7. SSio^lt^un# doing good. 

There is a saying that *a Idndness is never lost.' There* 
fore * benefits which are quietly and unselfishly bestowed ' are 
imperishable. They are 'like dead persons who even live in 
the grave ; like flowers which can even stand a storm, and 
like stars which never set/ 

Paflre ft, No. 8. ®etflIidE)e£/ here rdigious. 

Saf — !£rauern/ do not grieve in sadness. fSSie ®Ott etc., 
nty mind be cheerful, whatever God ordains. 

9Qad — ntorgeit/ whg will you he uneasy to-day about to- 
morrow, @te^)t aUcm fur/ provides for all, JDer ^khU He 
will give, 

3n aUem •^anbet/ in all your doings. SBanbel/ poetical for 
change, fickleness. S3^dE)lettf t/ is now used in poetry only for 
befd^liept/ here ordains. 4^etpt may here be rendered by 
remains. 

Paare 5, No. 9. S3aut fid)/ (there) is forming. @{e baut 
fid)/ it is formed, Unb — ^b\ft and it rises to a giddy 
height. 

iittfn — ^in/ move beneath its arch, 

@ie — crfl/ it only comes into existence. «Dcd SBa)Ter§ ^l\\\\ji 
the waterr/ flood, ©id^ pnbet/ is to be found. @ie...9cfu9t/ 
has skilfiUly made it. 

The solution of the above 'Kiddle' is The Rainbow. It was 
written by Schiller in 1802. 

Paflre 5, No. 10. 3n— gcwi'e^t/ rocked to sleep, ®ute/ 
here dear. @n()Itfd)/ like an angel. 

9Bie§ mid) ait reproved me; scolded me, 

SBie h\Xi as you do. 

Paflre 6, No. 10. ©d^I&ft {To when she is asleep. ®d)reit 
fie QUf/ if she screams, SKeinc ^)immlif^ gutc, say, my dearest, 
dearest, 

Paflre6, No. 11. 3n £iift<n/ in the air. S3lumenbuft/ 
fragrance of flowers, 

£er moUt'/ he wanted, IBangen/ anxiety, Sted'— tobt/ lam 
sure to be dead and cold, 

Paflre 6, No. 12. fBac entrijfen/ Aad escaped (from). Unb 
tanjte etc., afu2 danced before his troop, i.e. before his bearish 
companions. 2Cuf ben gen^o^nten/ on his trained, ^ie fei fo 
f d)wer/ 60 it as difficult. 
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7p No. 12. @te fet etc., be it as rare as it may. 

Pare 7, No. 13. fOlaien^Iocfen/ lilies of the valley. 
2)'tunter (for bantntet:)/ aTnony them, Unb matt fld^ etc., atid 
becomes daily more and more variegated. 

tSxwea for barum. Unb freue fidv and let him refoice in. 

Vaire 7, No. 14. SBte mit etc. Green is the symbolical 
colour of hope. The article may be omitted Id German 
poetry before nouns, hence here (Sonne instead of bie ©onne. 

fiiebe6f(f)ein/ light of hue. The pronoun hit in the next 
two lines need not be translated. 

»a§re 8, No. 15. ^auerft midj, IpUy thee. 9Bte fo balb 
etc., how soon dost thou become, etc. Attention should be 
paid to the middle rhymes in several of the verses. gaUen — 
^Skifti/ soon fall by the blowing of the cold wind, 

®d)mfictt bid) etc, will adorn you next year. 

Facre 9, No. 17* IBetbe TCtuqUixtt both m^ little eyes, @ein/ 
say, watch. 

@iet) ed...ntdbt an/ do overlook it. 

SBefO^len/ commended. 

Faff 6 9, No. 18. SSanbeln/ move. @a^ fie etc., so saw 
them the very oldest man, 

Unerfd|5p^en/ inexhaustible. 3jt i^nen etc., has been as- 
signed to them, ©ebo^en/ curved. 

3u/ say through. 

Fare 10, No. 18. @o oft er etc., however often he has 
made his way, 

•£)tlft t|)m etc., helps him to conduct them, ^unt'iet/ 
lively; bright, iDie «&erbe etc., canst thou point out to m/e the 
herd. 

The solution of the above < Kiddie,' which was written by 
Schiller in 1803, is the Moon and the Stars, ^unb in the 
last strophe stands for «^unbflern/ 'dog-star,' or 'Sirius.' 
SBibber denotes, as in English, both the animal and the con- 
stellation ram or 'Aries.' 

Faffe lOp No. 19. ^\z—%tmithey do not hurt one another; 
they are fond of each other. 

The idea expressed in the preceding * Kiddle ' is more fully 
developed in the present poem, in very simple and homely 
language. 

Fare 11, No. 20. Men ^tiben etc., to all the weary per* 
sons be it said. S^ctgt. . .{liji if. . .draws. 
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9lur htn ^SMidjttt etc. It used formerly to be the custom, 
to have specially appointed watchmen, who indicated the 
hours of the night by blowing a horn. 

Fagre 11, No. 21. }^*xin for bantt. 2Cendfllt4 alarmed. 

Fape la. No. 21. .^am...sur Stu^'/ calmed himseff. g{O0 
ii)xn/Jlew there, i.e. to his nest. 

Fare 12, No. 22. S&pt fe^'n ftd()/ shows itself, 

®d)5n/ here heartily, 9ltd|)t bleiben mac^t cannot exists or 
he lasting, 

Faffe 12, No. 23. ^ie %i^t\txxi, her lUtle wings, ^Uget 
fld^/ cleans, ©ic ^f5td)cn fcitl/ A^sr ^«»y paws, 

SSonnig — ®Ian}/ toiM delight into the shining waves. 

Fagre 13, No. 23. SQSaS ba lebt/ o^/ creatures that live, 

^ei)Uf fault. 

Faffe 13, No. 24. Supply t^ «5 after bright ((getter). S3at« 
fatn etc., the west wind breathes balsamic air. 

Ucbec grflnlid)e etc., i.e. the rippling well rolls with crimson- 
dyed foam over greenish pebbles. Uub uom etc., and the blos- 
soming tree, tinged with red by the evening glowt moves, re- 
fleeting itself (in the water). 

Faffe 1ft, No. 25. ^ommt ber @d){i^ etc., the hmUer is 
marching with the first ray of morning. 

SBei^' stands here for eagle. 

3)a8 ^iitif the open space. SBaS— freud)t/ all that flies 
and creeps. 

The above song, which has almost become a SSoIfSlteb/ 
forms the beginning of Act III. of Schiller's SKiH^elm Zt\L 
It is commonly known under the name of @>(i)U^en{teb/ 
(Hunter's ditty). Of. my edition of that drama in the 
Clarendon Press Series {notes to 11.1466-1477). 

Fagre 1ft, No. 26. @Uengr5pe/ lit. 'height measured by 
the ell,* denotes here mere siee. SS5a§ mad)|l bu etc., why ar& 
you so proud of your insignificant little plums ? Supply bin 
after baf td^. Sine lange etc., a very, very long one, 

Fagre 15, No. 27. The cock is jocularly called in German 
^augpropb^KO/ domestic prophet, because it announces the 
break of day and the change of the weather. 

«^in) and burner are names often given to tomcats, 
Ub^tUhttt decrepit. jQu&ltcn fid)/ took pains; strove hard. 

^af eg {rod)t/ that the house shakes, ©prubelH/ sputter. 
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^TfAnCf chips; pieces of wood, IBlutbet @ifet etc., i.e. blind 
or indiscriminftte zeal, without forethought and judgment, 
must always be injurious. 

Faffe 16p No. 28. *&euer/ is generally used in the South 
of Germany for bted Sq^O or in biefem Sa^rc. fSki^Vr 
pond ; fish-pond, jDad @t6/ CS muf etc., i.e. surely, the ice 
must be firm enough to bear. 

Unb ftadt)! fd^on etc., and crack I mm he falls into (the 
water). 

X)er fid) etc., i.e. who plucked up courage^ then, ah me, viz., 
then it would have turned out ill. 

IBei hem @d)opfe/ bt/ his hair, $Ste eine etc., i.e. he was as 
wet as a water-rat '^at gettopfet/ was dripping wet, ^at 
getlopfet etc, gave him a sound thrashing at home, 

Paffe 17| No. 29. When (Sin denotes one it is written 
with a capital letter, or printed with somewhat larger type. 
SSiUfl bu'g etc., will you complain about it ? 

^adf btr'd etc., bear it in mind, S3errd)metgen/ ke^ secret, 

Sern' ed ermeJTen/ leam to understand it, 

Pa^e 17, No. 30. ^UxUtAdtcx, gradation, SSkbet ^treben 
etc., neither struggling nor lamenting was of amy avail, 

^T(>a^ 13 a more familiar name tiian ©perling for sparrow, 
^a6 \)(xh* xdcj etc., what wrong have I done, 

Pa§re 18, No. 30. .^en; Jl5ntg etc, my king, leave me 
alone, iDu — ©tucf en/ why, you tear me to pieces. 

^a fam etc., when suddenly an arrow fi^ into his breast, 

Pagre 18, No. 31. This 'Summer ditty,' which is written 
in melodious dactylic verse, is taken from SteuVs ^inber« 
bud)(ein. 

^onntgen @d)etn»@onnenf(l!)ein. 

Pare 19, No. 32. (&inUi)Vf say resort, ©tnfebren or @in^ 
fe^r nel^men/ means to put up at an inn, or house of enter- 
tainment. 

SBunbermiCb/ very gentle, to be placed before flBtrt^e. 

S3ei hint etc., with which I took shelter, to which I resorted, 
€fd)aum/ here juice, 

8cid)tbefd)n)in9tC/ light-mnged, @ic— S5e|lc. These lines 
axe rendered by Prof. Skeat : 

They gaily frisked and feasted well, 
And blithely sang their besL 
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^a6) tec @d)Ulbt9feif/ how much I was cming, 

Pagre 19, No. 33. @g raufc^tr there is a rustling, Qi 
fd^ivanfen/ are waving or tossing. 

Pagre 20, No. 33. SBcr ma^ etc., i.e. I wonder who lives 
in the agitated tops. 

The refrain : ^n SBinbf bcr SBtnb etc., is taken from one of 
Grimm's 'Fairy Tales.' 

3m fRtiQ^f in a round dance, 

©Qnft — (rdufeln/ arc curling in gentle motion. @o ^Cimlid)/ 
flays so stealthily. 

SBie tt>ot)l etc., A<>m; ^p;?y and blissfid I feel. 

Paye 20p No. 34. ^it ber etc., with which none can 
compare in swiftness or rage. 

Pagre 21, No. 34. SSerttlgt etc., destroys in one outburst of 
fury. 

The solution of the above * Riddle' is The Lightning. It 
was composed by Schiller about the year 1802 for his play 
Turandot, 

Pagre 21, No. 35. ©dlben is the obsolete and poetical 
form for golbcn. S3a(b i|l etc., i.e. soon the night will have 
vanished. 

SBaltet/ reigns, 2Cuf firifd^ etc., on branches covered with 
fresh dew, 

Pagre 22, No. 35. $reig unb (Si)VCf praise ami glory. 

3u fetnen Sieben/ to his beloved. 

Pagre 22, No. 36. ^abt t^c etc*, have you not perceived it t 

@d jubelt/ there exults. 

This 'Spring song' has been taken from ^ed ^naben 
SBunbert)orn. 

Pagre 23, No. 37. 3^ (^ing etc., i.e. the poet strolled 
quietly along in the wood without any intention to look for 
anything. 

gein/ here gently, ©oil x6i) etc., am I to be plucked merely 
to fade? 

^it alien etc., with all its roots. 

9'iun — fott^ now it spreads and continues to bloom. 

The above * Parable' was written by Goethe in 1813. 

Pagre 23, No. 38. ^Der— lag/ who was near his death. 

Pagre 2ft, No. 38. Staum wat etc., scarcely was the old 
man buried, when they began to dig with all their might, Utn 
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uno etc., delved all round, ^a toac Uin etc., no clod ftxu 
left in its place, Unb Jog etc., and raked about in all dtrec- 
tions, S^erfpflrt/ here diacoverid, Unb jjebCT/ etc., and even/- 
one considered himself taken in, 

IDa n>urben etc., i.e. now the sons grew wise and dug out, 
year by year, more and more of the treasnre. 

Pave 2«v No. 39. %m @rtinen/ in the green fields, @r 
fptegelt etc., it is brightly reflected by. 

Pave 25, No. 89. @pro|Ten/ here twigs, 3^ni fSufelt etc., 
the west wind murmurs round its hidden nest, 

2CuS Inocrtgem etc., from the gnarled hollow of the oaks 
resounds, 23en — @$eim/ the spicy (or fragrant) honey, 

ajom — befd^icn«n/ basking in the sun. 

Pave 26, No. 40. ©nabenbtingenbe is a poetical ex- 
pression for grace-bestowing, or salvation-bringing. SSklt 
gtng etc., i.e. the world had been lost, and then it was saved 
by the birth of Christ. 

9Belt lag etc., i.e. the world lay in fetters, and then it was 
saved by the resurrection of Christ. 

DIVISION n. 

Page 27, No. 41. 98aS — beflnnen. Snccess is produced 
if we do not deliberate too long, and honours are acquired by 
defending ourselves. 

Pare 27i No. 42. Saf mid) etc. The poet invokes nature 
that she mav grant him the benefit to follow during his 
life-time in ner track, and that she may lead him by her 
band as a child is led in leading-strings. 

SScnn idj etc., i.e. when he is wearied, the poet will sink 
down for rest on the bosom of nature, and imbibe there 
sweet, heavenly delight. 

Pave 28, No. 43. The following poem, which consists of 
three parts, forms the beginning of Schiller^s Wilhelm 7'ell, 
and describes the primitive occupations of the Swiss. 

@g l&d^lU there smiles, @d)ltef eiH/ had fallen asleep. 3n 
feliger 8ufl/ in Uistftd delight, ^a fpti(en etc., the waves flow 
playfuUy round his breast. 

The song of the Fisher-boy was suggested to Schiller by 
the following passage in Scheuchzer's Naturgeschichte dee 



234 NOTES. 

Sohweuervolkes : 'There existed on the Alpine mountain of 
Afo8 a small but veiy deep lake, called Calandari, which had 
the peculiarity of drawing into the depth those who had 
fallen asleep near it, or even at some distance ^m the 
shore/ 

Cp. p. 116, Goethe's poem ^er Stfd)er/ and notes, 

Tne Herdsman who goes with the cattle into the mountains 
during the good season is called @enne. fGSir fa^ren )U/ toe 
ascend the, ^tnn bie S3rflnnletn etc. The herdsmen usually 
ascend the Alps towards the end of May, and Schiller 
probably thought here of those so-called Maibrunnen, which 
Scheuchzer explains, in the above-mentioned work, to be 
*such wells, as do not flow throughout the year, but burst 
forth in spring and disappear in autumn/ 

Paffe 29, No. 43. @d bonnern bie JQb^txtf the heights are 
thundering. The torrents and avalanches in the Alps cause 
there an almost continual rumbling noise, especially at night- 
time. @teg denotes here a soaII wooden bridge, 9ltd)t 
arauet etc., the hunter is not oifraid, IDa gtunet etc., thtrre 
blooms no twig, Unb unter etc. Scheudizer, in the above- 
mentioned work, describes the wonderful effect of the view 
from the top of high Swiss mountains, when all below is 
covered with clouds. He compares the latter to the ocean 
(cp. ein nebU(^te6 SKcer/ a sea of fog), and points out paiv 
ticularly the beauty of the glimpses afforded by the 'parting 
clouds (cp. burd) ben fSti^ nur etc.). He also mentions the 
numerous cascades and torrents, which rush down from the 
mountains, as a magnificent sight. (Cp. S^tef untet ben 
aBaJTern etc.)* 

Pare 2k9f No. 44. A 'romantic legend' relates, that a 
witch, dwelling on the Loreleg Bock on the Rhine, allures 
the boatmen by her singing to approach the rock, where they 
must be wrecked. 

^ad foil eg etc., whai is the meaning of it? 

Paere 30, No. 44. fGSunberfame/ loonderfiU. ^etobet is 
the obsolete form for SO^eiobie. 

^en @d)tffec etc., the boatman.., is seized bg a deep woe, 

* The above Notet are in the main taken from my commentary to 
Sohillor's Wilhelm Tell (Clarendon Press Series). 
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Pare 30y No. 45. 9lod^ etne etc, anlp one maiin-beU it 
moundinff, and now reigns silence, etc 

2Cnbetenb/ worshipping, £) fflfeS etc. The poet feels a 
<Bweet awe and a mysterious movement' round him, as if many 
invisible persons were kneeling and praying with him. 

Paffo 31| No. 45. Qv ifi etc., i.e. the heavens are so bright 
and glorious, and look in their ' solemn splendour ' as il 
they would open themselves. 

Paffe 31p No. 46. ISBtiltl^enfetme is here used poetically 
for $/oung shoots. @rftari:t etc., the rivers are frozen far and 
vnd4. 

3fl ringg in grunen etc. This refers to the Christmas 
Trees which are lit in Germany ' in the poorest cottages as 
well as in the richest palaces.' 

Pagre 32, No. 49. Bal) ein etc. Construe: (Sin ^nabe 
fa^ etc. ^{dSIetn auf ber etc., a little rose on the heath, 

Pagre 33, No. 49. sQtorgenfd^on/ as beautiful as the morn- 
ing. 

'g standing here for ba§/ is to be pronounced together 
with the first syllable of S^^gtein. «£)alf i^m bod^ etc., no cry 
and sigh was of any use. 

Pagre 33, No. 50. )Den flud^ttgen Sagen etc.. i.e. no power 
can stem the course of ' fleeting days.' 

Paffe 34, No. 51. &a|f' tie ^\i\) etc., do not mind the 
trouble. 

Urpl5$Itd)/ very suddsTdy. @tn ©traup etc., a garland of 
blooming roses. 

Pagre 34^ No. 52. ^n\d)f here lively. 

SBcitu^)rerifA/ temptingly. 

(Sin putpurfiretf ger etc., a red-cheeked one with golden 
stripes smiles at one (of the children) too charmingly. 

Pagre 35, No. 52. )Da ftrecft eg etc.. then il (i.e, the child) 
dexterously stretches out the hand for etc. 

Unb eined etc., and one child quickly follows the other. 
Sf^tfd^ for rafd) is used in poetry only. 

^te SS^get etc., the birds (i.e. the children) dear the table, 
they are all pecking and fear no scolding. 

&b hai etc, whether that was proper? grifdf)/ here 
quickly. 

A remarkable feature of the above poem, which is sc 
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Terj suitable for recitation, is the recurrence of the same 
rhymes in all the strophes. 

Paffe 35i No. 53. ^ec ae^' etc., should go to Tneet the sun, 
tIz. should take a walk in the morning dawn. @o fird^cnfliU/ 
as silent as a church. There reigns in the wood the same 
solemn silence as in a church when people are absorbed in 
their devotional exercises. SSStd^t say toiU. 

UnS auf(}cfd)rieben/ there is written for i«. 

Pagre 36, No. 63. SAf t erEUngetv warbles. Unb mitt etc., 
and soars upwards, @ttmmt in etc., joins with its bright glow 
(in the song). Sobftngen is a biblical expression for to give 
praise; to praise. 

Vaye 37, No. 55. (Sd gtngen etc., three hunters went a- 
shooting. Qtiao^in/ to hunt, properly to catch in hunting. 

In the following lines the hunters relate to each other 
their dreams. 

Unb aid ei* etc., and as he sprang forth amidst the barking 
of the dogSf I fired at him^ bang, bang, 

3n'd •porn flofen/ to blow on the Kom, 

It should be remembered that whUe harts belong to the 
curiosities of nature; which circumstance heightens the comic 
effect that the hunters wanted to kill one of them, but lost 
the good opportunity by sleeping. 

Pave 37, No. 56, ^emfprudj)/ denotes a 'wise,' or 'pithy 
saying.* 

The expression ^firbtfflauben eine may be rendered by : 
a pumpkin plant. 

Vaffe 38, No. 56. ^u ©eprtef ne etc., thou much-praised 
and glorious one. 9Sie ffe quoUen etc., how they have swollen, 
(they are) wonders of weight, CluoUen stands here for ge^: 
quoUf n ftnb. 2(ber fdE)neU etc., but, thy fruit filled with water 
will soon perish. 

Pagre 38, No. 57. ^urften nid)t ferner/ here could no 
more. 2Bie DOr alter 3ett/ as in times of yore ; as btfore. 

Pare 39, No. 58. SRa^nun^ admonition; information, 
^t\}ii)iinq!Mf)nmqf presentiment oj spring. 

Unoermanbt/ unchangeably; steadily. jDem leniderd)muc!ten/ 
adorned by spring. 

Pa^e 39, No. 59. S3e!ilminert/ with anxiety; anxioudy. 

^eine Suft etc., no breeze from any quarter. SobeSjfitte 
etc., an avftU deathlike silence. SBette/ here vaftness. 
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Vage ftO, No. 60. S)ie 9lebe( etx;., the fog disperses, Unb 
2(eo(u§ etc., and JEolus loosens the auful (lit. fear-inspirina) 
band. JEolus is in Gredc mythology tlie god of the vinas. 
By Homer he is described ' as haying given to Ulysses the 
^inds bound np in a skin, which he tied up in the ship with 
a shining silver rope' (cp. Odys, x. 1 etc.). The rise of the 
winds is, therefore, here figuratively represented by the 
loosening of the fearful band, 

@§ na|t etc., i.e. the distance becomes nearer. 

Pagre ftO» No. 61. This poem refers to the well-known 
anecdote related of Canute the Qreat. 

3m etc., in his magnificent purple robe, ^[%t„.l\X Scroll/ 
18 sitting on his throne, ^rbraufetl/ roar. 

25em 9Bin!e etc., the troop of his followers silently wait for 
a sign from his eyelids. 

ib'rauf wirft etc. Construe : 35arauf wirft bcr JDdnf/ ber 
dnglanbg S^oIE be^mang/ juruc! mit ©tolj bte S5n)enm&^ne bed 
«^aupt^aarg/ grau unb lang (his lion's mane of long grey 
hair). 

PaiTO 4klf No. 61. The straits 'Great and Little Belt,' are 
here taken poetically as the extreme Eastern boundary of the 
King's Danish dominions. The 'Island of Thule' wasconsidered 
by the ancients as the most northerly point of the world. 

@0U|l mtc etc., thou shalt be obedient to me, 

fRoixi flotj etc., the tide comes on rolling proudly, Unb 
fd)leubevt etc., and hurls mockingly the foam into his face. 

SDcn jtronenreif/ the golden circle, or simply the crown, 
S0{enfd)enmad)t ift txUh all human power is futile. 

Page «i, No. 62. 2(n bie genfler mir»an mcine Scnfler. 

Page 42, No. 62. @g fd)Wdrmt etc., all is buzzing with 
spring's delights, ^lirren/ here resound. 

Paflre 4a, No. 63. @e(bfl^9efd)afft/ do everything thyself. 
2Cufsbeis3cit/ early to rise. 

^ie/ bt6 id) fd)(af etc. A German proverb says : 

(5in c^nt ©ewiffcri/ 
@in fanfteS 9{u|)e£tffen. 

i.e. 'A good conscience is a soft cushion.' 

Pave %9r No. 64. fGSo^jn bte etc., whither does th/ journey 
go* )Der @tnn/ my mind, i.e. the instinct. 
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Fagre 4k3i No. 65. @cf)tetd)t rait etc., steals into my heart, 

Fa«re «4, No. 65. ^\t ift/ 1 feel 

Pafire 44, No. 66. ^tlb &eleud)tet etc., 9na^ %A^ tV^^- 
mines the ruirhs of the forest castle^ surrounded by bushes. 

dtbti)tt fd)tt)eben etc., the images of clouds float in the waters^ 
here rather red, there rather pale, 

S^aufd^enb fcAnjt etc., the waving reeds, with golden 
lustre, rustling crown the f^elands hillf round which the 
waterfowl are swarming. 

^tc bemoofte etc., the herTnit's cell, covered with moss. 

Pag^e 45, No. 66. %i\Xtf) is often used in poetry for 
SBajTer. 

©eiflerltdpel Wetfn etc., the whisperings of spirits breathe in 
the valley, round the sunken monwme7its of heroes. 

Paflre 45, No. 67. The word (SvlUniq is here used in the 
sense of King of the Elves, and conceived as a spirit represent- 
ing the horrors of night. 

SBobl does not mean here 'carefully,' but is used to denote 
that the boy was 'in perfect health.* The suddennens of 
death is, therefore, pointed out more strikingly. 

8EBa§ is often used in poetry for why. @in Q'lebeljlvfif/ a 
streak of mist. 

jDu Itebed ^tnb etc. These four lines, as well as those con- 
tained in the fifth and the first two of the seventh strophe, are 
addressed by the King of the Elves to the child. 

Pagre 46, No. 67. Reiner/ here gentle. <Dtd> marten fd[}on, 
tend you gently. Sfllj)ren ben etc., lead the nightly dance, and 
will rock thee, and dance thee and sing thee to sleep. 

jQCLt mit etc., has done me harm, 

iDem SJater graufct'^/ the father shudders. ^ 

SOiit SKu^e unb Sfeot^/ with trouble and (in) anxiety,'^ 

Paffe 46, No. 68. £) fd^I^fiefl bU/ if thou didst close. 

Pare 47, No. 68. (5in fc^6neif abreviated for ein [d)5nere?. 
Unb Eeine etc., aThd which is not limited by any nigkt. 

47, No. 69. ®ebli(!t etc., stooping down and ignored. 



* There are several English translations of Goethe'n ErliSnig , the 
most generally known o£ them are those by Sir Walter »Scott and by Mr. 
Theodore Martin. An excellent Scotch translation by Mr. P. Gardner 
wiU be found in Goldschmidt's ' German Poetry with Bngllsh Ver- 
sions.' 
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@tn "^ers'ded etc., a dear little violet ^af)er/ and in the next 
line ^er/ cbUmg, 

Unb nid)t etc., and did not heed the violet, @rtrat/ crushed 
wider her foot, Unb flcrb' tcft benit/ a7ki although I die, 

Pftffe 48y No. 70. The title of this poem is rendered by 
some The maiden from afar. 

SBei/ here among, @d)Wtrrten/ were warbling^ oisoaring up. 

SSefeltgenb etc., her presence made ail happy ^ and ail hearts 
expanded, @ine«^5^e/ a {certain) loftiness, @ntfernte bte, 
eheeked every, 

3n etner etc., in nwre blessed regions, 

S3efd)en!t/ vsUh some gift, 

jDod) na^te fid)/ hut when a loving pair approached. 

It is generally assumed that Schiller allegorised Poetry in 
the above yerses, which were first published in 1797* 

Paffe 49? No. 72. ^urd)}ie()t/ moves through, ^aXUxif 
say groves, fEBaKet)/ here Traot;^. 

iDurci)f(l^liipft/ ^/«c2m through, 

Scl) fin9e...bem/ Isi7ig.,.the praise of him, X)n broben etc., 
t(;Ao Xoa erected the airy dome above, ^e^et/ say grants us, 

Paffe 50, No. 73. jDte SS&tergruft/ ^A« ancestral vault, 

@g gtng WOl^l/ simply there went. The adverb WO^l is 
here a mere expletive. 9Baffen9efci)meibe/ is a poetical ex- 
pression for in one*s best acootUrements; in full armorir. 

2Cud bee Siefe etc., from below sounds to him (admonish- 

SBo^I/ forsooth, t^elbengciflcr/ hero-spirits, @urc SRei^c 
etc., I am to complete your ranks^ blest lam^ to be worthy 
of it, 

%\fi,t er etc., is here poetically used for fattete er. ^te 
©eijterlaute etc, the spirit-voices died away— what a deep 
silence must have reigned there. 

Fa^e 50t No. 74. ©onntao^frfll^e/ Sunday morning, 
geltgepnge/yes^tw son^,. feuc^ciigdnge/ beech-trse avenues, 
Paffe Sly. No. 74. t^tnimel ifi etc., ^A^ heavens are radiant 
ioith sfUmdour, SRingd ergoffeti/ «« 5p0i^(2 afZ round, 

@ttU beglucfet etc., t» quiet happiness men walk every- 
where, @€^n bem 93atec etc., go to mset their father (i.e. the 
Lord) who^ spreading bliss, moves through the land on the waves 
i^ the golden corn. 
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Unb aud l&ngfl etc., and from times long ffOM hy (i.e. the 
3'ears of childhood) there conies a greeting aiui a beckoning. 

Page 51, No. 75. ®id:) bequcmen« take the trouble of 
going, @tn S&ie etc., he always 7)ianaged somehow to rim 
into the fields, (^'vx ©ic is here used for cinc 2Cl*t, *a manner,* 
*some means.' 

The line Unb — befo^ten is elliptical and means aiid thus 
(i.e. by the mere sound of the bell) you are commanded (to 
go to church). Unb t^afl bit etc., and if you do Twt accustom 
yourself to go tliere, it will be sure to come etc. 

@tU^lc stands here for (5J(0cten|lu^lf/ belfry, @df)On 1[^ai'i 
etc., suddenly he directed his way etc. 

Paire SZ, No. 75. The repetition of the word &Me is 
here used impressively to express the reverberating echo of 
the bell. JQat gefactclt/ has told a fib. ^inttv ^cr/ behind 
him, ©emactelt/ hobbling along. 

3tn @d)recten etc., in his terror, is running (to and fro) and 
is coming (back again). The helpless anxiety of the child is 
here likened to that which is felt during an alarming dream. 
In the last line of this strophe the future is used in order to 
express the certainty that the bell will cover over the child. 

2)od) ntmmt eg etc., but (at last) he takes his run in the 
proper direction, 

^d)aben/ here mishap, Sdf t burdf) etc., does not suffer him- 
self to be invited (or * does not wait until he is invited) «» 
'person etc. 

Pagre 52, No. 76. SSier Cc^ren/ four precepts. S5e^attC/ 
hold fast. SJorcnt^alten^ withhold (from). iDie nidht finb etc. 
which not every ear does hold. 

jDil* geben etc. The meaning of these lines is, that four 
words give you a hold (prop), and staff (support) in life, viz.: 
Hold in (restrain) ! Hdd otU (persevere) ! Bold to ! Hold 
off! 

®WCi eagerness; avidity, ^\t flatfer etc., with firm strength 
of mind, 

SQSen unb ivo etc., whom and wherever you have power to 
do so. 

Page 53, No. 76. Unb orbne etc., a'nd regulate your coji' 
duct accordingly, @i'l^alten/ maintain (hold up). 

Pago 53| No. 78. The German Emperor Frederick L 
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M 152-1 190) nicknamed Barharossa, i.e. * Ked-beard ' (9lot^ 
\<iXX)i from the reddish colour of his beard, died during the 
third crusade, in crossing the river Saleph (now called Kali- 
kadnus), in Asia Minor. Having been buried in the far 
East, the people, who greatly loved and admired him, would 
not believe that he was really dead, and they long hoped 
that he would suddenly return. In the course of time, 
when the German Empire gradually declined, several legends 
arose concerning the Emperor Barbarossa. One version — 
which has also been adopted in the present poem — relates, 
that he was sleeping in the 'Kyffhauser Mountain,' in 
Thuringia (South of the Harz Mountains), his face, surrounded 
by a flowing beard, reclining on a table of stone ; and that a 
dwarf, who is in attendance on the sleeping Emperor, waa 
asked by the latter, from time to time, whether the ravens 
were still flying round the mountain. If such bo the case, he 
must sleep one hundred years longer ; but if the ravens have 
left, he will be released from his enchanted sleep and the 
pristine glory of the German Empire will be restored. 

griebcridf) (now abbreviated into gricbrici)) is the MUG. 
form, and denotes the * Prince of Peace.* »^dlt cr etc., he 
dwdls enchanted, 

Paffe 5ft, No. 78. SKarmclfleincrn/ of marble stone. The 
adjective inarmelfteinein is formed from the noun SKarmelftein. 
Instead of the latter expression we now use, however, the 
compound SOtormorftein. 

SSon g(a(t)ff/ i.e. of flaxen colour. In some versions of the 
legend tlie colour of the Emperor^s beard is not represented 
to be 'as red as fire' but of 'snowy white.* 

3n7tn!t/ twinJcles, Unb jc etc., and always after long inter- 
vals lie beckons etc. 

Seer's @d)lof etc. A castle used to stand on the top of the 
Kyjfhdtiser Mountain. 

9locl) fliegen etc., siUl contimie to fly. 

Several rhymes in the above poem, which is one of the 
most popular of Riickert, are merely alliterative. 

Pagre 55, No. 79. This poem depicts the contrast between 
life and death. The 'bright and cheerful' shepherd's boy 
sends forth his merry song in the sunny plains, whilst the 
melancholy death-knell and the solemn dirge resound from 
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the chapel on tlie solemn height. The verses also contain aa 
udmonition as to the transitoriness of human life. 

»««• 88, No. 80. e« m5*tc fid) etc. This strophe is fe- 
licitously rendered by Ix)ngfellow: 

And fain U toould stoop downtoard 
To the mirrored fpaoe below; 
Attdfam U would soar upward 
Im iis eveniMgs crimson glow, 

J>e< S3?ffW« SBaDem lit, *the moving of,' etc, i.e. Ihe waves 
^ ike sea, fatten unb etc, vi«., * music and festive song.' 

»««• 88, Xo. 80. Sein ®emabO *« spouse or co7isorL 
AVhen the \roid ®€maM is used in the neuter gender it naay 
W employed, in higher diction, both for 'husband' and •wife/ 
just as the void * spouse* and * consort' in English. 

In the above ballad, which is one of the most melodious in 
an^' lan$r«a^» a sad event is ^^ndly bronght before our eyes 
without bein^ actuallv descxibevl. 

9%99 88, No. 81. *9{it is hew used on account of the 
vhyme !\>r ni(bt. 

S^vtritt unb JSritt is an alliterative expression, correspond- 
\i\^ sou\o"what to the >anrU:?h ^<>**j» end pace. 

vH\\m vte»1cswbivw«'.'^;..'y. (5^i:t'^ mir etc., « it intended 
/t»r /»<i* v>V /l>r rV«»/ 5i?Civ Vcr ^cn=r?cr mcinen. HH Wv\r'§ 
t>t\V» «w {*' it y\xt> his ci^rpse'^ tnr»v a }\:rf of m^l/. 

»«^V« 8?, No. SK "BiU m:r etc., ke wishes still to shake 

'Iho aWw littlo Ivkilavl K'prv^sents to us the implacable 
nt^'nuxt^iA of >va\\ iu whioh the gentle voice of feeling and 
»^Y«ujva>\Y v»«u\uot K-* hecMvl. 

Vl^f^ 8T» No. K^. :^i^nt nicbt tn^ does not resound in, i.e. 
iUh^m uv^t ivuotmto. 

)i<CVU>n' njV *«-v\'>. S^\utt is here used in tho~ sense of 
*botiotho\l/ *ft \v\mx»u to K* ttuirried.' 8{in^*n umfonft etc,, 
«M ii\tU «'r«>*.,» rV*<»* ^ov.rjj tn::i» Wt^" Vv«7!» w"*-^. 

^•m'^ 8*» Nv\ ^S. ATvtr^^^roil is the came of a river in 
MiUvj,i(^ Vt K\\uu<> vvlobxtuevl by the sivat victory which 
UUiohi^^MNNm ovoe tho Wnoh AiW 2t>^^lS13. The follow- 
ing WUftvi \vtvi>t to Hu »!)oidettt which is said to have occorred 
Uuvivy^^ that uxvuK>jfuV:o l\utK\ 
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jT^ie Sobcfiwunbe/ Mfi fatal wound. '^\x..Mx6)tt comes to; 
reaches. 

Unb XOXt tx etc., a'nd as he struggles in pain, stricken with 
death. 

Unb xok ein Conner etc., and like a peal of thunder it 
sends forth the sound: Victory! 

Paffe 59, No. 83. S)od^ M etc., hut when the sound had 
ceased, S)a§ »&erj etc., his heart broke. 

»^ic(f 6 ganje etc., the whole regirnent was standing. 3^a§ 
|)eift etc., this I call a haprry death. 

Pa§:e 59, No. 84. Confu/cius is the name of a great Chi- 
nese philosopher who lived about 650 B.C. Schiller wrote 
the present Saying, or Precept on the right use of time, in 
1795. 

^^gernb fommt etc. Each of the following three lines is 
further illustrated by two verses in the subsequent strophe. 

®Clg ^t^tf the present (time). 

^aubci'fcgcn/ spell, ^k (Ste()cnbe/ the immovahle one. 

SK5cI)tcft bit/ ^you would like. ^vm\X\. bte etc., take counsel 
from the loiterer, hut never make a tool of it, i.e. one should 
reflect properly what to do in future, but not build castles in 
the air and rely on the uncertain future. SSSd^le nid^t etc. 
We should not indulge too much in the enjoyment of the 
fleeting present and should act so, that we need not look upon 
the stable past with feelings of remorse and enmity. 

Pagre 60, No. 85. S^r «?>cirn oom Sftat^/ i.e. the Lords 
of the Imperial Conrt. ^um Sfciben etc. for waltzes and 
round dances. The word §^eif)en is often used in general for 
'dance,' and £&nbler is the name of a * country dance' which 
is very popular among the peasantry of Austria and Bavaria. 
It is a kind of * slow waltz.' 

JDcm grcubenfc^all etc., to the joyous sound respond with 
delight. 

SKie lie pen fie etc., why should they wait to be urged 
on? 

^immt fie etc., translate *does them some injury.' ga^nen 
is here used in the sense of light garments. Suiite ^littCVf 
gaudy trifles, din Sdppd^en etc., some tatters here, soTne tatters 
there, they must suffer greatly. 

2Cd) wie gerfe^t/ ah, how torn and tattered {ymt look). 

R 2 
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The incident related in the above poem is one of the many 
stQiies current of Charles the Great, with reference to his 
Bi*eat simplicity in dress and manners. The reader who has 
iin ear for rhythmical melody, will soon discover the charm 
of the above harmonious verses with their middle rhymes. 

Pare «1, No. 86. The town of Worms, which played such 
an important part in the history of Germany, is situated in 
llesse-Darmstadt, not far from Mainz. It formerly was an 
Imperial free city, and severjil Imperial Diets were held 
there. 

@ilber ^i^em etc. There are several silver mines in 
Saxony, 

@ci}af]^a etc., <oause my land not to be inferior (a yours in 
treasures. 

Merkourd im Bart (1445-1496) was the first Duke of 
"RVlurteHilbeTg, and the first German Prince who ^ave, of hi.« 
^own accord, « coAstatution to his subjects. He was «o much 
beloved hjf Ills peopele that he is said to have boasted in the 
presence g(f tlifi Germaa Emperor and the princes Vtliat he 
> could safely jpass the niight in the densest forest in the lap of 
. any of his svitjeat-e'' 

®OCl^ ein ^IdilJOb .etc. The jewel here alluded to is, of 

• course, the loyalty and l.he love of his subjects. 

Pa§re 62, No. %J. ©in »er!e^rter fRati), a perverse device, 

• 3fl fc^&nblt(i)er etc«« is^n disgraceful action, ^enn b'ran etCL, 
J for by this one can huow,a true Christian. 

Pagre 63, No. 89.. ^Oign^iniabo translate: KasvoinioM 
J foolery. 'Kaswin,' or Ci^biu, is a considerable town in 
JPersia, in the province of Irak. 

©raut^tcr stands here fecv^rt. 2C(S ob*S etc, as if it were 
^ynot destined for riding. 

Paffe ei, No. 90. ^er S3erbne$lid)f / the cross inan. 

Supply ijl after ©inn/ mind, 

^oxi vo'v^t tXjc., there ]^ple throw their hats into the air, 
rvdz., in their exuberance of jubilant joy. 

3(1 ntd)t erfpricplid)/ it is not beneficial, 

^0 id) avii) etc., wherever /etc. 

' Pagre 65, No. 90. ^tmmel!reu5element is an exclamation 
^i anger ; say fire and faggots ! 
. Pape 65, No. 91. §3tiitt)cnta9en/ blooming days. 
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SBtnft/ heckoM to us, jDte bttcitl etc., wkhk traverse our 
filgrinCs life, 

Faye 66, Ka 91. SB&ie cr bur^ etc, i.e. as the moon 
wsB shining thiongh the trees in the days of Adani. 

9^04) tdnt bee Sttf4 etc. The bush swarming with night* 
ingales still sends forth intense delight to we youth, and 
when their songs resound, peace still glides into the brokou 
heart. 

Page 66, No. 92. Perstet amicitiae etc., may tk$ Viner» 
Me bond of friendship last for ever, 

jDer 9)2enf(i) etc, nothing is so peculiar to ma», and nothing 
mits him so welL ®oU tret en etc., is abont tofonn a union, 
SSerfpn(|)t ec etc Construe, ^eifpi'ic^t er mit ^ericn (with 
his heart), ^unb unb «|>anb# nic^t su meici)en. 

tlnd beftagen/ consult each other, ®e^n auf; listen to. 

Page 67, No. 92. @0 unS etc., which has hcfallrn us. 

SBad fann etc., what can that jog benefit us, which is hidden 
by solitude. iDei* ed etc., who disburthens himself, ^ei' ntu|} 
etc., he must consume himself, who grieves in silence. 

9S$te QchH^ttf as they should be, ^ie ^eud)e(ei etc., who 
are never bent upon dissembling, or trifling, ^d) bin i()ncn 
etc., I also love them in return from etc. ^v^cW'&Oltt gold of 
the earth. 

Page 68, No 93. >Den lieben ®ott etc., in God^s hand I 
place everything. ^er...n)t(( cr^alten^ whose will it is to 
maintain. «^at audf) etc., has also ftUly provided for me. 

Page 68, No. 94. It is customary for Gorman journey- 
men to travel about during a certain time, after they have 
finished their apprenticeship, and to work in various places, 
before they settle down as •mastcrn.' Hence the names 
SBanberburfd) or SSSanbergefeUf/ i.e. travelling journeyman (or 
* travelling assistant workman'). 

SSon XOtta etc, / wonder by whom the young man Villi fini 
be recognised, @0/ thus, i.e. 'with dusty hair and a Hunburnt 
face.* %VCi ©dllagbaum etc., the toll-oollector was junt 
leaning on the turnpike in front of it (i.e. of the gate). Oft 
iattt etc. They often met over a glass of wine, greunb 
SoUmann/ his friend, the tolUcQlhotor. 0ein 0d)&0et fromm/ 
#18 gentle sweetheart. The expreision oiel fd^ldnen ^i\i* 
(pmm djBpotes hPFe apprpj^imately, a friendly greeting to you. 
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S3oil bem etc., there caue tottering, from the steps of the 
churckf his old mother. 

Fagre 69, No. 96. ^Ca^ii dawns. 9Bed[)fcUcben/ change- 
ful life. ®(cidf)/ here eveiirtemperedly. 'ibvcc^ofiXi^t passage ; 
traiisition. Sriibt fidf) etc., is misfortune brooding'? S)^id)t6 
ift etc., nothing is perfect^ therefore we should patiently wait, 
when our happiness is marred ; and, after all, even the worst 
fat€j i.e. the greatest misfortune has some good side. Cp. the 
saying: 'Sweet are the uses of adversity.' @rfri[({)t/ invi- 
goraies. SDfidnnlid) etc., should manfvXly rise to lieaven from 
the dust, i.e. both cheerfulness and gloominess have been 
properly combined, in order to elevate man above earthly 
things. 

Pasre 70, No. 96. This poem was suggested to Schiller 
by the celebrated description of Homer {Iliad, vi. 395 etc.) of 
Hector's farewell to Andromache ; but he places it at a 
later period than the Greek poet, namely, after the death of 
Patroclus. 

©ttJig is here used in the sense of auf ettJig/ and fid) ttjcnbcu 
for fd)Ciben. Unna{)bar*n/ say invincible (lit. *not to be ap- 
proached.' Cf. the Homeric expression : Xupes fiairrot, i.e. 
hands not to be touched). 35eincn ^Icincn/ thy infant child. 
This was Sca7nandrius, or, as he was called by the Trojans, 
Astyanax, i.e, *lord of the city.' Orhus, or Orcus was the 
name given to the 'nether world,' or the 'abode of the 
dead.* 

©ebiefe beinen etc., namely, Andromache should restrain 
her tears from flowing. Pergamtis, properly the citadel of 
Troy, was used poetically for Troy itself. »|)erb stands here 
for £)pferl)crb/ altar, gall' \6) etc. The present tense is 
here, as in the next four lines, used for the future. The 
Styx or Stygian Biver was the principal river in the ' nether 
world.' 

5Diflptg ru'()t etc., i.e. his arms will lie imused, or idly in 
the hall, where the weapons used to be kept. 2Bo fein Sag 
etc., namely into the darkness of the nether world, where 
the Cooytus (the * stream of lament, or tears ') flows weeping 
(i.e. plaintively) through the waste regions, and where his 
love (for her) will die in the water of Lethe. Lethe (which is 
in Greek feminine and denotes 'oblivion'), is a river in the 
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lower world, f^m which all the shades repairing there 
drink, and in consequence forget their past life. Of. Homer*fl 
lUad, XX. 64, etc. and Odyssey, x. 613, etc. 

Pasre 71, No. 96. JDec 3Bttbe refers to Achilles, by whom 
Hector was slain. 

Pagre 71» No. 97. The following lines contain a poetical 
expression of the belief in the immortality of the soul. * We 
should joyfully sing of death ; for the quiet mound of the 
churchyard covers the body only, and the soul raises her airy 
wings and soars towards her home above.' 

^\t fl'nb mit ®ott etc., they have been overcome with the help 
of God. ©cr armen @terblid}fcit/ stands here for of poor 
mortals, 

Paf^e 72, No. 98. ^aubcrfd^eirT/ magic lustre, 

65 tjl fetn etc. The belief, that we are born for some 
higher and better object is no empty, beguiling illusion, pro- 
duced in the brain of a fool, but a loud voice announces it to 
us in our hearts. This voice, which under the designation 
of Hope, guides us through all the stages of life, is, therefore, 
considered by the poet as an unerring token of the 'loftiness 
of our destination.' 

Paere 73, No. 99. !Botlf tajletl ntd)t/ he would not remain 
in idleness, 3>n allc etc., into the wide, wide world, SBcgcgnet' 
il^m etc., there he Tnet many a worthy knight. ®cnua is here 
used in the sense of very, glammen fd)lug/ emitted flames. 

©efellc denotes here assistant. SpfJit gleig unb i6)t, with 
assiduity and care. ,^unnt is the obsolete imperfect of 
ttnnen. 50tad)t cr etc., he made a very broad and long sword. 
The rhyme in -ang seems to be purposely repeated here four 
times, in order to express the sound produced by forging the 
sword. 

Siegfried was one of the most famous legendary heroes in 
Germanic fblk-lore. He was called the 9c!^5rntc ©tegfricb/ the 
* horn-covered Siegfried,' and also the JDrad^cntobter, the 
'dragon-killer.* 

Pagre 73, No. 100. This ballad describes an incident of 
the middle ages. An old minstrel appears at a royal palace, 
according to the custom of those times, and after having 
greeted the brilliant company, knights and ladies, he 
sings a song, accompanied by music, which inspires the 
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former and affects the latter. The king, pleased by hifl 
song, wishes to reward him with a golden chain ; but the 
minstrel refuses the worldly recompense, saying, that he 
finds his reward in his own songs. He merely asks for a 
goblet of wine, and departs with words of blessing for the 
company. 

^raupen t)0o 'outside of.' 

Pagre 7ft, No. 100. SBeld) retd)er etc., what a heaven full 
of stars (do I see), @icl^ flaunenb etc., to delight in marvelling'. 

@tnbrucfen (bie 2Cu()en)/ to dose. Unb Wn^ etc., and 
played in sonorous strains, ^arettt (abbrev. b'rem) fC^Ufll/ 
to look. Stef t^m...reid)en/ had given to him. 

@pltttecn is here used for geirfplittern/ to shiver. 3u/ hero 
together with. 

Dringt/ gushes. SDod) barf id) etc., but if I may ask for 
something. 

Paffe 75» No. 100. The expression pured (for reined) ®Olb 
is often used in German. 

2Cnfe$cn (einen S5ed)er etc.), to put to one's lips. SO ipo^l 
etc., oh, happy is the highly blessed house. UBo bag/ i.e. 
where such a thing as a goblet of best wine can be regarded 
as a trifling gift. @rge^t*g eud) WO^I/ ifyott are prosperous. 

Paffe 7S, No. 101. S^cifct WOi)lf Jarewell ; a happy Journey 
to you. ^ammern/ here, cabins, ©cine ©tcrbenben/ *the 
dying persons.' SKe^ret {Ut)/ saves them from. 

Scncg (Sato etc. This refers to the well-known tragic fate 
of Cato Uticensis (95-46 b.c.), who, in order not to fall into 
the hands of his enemy Osesar, stabbed himself at the African 
town of Utica (hence his name). His friends dressed his 
wounds, but he tore open the bandage and bled to death. 

Paffe 76, No. 102. Unb beren fRedjt etc., i.e. and who 
have the same claim to the blessings of this world as thyself. 

©C6 gebeng etc., the blissful goSlen streams of l\fe flow to 
thee. Zaf nid)t etc. Construe: Sa§ nid)t ben 4)un9rigen 
Dergebend burd)g S^nfler fe^en auf betnen Sifd). 

Pagre 76, No. 103. This ballad is said to be founded on 
a real occurrence. A lion had ' broken loose' in the town of 
Florence. All seek refuge in the interior of the houses ; one 
little child only is left playing in the market-place. The 
lion is already about tp }i\l}. it vhh. his p.iw, vHen tji^ 
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mother rnshes out of her house and rescuefl the child in 
the face of the stirprised lion. 

eb'rnen/ here, iron. ^iii)t,Mfeti should not suffer for. 

©d^eU/ timorous ; scared. 

JDcfl unbewufo being uncotisdous of it (that the lion had 
escaped). 

Pare 77, No. 103. 2)e8 ^inbleinS ®rab/ i.e. the jaws of 
the lion. 

©ilcc^jt/ here for led&jeu nad^/ to thirst for, jD qualooU 
etc., ohf what a distressing, heart-rending spectacle ! 

WX fltesenben «&aaren^ with dishevelled hair, 

IDU ftirbfl etc., thou wilt only die with the child. 

jDed ^oiuUerberseng etc., how aU-powerful is maternal love. 

Fa^e 78* No. 104. The human heart must entertain some 
hopes, wishes, and anxieties, and 'find delight in something/ 
if life is not to pass as a vain illusion to man. 

©letd) t)On etc. The poet says, 'that his life must flow on 
as a rirer flows into the sea, and be equally free from bound- 
less longing as from slothful rest.' 

Paire 78, No. 105. This ballad describes the last and 
well-known episode in the life of the Emperor Charles V. 
After haying abdicated in favour of his son Philip, and of 
his brother Ferdinand, he retired, in 1556, to a small 
habitation near the convent of St. Juste in the Spanish 
province Estremadura. He led there the life of a 'recluse' 
until his death in 1558. 

Sur unb fQr/ hero incessantly, ^tfpan'fc^e etc., ye Spanish 
monks. The monks belonged to tlie order of St. Jeronimus. 
(^\\<ij.. .fd)rectt/ startles you up. SSermag/ is capable of giving. 
@tn Orbendfletb etc., a monastic habit and a sarcophagus. 
93te^c aid bie etc. The empire of Charles V. was so vast, 
that it used to be said 'that the sun never set in it.' 

2)ag nun etc., which now submits to the scissors^ i.e. to have 
his head tonsured. SBatb'S bebtabemt/ say it was adorned. 
jDie ber ^Utte etc., which now stoops to be invested with the 
habit. Unb fair \\\ Srilmmer etc., and I break down like the 
old empire. The great Anstro-Spanish monarchy was dis- 
solved after the abdication of Chs^les V, An exact account 
of the emperor^s retirement will be fo^nd jn ^. Stirling's 
•Cloister Lifp of CbarlepV 
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79f No. 106. The subject of this balltd is too well 
knoirn to require a special argument. Nor does it seem 
necessary to point out all the details in which the poet has 
deviated from history, 

The expression 8D3ind)e|ter'S SBalb is more poetical than 
the German rendering of New Forest would be. Su^auf/ in 
large numbers. 

Sagen and birfd^en are synonyms; the latter may here be 
rendered by to shoot. 

Uhland has changed the name of 'Sir Walter Tyrrel' into 
.g>err Sitan. ^vMt...ahf letfl^. ^im ^bniQ etc., right into 
the heart of the king. 

Pasre 80, No. 106. @ud^...tt)arb/ fell to your share. @r« 
jagCH/ lit. ' to get by hunting; ' to chase. The Leopard figured 
formerly in the English arms. Later it was considered as a 
mere synonym of the 'Lion passant gardant.* 

Fa§re 80f No. 107. Tradition relates that Duke Henry of 
Saxony, who was a passionate sportsman, was engaged at 
his fowling-floor in the Harz Mountains, when the envoys 
of the German Princes came to announce to him, in 919, 
his election as Emperor of Germany. From this circum- 
stance he is said to have been surnamed 'The Fowler.' 

Bender here »^crr by Sir. 

Cp. for fd)aut...b'rein the note to No. 100, str. 3. SBag 
Qilf 6/ meaning literally *what will you bet?' may here be 
rendered by /at'M.' or I troto. ®ibf 8 'ncri/ there will be; I 
shall make, (St liXQt etc., he looks up to the sky. 

©ad blonbgclocttc etc., Ms fair and curly hair. @i bod^ etc., 
well, what a troop of riders gallops up yonder? 

©cr ®taub etc., the dust rises, the horses^ hoofs resound, 
}Da§ ®OttI etc., by heavens, these gentlemen wUl spoil my 
sport. 

Pagre 81, No. 107. ^od) lebe etc., long live. 

^nt &ott etc., Lord, Thy will be done. 

Pagre 81, No. 108. SBe^eviiQMn^ admonition; advice. 

^lammernb fcjl etc., firndy to attach oneself to something, 

^\^ JU trcibeit/ to strive onward ; to bestir oneself 

Pagre 82, No. 108. @ineg etc., the saTne thing is not fit for 
all. @ct)C Sebcr^ wit etc., i.e. everyone should endeavour 
to manage and arrange things in his own fashion. 
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, No. 109. S3an9lid)eS @d)manfen/ timid hesi' 
Mtion. 

2Cllen etc., to maintain oneself in spite of all opposing 
powers, S^ufet bic etc., brings the assistance of etc. 

Fagre 83, No. 111. ^au6fd)necf/ house-snail. 

For mit t^r we should say in modem German mit fid). 
«^an is an old contraction of t)aben. 

^cnfen is the obsolete form of ^dngen. Unb n»eip nid;t etc., 
andy heaven knows, how long not think of home* 

SBcrben/.here work, or be active, ^xauft say abroad, 
Smmcn!5iug is here used for Snimcntonigin/ or SBicnenfonigin/ 
queen bee. 

^a^ nit etc., that no fish ever. The double negation for- 
merly often occurred in the sense of a simple negation. 

®d)al(e) stands here for shell. 2Cu(§ ei'm (for cincm) 
SBcib etc., therefore a woman should always be uneasy, 

Pagre 83, No. 112. This poem is based on an old German 
legend, which has also been treated in verse by Chamisso. 

©incn ©pap/ some sport. _ 

Paffe 8ft, No. 112. ^[etn genu^/ here extremely smaU. 

^i&jt gut/ say, not well do7ie. S^u' c6 jufammen etc., take 
all of it. 

Pagre 8ft, No. 113. Schiller took the subject of this ballad, 
according to his own statement, from the 'Essai sur Paris,* 
by St. Foix, where the occurrence is related under the title 
of *Bue des Lions, prfes St. Paul,' in the following words: 
One day when Francis I. (of France, 1494-1547) looked at a 
fight of his lions, a lady dropped her glove and said to De 
Lorges : *If you wish me to believe, that you love me so much 
as you assure me daily on your oath, then pick up my glove ! ' 
De Lorges descends, picks up the glove from amidst the 
horrible beasts, ascends again (the balcony), throws the glove 
into the lady's face (fo jette au nez d^ la dame), and declines 
henceforth to see her again etc.* 

Comengartcn/ say, lions' court, ^ampffpicl/ here sport. 
Sn fd)5ncm etc., i.e. thus forming a * beautiful wreath.' 

^njinger/ here, as further on, arena. 93ebS d)tigem/ sedate. 

Pag^e 8S, No. 113. ^er/ this one; the latter, B&iV^of. mit 

« Leigh Hunt has treated the same subject in his poem : * The Glov€ 
and the Lions.' Cp. Twells* ' Poetry for Repetition,' p. 242. 
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etc., fwYM a fearful circle with his tail. fEftixttttibf hen 
ffrotoling, 

^a fpett etc., then the doubfy opened den sends forth, 
iiamelj, one gate was opened for each leopard. Jtampfbegtet/ 
here eoffer rage for figMing, Stgert^tet/ for the sake of the 
rhyme, instead of IXtger. 

Pftffe 86, No. 113. The lino S3on !02orbrud)t ()et0 is ren- 
dered by Mr. Men vale by ' hot for slaughter.* The poet 
calls the animals here mentioned ^a^etl/ because they all be- 
long to the feline race. 

3t»if(^n... mitten ^inein/ into the midst of. 

§r&Uletn Jtunigunb'/ Lad^ Ounigund. This used to be a 
farourite female name in German works of fiction, relating 
to the times of chivalry. 

@belfrauen/ nohle dames, or ladies. 3ur felben @tunbe/ at 
the selfsame hour. 

"BBJgB 87, No. 114. This poem was suggested to Goothe 
by a brief notice in the Swiss Chronicle by Tschudi, who 
relates *that the Count of Habsburg-Rapperswyl had been 
thrown into prison by the burghers of Ziirich on account of 
his conspiring against thom, and that he had composed there 
a song, beginning : 3cl) wei0 ein blaucg 95liime(cin etc' The 
rest of the poem is not given by the chronicler, 

X)a« S3lflmlein 9Bunberfcl)6n/ the floweret wmdrous fair. 

Unb tragc etc., and I long for it. 

S3on btefem etc., namely, fJie castle was standing on a 
mountain which was steep on all sides. St^urmoefc^of ==» 

S^urm. ©rgreifcn^ here perceive. @8 m4rc/ be it. )Der foUte 

etc., he should be my dear friend, 

>Detn Output etc., thy crimson leaves in the green dress etc. 

Pagre 88, No. 114. >Darob therefore. ^Detn ^xmy i.e. 
the garland made of roses. 

%ox floljen a3rauci|)/ a very proud bearing. SBcm'd .&erje 
etc., he who has a faithful heart and is conscious of his purity 
as I am myself . 

^ef)lffatilt, 

SKcin...»arten/ attend on me. JDrang/ here throng, ©ai 
. £eben lang/ during all my life. 

Pagre 89, No, Hi, mhMt, b&j humblif, .^tnauf refoin 

to fenben. 



S^ftffe ^6, Ko. 115. @r Winhtt etc., ^t^i^^ oppressed he is 
wreathing J and scrapes together all his rubbish, 
Vaffe 91, No. 116. SSaufeMcHg/ chubbyniheeked, 

Paffe 92y No. 117. This poem is based on a Swiss legend, 
-which relates that the son of aged parents refused to tend 
cattle, and went forth to hunt the chamois in spite of their 
entreaties. He lost his way among the glaciers, upon which 
the 'Spirit of the Mountain' appeared to him, exclaiming: 
' The chamois thou huntest, are my Hock. Why dost thou 
chase them?' He then showed the Alpine hunter the right 
path, upon which the latter went home and henceforth tended 
the cattle. 

Paye 93, No. 117. 3n bed SBalbeS etc., amidst the joyous 
carols of the wood, 

Unb eg Iretbt etc., onward he is impelled and carried away, 
©ajeUe stands here poetically for chamois. Both belong to 
the same family. 

SSermogen for Denvegen/ and je^O (in the next strophe) for 
je^t are now used in poetry only. 

Pare 9ft, No. 117. By SSergegalte the poet designates here 
* the spirit who has aged with the mountain.' 

Pare 9ft, No, 118. £)b ^oi)'rei; ©lanj etc., i.e. although 
the sun may shine brighter and shed greater brilliancy over 
foreign countries. 

Pare 95, No. 119. The Tyrolese had risen in 1809 under 
the leadership of Andreas Hofer, when Napoleon detached 
their country from Austria, and incorporated it with Ba- 
varia. The Sandwirthf as Hofer was popularly called, was 
captured by treachery, taken to Mantua and shot by order 
of the viceroy, Eugene Beauharnais. 

Sftm fd)ien ber S^ob gering etc. A few hours before his 
death, Hofer "wrote the following words: 2(be (farewell), 

tfd)n6be SBelt i fo leid)t fommt mir bag @terbeu vov, bap mtr 
nidbt etnmal bte ^Cugen na^ toerben. 

The Tyrolese used to fire, during the insurrection, at the 
French and their allies from the mountains, and to throw 
Atones and beams at them. 

jDem S^ambour etc. The drummer himself was so affected, 
that he could produce no sound with his stick on the drum. 
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Pagre 96, No. 119. 9ltt is a provixicialism for md)t. 

Pagre 97* No. 120. 2C16 tm etc., as in the thunder of battles. 
This poem was written by the 'hero and poet' Theodor Korner, 
ill the year 1813, during the Napoleonic wars. 

Pa^e 97f No. 121. This ballad describes a legendary in- 
cident of the middle ages. The only daughter of a blind 
king had been kidnapped by a powerful robber. Nobody 
ventures to fight him, except the young son of the king, who 
succeeds in slaying the enemy and liberating his sister. 

SSa6 is often used in poetry for why; what for. 

Page 98, No. 121, ^af ubei:'m/ that the i8la7id across the 
straits re-echoes (his words). 

gelSocrliep/ roch/ ditngeon. 

^flnenfd^wert/ giant's sword. 

S^ni ]S)ielt etc., no one as yet could resist him, 

Pagre 99, 121. ^\t — ^rei^/ i.e. his sword has been the 
object of praise of the poets. The ancient Scandinavian poets 
used to be called skalds. In German the term ©!albcn has 
become current since 1766. 

Pagre lOO, No. 122. Alexander v. Humboldt relates that 
during his journeys in South America he was told, that an 
old Indian people, called Aturi, used to live near the water- 
falls of the Orinoco. They had all died out, and their 
language was no longer known; but there was in the * Orinoco 
wilderness' a very old parrot, of whom people thought, that 
the words he spoke were of the Aturi language, since nobody 
could \mderstand them. This incident it was which sug- 
gested to Professor Curtius the present poem.* 

3errijf'nc g(utt)/ broken waves. 

Sn ben SBaffcrjtaub etc., in the water spray there is interwoven. 

Pagre loi, No. 122. The words bem e§ ntd)t graute are to 
be placed at the end of the poem, after JCtuuenpapagci. 

Pagre lOl, No. 123. This ballad is based on the curious 
legend, which has reference to a goblet, formerly in the posses- 
sion of the Lords of Eden Hall in Cumberland. One version 
relates that the goblet was the gift of a fairy, and as long as 
it remained intact, the safety of Eden Hall was secure. A 

* A full account of Humboldt's voyage on tlie Orinoco, in which the 
above is related, will be found in my edition of Humboldt's < Natur- 
und Eeisebilder ' (p. 271), published by F. Norgate, 
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goblet, called the 'Luck of Edenhall/ is said to be still pre- 
served in the Musgrave family. It is described as not entirely 
broken and as bearing the inscription : 

' If this cup shall brake or fall, 
Farewell the Luck of Edenhall/ 

A remarkable feature of the present poem is the recurrence 
of the triple rhyme in -all in each strophe, without its 
grating on the ear. Longfellow has happily imitated this 
feature in his excellent translation, which will be well known 
to English readers. 

8&ft fd)mettern etc., bids the festive sound of trumpets 
resound, @ci)n?aU/ here crowd; assembly, 9lun ^er/ now 
bring me. 

Pagre 102, No. 123. ^em @(lag jum $retg etc., in honour 
of the goblet J Jill it with red wine of Portv>gal, Unb pur« 
purn etc., and a reddish glow spreads all round. 

@tn ^el({)glag etc. This strophe is thus rendered by 
Longfellow: — 

''T was fitting d^ glass o'er the fate should reign 
Of the mirthful race of Edenhall! 
The full deep draughts we gladly drain. 
While merrily clink the beakers tall, 
Come, clink with the Luck of Edonhall.' 

Pafl^e 103, No. 123. ^rall/ here blow, 

3)a8 ®emolb'/ etc. * cracked is the roof of the vaulted hall.* 

SScrbrannt ©ebein^ burned body, 3»n gvaufen etc., amidst 
the hideous ruins, 

©prinjt JU @tflc!f breaks to pieces, ^n ^TpMtUt etc., ' in 
atoms this earthly ball will burst.* 

Pafl^e 103v No. 124. »f>offhung ouf etc., hope after hope, 

Pa«re 104, No. 124. JDaS— SBogenfd^laQ/ this forms th$ 
mrging of the heart, 

^ingen cmpor/ strive upwards. 

Pae:e 104, No. 125. Cp. Daniel, ch. v. 

Pasre 106, No. 126. This poem is based on a legend told 
of the Venerable Bede, or Beda. Having become blind from 
advanced age, a young monk once took him to a field full 
of stones, saying that he was surrounded by a numerous 



256 NdtfiS. 

eongregation, who ware eager to hear him preach. Seda 
delivered a long sermon, and after having wound up by a 
prajer, the stones exclaimed: Anien, VinerabUis Bedal — 
iFrom this incident, the legend adds, he obtained the name 
of * Venerable Bede.' The reader will, of course, know, that 
the great and pious scholar neither grew blind nor very did. 

Paere 108, No. 128. Sa§ ah etc., desist from thy foolish 
doings^ thou wilt not rmp what thou hast sown. 

^ad foil X&i etc., why should 1 consider anything else ! 

Pafirel09»No. 129. 2n\)alt]d}to^V/ of tnighty import, X)ad 
«^eir} nuc etc., they are innate in our hearts. 

iaU eud^ nidjt etc., i.e. do not be misled in yonr judgment 
by the clamour of the rabble and the abuse of frantic fools. 
Do not tremble before the free man, but before the slave, 
who breaks his chains. 

Unb wad fein SSerjlanb etc., and what the wisdom of the 
wise does 7wt find out, is {actually) practised by a childlike 
mind in its simplicity, 

Unb Qib 2CUeg etc., and although all things are rolling in 
eternal change, a stable Spirit (i.e. the unchangeable Deity) 
immutably remains amidst all ckatige. 

Three * cardinal truths* are expressed in the above poem. 
First, that man is a free being ; secondly, that virtue is a 
reality, and thirdly, that there exists a God — a holy and im- 
mutable Divine will. 

Paere lio, No, 130. @§ reif't ber ^onb etc., even the 
moon is Tnoiring to and fro, and the sun rises and sets, 

Paire lllf No, 131. This humorous ballad is based on 
an incident taken from the romantic 'Circle of Legends* 
(@agenfreig) about Charles the Great, who is represented 
here as going to the Holy Land with his twelve paladins, 
or 'associates.' 

2Som...t)erjlof'en/ cast about by. 

•&&It mtr..nid^c @tanb/ is of no avail to me, 

4>en: ^olgcr/ 8ir Holqar. 

Sd ifl mir etc., / do not care so much about myself as 
about my Alta Clara. The battle-swords of the knights 
used to be distinguished by special names. That of Sir 
Oliver was called Alta Clara, i.e. ' tall (and) bright.* Here 
the name is given in a Germanised form. 
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©d^ltmme/ here treacherous. 

SBSdc* x&i nur etc., if I only were safely away^ the detice might 
take you all. 

©otteSftrcitcr/ *the champions of God.' 

£){)nefurdf)t/ * Sans-lPeur.' 

Paare 112, No. 131. The name 9^aimc§ (Fr. Naim6)must 
be pronounced in German as two syllables. @inb oft etc., 
are often difficult to get on board ship, ©utei? SRat^ ifl t^euciv 
is an idiomatic German expression, denoting * the great diffi- 
culty of finding a good expedient.* 

25cc graue etc., the gray-haired Sir Rioul. 2)e9Cn/ here 
nxirrior. 

Scl) tDOllt'/ i&i tt>dr' etc. These lines are an imitation of a 
German Volkslied. 

®arein^ Garine. 2(u6 bcr ^d)Wzve/ out of this trouble (or 
'distress'). 

^ ®Ott WOlT un6 etc., may the Lord mt forsake us. lii^' 
\\thtc etc., / would rather myself eat. 

20i>efan is now used, in poetry only, for 'worthy.' ^&) laff' 
mir'8 etc., well, I resign myself. The Germans in Austria 
often use the word ^alt for 'well,' 'indeed,' or as a mere 
expletive. ?Oian XX^ttt etc., lam not served otherwise. 

Baffelia, No. 131. SJift feflemSKaf/ Baywithajlrvihand. 

Pagre 113, No. 132. Tradition relates that Henry the 
Lion (1125-1188), Duke of Brunswick, had saved, during the 
Crusade in 1147, a lion from the grasp of a Lindwurm ('ser- 
pent' or 'dragon'), and that the grateful animal was hence- 
forth a constant and tame companion of the Guelph Duke, 
who has been, in consequence, surnamed the Lion. 

Stad) mand)em etc. Henry the Lion had to fight out 
'many a hard feud' during his lifetime, more especialJy with 
his jealous neighbours. 

Sobtcn«>&d)tcr/ guardian of the dead. 

JCraKcn/ say grasp. 

Ocbcn @anb/ denotes here the * sandy deserts.' 

The alliterative expression Zxitt unb ©d)Vitt denotes in 
this verse emphatically ^ every step.* 

Sn Sobc6n6t]j)en brad)/ was closed in the pangs of death. 

Paffo lift, No. 133. 3m Sraum etc., in her dreamy 
thoughts, 

s 
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Pag^e 115f Ifo. 133. The Earth was worshipped at Borne 
under the name of I'ellus, 

(Sin ©ntfc^eibcr/ an arbiter, Satv/mus, the civiliser of 
mankind, was worshipped by the Eomans as the most 
ancient deity, and represented as the father of Jupiter. 

^vil) xaWl^zn etc., toU until it sinks into the grave. 

JDer @rb' etc. Construe : Sm ©tcrbcn (gclfirt c§) ter @rb' 
unb ®ott 

Pasre 116, No. 135. ^aran^ hy the side of it. Some 
editions have nad) bcm ^Cngel. §iJu]()eooU/ we^A perfect tran- 
quillity, ^u^l bis etc., calm to the hearts core. Wc^tWi fidf) 
etc., namely, the water towered upwards by being divided. 
@in feud^teS etc., say a water nymph. 

IBntt/ broodt i.e. the creatures produced in the water. SQ^it 
^enfd)en)Dt| etc., with human ingenuity and human cunning 
into the fatal air. Sobegglutb denotes lit. 'deadly heat.' 
S55ie*8 gtfd)(cin etc., how corrifortable the little fish are at the 
jo^^ow (of the water). ©rj^QCfunb/ *more healthy than ever.* 

Zaht \i6) etc. The next four lines — which often have been 
most curiously misunderstood — refer to the reflection of the 
sun and the moon by the water, where they seem, as it were, 
to refresh themselves, and from which their undulating (lit. 
•wave-breathing') faces return to us doubly beautiful. 

Pagre 117, No. 136. JDa6 fcud)toecfldrtc SlaU/ the assure 
embellished hy humidity. 

@cin ^ZXl etc., his heart expanded so full of longing. 

The above poem describes the mysterious and dangerous 
charm exercised on man by the aspect of limpid, murmuring 
water. This magic attraction has given rise to the legend 
that the water nymphs draw youths into the water. Cp. the 
notes to No. 43 in this volume. 

Paere 117, No. 136. SBon— @(l)c!nen/ hy the bright glitter. 
Ucberfpn|t etc., covers with spray and foam. 

^lippcnflcg/ rocky path. ©d^OH/ here now. 3u ccproben 
etc., to find out the effect (of), 

Pagre 118, No. 136. 2^1 tv^^lx^tm SSel^ageil/ in it^ caprU 
oious enjoyment. 

Sel^rcn may in poetry also be used with the dative. 3)ran0/ 
here hardships; struggles. Place in the translation ob*6 tu^lt^ 
©b'g brcnnt/ after Element 
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Pave 119, No. 137. The obsolete genitive form bee 
@rben instead of bet @rbe occnrs now in poetry only. 

^kUtf say moving. grflblingSma^l/ feast of sprina. 

Man is here poetically called «^tmtnel^pi(ger/ a pitgrim to 
heaven, «^tei* trtnfe etc., here imbibe delight and sink doum in 
blissful ecstasi/. 

Page 119, Ko. 138. General Bliicher received, from the 
University of Oxford, the honorary degree of Doctor of Laws 
in 1814. 

Pave 120, No. 138. <Dte @treitfa(^' tft etc., the case (in 
dispute) consists of a passage at arvis. 

gtanjmann =gran8ofe. 

Pave 120, No. 139. S3ebad)t^ thoughtfulness. 

SSott Soden etc., i.e. with such grey locks, as show his old age. 
Bliicher was at the time of the battle of Waterloo 72 years 
of age. 

Pave lai. No. 140. ®ott gru$' @ud) etc., is a popular 
greeting in some parts of Germany ; say here good day to 
y&ii, @in SBlumentopf etc. Continental tobacco-pipes are 
often ornamented with picttires of flotoerpots etc. and with a 
gilt ring round the edge., ^opf is here an abbreviation of 
^^dfailo:pft pipe-head ; pvpe-botd. 

Sinem »afl'en...abaen)ann/ took it from a Pasha,— 
Prince Eugene gained a brilliant victory over the Turks 
in 1717. 

Pave 122, No. 140. @tretfe/ raid; incursion, 
' Pave 123, No. 140. Sopp is an exclamation denoting 
Agreed/ Bone I 3d) Jte^e etc., / shall to-morrow remove to 
your house. 

Pave 123, No. 141. Jqcl^ bush; grave, jDem ^Ctiger etc., 
I love the green meadow. 

jDa ^alten etc., then we shall all have a joyous feast. 

Pave 124, No. 141. 2ld)felbei: ete.t I myself amprq^riiig 
my holiday dress. 

The fact, that a whole family had been killed in a village 
by lightning, suggested the above ballad to the poet. 

Pave 128, No. 143. Unb brftut etc., however much the 
winter may threaten. 

Pave 126, No. 143. 2Cuf teifen ^tHjltUf say on gentle 
feet. itommt...9e9an9en/ arrives. 

82 
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Pare 127* No. 144. fOlUtter^auS/ refers here to the 'souioe 
of the river.* Sd^ txixif i Jn etc., I drink its waters. 

3m S5lauen/ namely, under the clear blue sky. 

^anc^* getter etc. This refers to the ' fire-signals ' in times 
of war. 

SSref ind ©Iteb/ 1 join the ranks. 

This poem, with the maxtial Jinale, was written in 1806. 

Paire 127, No. 145. Ungenugfamfeit/ my greediness. 

Ufebont/ is an island belonging to the Prussian province of 
Fomerania. The subject of the poem is an old legend. 

Pagre 128, No. 145. ^a^x auS/ ^Ciif z\n, every year, 

JDen Co^n etc. The only advantage they derivea from it 
was, that all the monks of the convent suffered from indi- 
gestion. 

X)er @df)abcn/ this harm. 

^a$ fte nun bep etc., thcU they have now been deprived of it. 

Pa«re 129, No. 146. 9}lenfci^ent]()um/ humanity. 

^Cuftord^fam/ attentive. Ueberfam ber @d)laf/ was overcome 
by sleep. iipfeU end. 

Pacre 130, No. 147. S3 trf d)te/ chased the game. 

girnewein^ old wine. 

^d^ XOCX etc., namely, in his poetic ecstasy he dwelt in the 
higher regions. 

iDer Don beinem etc., who^ dazzled (lit. inebriated) by thy 
splendour ^ lost the earthly goods. 

JDcr »^ei'b|l/ here the harvest ^ i.e. the products of the field. 

The above poem expresses allegorically that, whilst poets 
are deprived of worldly goods, in consequence of their leading 
the life of idealists, the delight afforded by poetical inspi- 
ration is still left to them. 

Pasre 131, No. 149. This poem, which is based on an 
old Northern legend, has been adapted from the Danish. 
Cp. No. 67 in the present volume. 

Paere 132, No. 149. S5(cid)cnb^ here growing pale. 

JDen @d)arlad) rot^/ refers to * the scarlet-red' cover. 

Paffe 134, No. 152. Unb koanbelnb fingt etc., and the 
moving sun sings her glorious song. This is an allusion to the 
music of the spheres in heaven. Cp. Job xxxviii. 7. 

fijfe btr t>om/ take from thy. 

9tet9[l bit etc., thou dost cast down, dimmed with teara^ 
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Fagre 13<I, No. 153. ICni biefed Z^alt^ ®viinbtn, out of 
these deep valleys, 

Paere 135, No. 153. 2Cd)/ \0\t fd)5n etc., oh, how beautiful 
it rrvust he to walk. 

Senn tie @5tter etc. Eulwer translates this line by: 

Grnarantees no gods concede thee. 

The above allegorical poem expresses the longing of a 
poetical mind after the ideal world, which cannot be attaindd 
by any material, external means, but only by the power of 
imagination. 

Pagre 136, No. 155. @d)lQfbefan9cn/ wrapped in slumber, 
^urpur auf etc., with red-glowing cheeks. 

S3riltenb i;at fi'd^ etc., heavy and sultry vapours have 
{spread). 

StSpctt e§ etc., there is an eager whispering and rustling. 

Pagre 137, No. 155. 2Cug ten a3tiit^enfeld)cn etc. This 
and the next strophe are translated as follows by Mrs. 
Freiligrath-Kroeker, the editor of the English version of 
Ferdinand Ereiligrath's poems : 

From the Flowers, hi are rising 
Fairy forms so light and slender ; 
Thinnest mist their floating garments. 
Shields and crowns they hear in splendour. 

From the Hose's hVushiiM chalice 
Steps a woman taU and fair. 
Pearls are glistening like dew-drops 
In her loose and fluttering hair. 

@tfen^ut/ monk'a-hood. ^idttf)a\xhtt helmet. 

«^aube/ say helmet. 

Sflrfenbunt/ Tur^s cap, a kind of lily. Lat. 'Lilinm 
Martagon.' 

^atferCronC/ crovm imperial, commonly called * fritillary.' 
@d)n?ertben>affhet^ arrned with swords, 

Pagre 138, No. 155. Scfibe Za^t/ turbid water. 

2C(ten/ here former. 

Pagre IftO, No. 156. »Der ^^Iha^ etc. Mr. Eichaid 
Gamett renders this strophe by: 

The rillet ran on, coming down from the height^ 
I bent d0r the hand-rail with yearning. 
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Aful watched the bright ripples, aa clear as the sight, 

Theu fleeted so light, 

In &e flight, in the night, 

With never a thought of returning. 

(St bre^te ftd) etc., there moved above the melodious course 
of the mmberless, shining stars. Thistefen to the 'music 
of the spheres/ 2)ttrd^ t&uf4)<Qb etc., through the deceptive 
distance etc. An aUusion to the fact, that the stars seem 
much nearer to us, than they actually are. 

Paffe l«lff 'So. 157. SStmmert/ swhs ; groans, ^en flol^n 
etc., i.e. the terror which the Armaaa spreads, justifies the 
proud name. SSeltuntergang etc This refers to the instru- 
ments of destruction which the Armada carried with her. 
TiHt @tilrme ru^n. In order to produce a greater poetical effect, 
Schiller deviates in some details from history, both here and 
in some passages further on. 

C^ine — 9(8o&/ like a stormrthreaiening cloud. 

Face X42t No. 157. }Dad gcof e Sdtatt is a poetical ren« 
dering of Magna Charta, 

SdlDCnflaggen/ licyn-banners. The Spanish arms contain 
both a lion and a castle, or tower. 

%X)xanntaoK^tZt the stronghold against tyranny. 

The last two lines are a paraphrase of the well-known in* 
scription : Afflavit Deus et dissipaii sunt. 

Paere 143, No. 158. Sfite fauet etc., however grimly he 
may behave. ^aS madyt/ that is because. 

Fare X«4y No. 158. X)ag !8Sort etc., they shall not alter 
the word of God. ©agU/ here for it. @r ifl bei unS etc., 
he siuppoHs us on the field of battle. 9^e^nien (te etcj if 
thei/ take our. £af fasten ba^ittf let it be gone^ it ^wiU he no 
gam to them. 9itx(i)f refers here to * the kingdom of heayen.' 

Paire lft4, No. 159. Goethe states that he wrote this 
poem ' in memory of the good and beautifhl maiden from the 
village of Brienen (near Oleve), who perilled, at the age of 
seventeen, on Jan. 13, 1809, whilst rendering assistance, 
when the ice of the Rhine had broken up, and the Dyke of 
Gleverham had burst.' 

Johanna Sebus first saved her widowed mother and then 
returned through the water, in order to rescue a woman with 
her three children^ who lived at their house. 
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^ad ^ilb erbraufl etc The field foams up with water, 
the wares delude the ground, and the plain roars tip with the 
flood. SRu^lf hill, Un§ 2CUen/ we shall aU he saved, ^te 
Syrette fd)n)OU etc., the vast plain was surging^ here and yonder 
aU is full of water, 

Vare 148, No. 159. >Dte fffieUe brauft etc. The whole 
snrface was one foaming wave, a heaving and roaring billow. 
Umfh:5mt audj)/ though svrtounded hy water, 

@trac& straight; firm. The repetition of alle makes here 
the assertion more emphatic. 

SDlit 2BaHcrfd)tt)all/ with rising waves, Unb bem fci etc., i.e. 
he who does not sing, or relate this tale, shall be uncared for 
in life and death. 

Pare 146, No. 160. The present poem relates one of the 
numerous * lion-stories,' current in former times. Cp. p. 113, 
No. 132. 

Pafire 149, No. 162. This poem is based, in^ general, on a 
true incident, related by Alexander von Humboldt.* An In- 
dian woman of the Guahiba race, in Venezuela, had been de- 
prived of her children by the missionaries. After attempting 
tD regain possession of them, she was captured and ill-treated, 
and after having again freed herself and joined her children 
by means of almost superhuman efforts, she was captured 
once more and died by persistently abstaining from food. 
The rock on which the unfortunate mother had been merci- 
lessly chastised, received the name of ' Fiedra de la madre,' the 
* rock, or stone of the mother.' The poet has deviated from 
Humboldt's account both as regards several facts and the 
locality where the tragic occurrence took place.* 

Pare ISO, No. 162. 2Cmeifcn nur etc. Humboldt says 
that the fugitive negress lived during her flight on large, 
black ants, called ' Bachacos.' 

Pave 152, No. 163. @o (ang t^m nod^ etc. In an ano- 
nymous translation, which appeared in the London German 
Journal Hermann, these lines are rendered by : — 

Ab long as on the earth one heart 
Responsive beats with love to thine, 

* A complete aooount of the occorrenoe will be fotind In my edition o< 
Humboldt's *Natnr- und Befaebader' (p. 177). 
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punished, among other crimes, murder, the violation of the 
laws of hospitality, etc. 

&ehvti)tt turning round. The description of the Erinyes, 
and the song pnt m their month, is in general hased on a 
choms in the tragedy, *■ The Enmenides,' by Aeschylus. 

Pa§re 162»No. 168. ^ad fur^tbare etc. The Erinyes 
arc represented as living in the deep darkness of Tartarus. 

©ePfigelt/ say instanSy, Some poets describe the iFuries 
as 'winged.' 

^te Sott^ett/ refers to the * avenging Deity.' 

The furd^tbare ^ad^t denotes here Nemesis, the goddess of 
revenge. 

jDed @d)tc!fal6 etc. Mr. Bowring renders this line by : 
' The gloomy skein of fate entwines.' 

SPaffe I63v No. 168. ®erod)en for der&d)t is now used in 
poetry only. 

Page 16ftv No. 168. ^te @^cene etc. The murderers are 
judged and condemned in the theatre itself. 

Page 16«, No. 169. The artificial metrical form of this 
poem is of Oriental origin. It is called by the Arabic name 
@afe( (ghazel), * love poem,* that special form having first 
been used for erotic verses. 

Page 168, No. 171. The ballad ' The magician's page ' is 
based on a tale given as a specimen of absurd gasconades in 
the * Friend of Lies,' by the Greek writer Lucian. Eukrates 
relates, ' that having changed a "pestle" into a living atten- 
dant by means of a magic formula, which he had overheard 
from Pankrates, he commanded it to bring water. Unable to 
st»p the " pestle," the house was soon inundated, and when he 
cleaved it asunder, he had two water-carriers instead of one. 
Fortunately Pankrates appeared, pronounced the right for- 
mula and the " pestle " resumed its original form.' Goethe 
used this tale to show the danger of calling into existence 
powers, which are beyond our control, and of stirring up 
spirits, which could only be kept under by a master-mind. 

Page 166, No. 171. S5ifl fc!)on lange/ i.e. the broom 
(Pankrates was said to be able to transform a * broom ' as 
well as a ' pestle ') had for a long time been the servant of the 
* master magician,' and the ' apprentice ' wishes it to fulfil 
now his own commands. 
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167, No. 171. aSoUgemcflferi/ quite sufficient (of). 
SDaS SBSort/ namely, the * magic formula.' 

Pa^e 168, No, 171. JDie vk} rief etc., construe: btc Octflcr/ 
tie id^ ricf. 

Fa^e 169, No. 171. 3n tie @rfe etc. The magician pro- 
nounces now the magic formula, bidding the brooms * to re- 
4;um into the comer, and to cease to be what they now are.* 

Pa^e 169, No. 172. A Persian tradition relates, that the 
ancient prophet * Khizp ' had discovered and drunk of the 
fountain of life, and * that, in consequence, he will not die 
until the last trumpet resounds.' This * Khizr' is the Chidder 
of Riickert, whom he appropriately calls ber croig junge. 

2Cber means here again, ^axtl \ikj etc., I came by the same 
way. 

Pagre 171, No. 173. 9lad)tt)enrrt is a poetical expression 
for 'having lost their way at night time.* 

Pagre 171, No. 1 74. G^elimer, the last king of the Vandals, 
retired on the defeat of his armies by Belisar in 533, to a 
mountain-fort in Numidia, from where he is said ' to have 
sent a request to the besiegers to send him a loaf of 
bread, a sponge, and a harp (or * lyre '). The first, in order to 
appease his hunger, the second for wiping his tears, and the 
third to dispel his grief by music' 

Sflod) Cinmal etc., i.e. he would like once more to enjoy life 
and to be able to have hopeful confidence in himself. 

3tt{)er/ cithern, or lyre. 

Pagre 172, No. 174. $S$tU in hit etc. Gelimer wished to 
express his bitter grief by his play on the ' cithern,' until the 
strings of the instrument snap asunder and his own heart 
breaks. 

Pagre 173, No. 175. Alexander Ypsilanti, a nobleman 
from Moldavia, was at the head of the insurrection of the 
Greeks and Philhellenists against the Turks in 1821. The 
insurrection broke down and Ypsilanti fled to Austria, 
where he was treated as if he had been an offender against 
that state, being kept in prison for nearly seven years, first 
at Munkacs (pron. * Munkatsch ') in Hungary, and then at 
Thereaienstadt in Bohemia. 

5Dec ®ri€C^enfftr|l, The ypsilanti fiimily traced their 
descent from the imperial dynasty of the Oomneni. 
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3n bem engen etx;. This is an allusion to the celebrated 
heroic defence of the 300 Spartans under Leonidas, against 
the powerful host of Xerxes in the pass of Thermopylae. 

Pare 174, No. 175. Jgahcn fibec etc. The Greeks 
had obtained a victory over the Turks at the pass of 
Thermopylae. 

Pagre 175, No. 177. This Psalm is a poetical paraphrase 
of the Lord's Prayer. 

^er allein ^anj etc., who alone can have a full knowledge 
of himself, who alone can fully appreciate himself. 

Paire 177, No. 178. This ballad is based on an incident 
which occurred near Verona about the year 1777. The same 
story is also briefly related in Smiles* * Self-Help/ p. 328, 

SSelfc^lanb is sometimes used in popular poetry for Italy. 

By .^eerflrom/ principal river, the poet alludes here to the 
Adige. 

Paffe 178, No. 178. ^b\Lx[tCi toll-keeper, 

^te <Sd)Ollen etc., the ice-blocks came rolling in quick suc- 
cession. 

Pagre 179, No. 178. The name of the count was Spol- 
verini. 

A ^iflote is a Spanish gold coin of the value of about six- 
teen shillings. Cp. the note to p. 12, 1. 26, in my edition of 
Lessing's * Minna von Bamhelm ' (Clareodon Press Series). 

@ci)le(f)t unb red^t is an alliterative expression, denoting 
plain and honest. 2Cn SBud^S etc., grand and noble in appear- 
ance. 

Pagre 180, No. 178. The expression ha^ U^tt ©etrfim- 
mct/ refers here to the last fragments of the bridge. 

JDod^ eff id) fatt/ but I have enough to live. 

Pagre 181, No. 178. £Olit ^er2ltd)em etc., with a hearty 
honest voice. 

Pagre 181, No. 179. ^Dte wit ai)mnf whose existence we 
instinctively feel. ®dn S5eifpie( etc. The example set by 
the noble-minded man should impart to us the belief in 
higher, or divine beings. 

Pagre 182,No. 179. 2Cud)fo \>a€ ©liic! etc. Fortune bestows 
her favours indiscriminately, now she distinguishes the 
curly-haired, innocent boy, and now the bald and guilty head. 

@^rnen/ lit. 'brazen,* here fig. for firmly established. 
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Pafire 183, No. 179. @ei unS ein etc., matt should he to 
the world a symbol of those divine beings, i.e. of deity, the 
existence of which we feel instinctively. 

Vaffe 185, No. 182. @({)rteb id) etc. The traditional sig- 
nature of the pact with the evil one was with man's own 
blood. 

Pa^e 180, No. 182. Unb fo 309 etc. The drawing of 
circle within circle, the placing together of strange flames, 
herbs, and ' a mass of bones,' formed part of the incantation. 

Unb \iQi 9alt etc. It was of no avail to make now any pro- 
parations, because the brightness from the boy's cup spread 
suddenly. 

3n beg Scanfee etc. The boy was surrounded by the 
*■ heavenly brightness' emanating from the potion. 

Sages 2(rbeit/ work during the day-time. 

Pa^e 187, No. 182. @aure SSoci)en/ weeks of drudgery, 
3oubertt)Ort/ magic formula. 

The object of this poem is to show, that man should not 
strive to obtain wealth by any forcible means, and that 
riches in themselves do not constitute human happiness; but 
that it consists of a proper employment of time in propor- 
tionate work and enjoyment. 

Paffe 187, No. 183. Schiller seems to have foimd the 
main incidents of this ballad in a narrative which was pro- 
bably based, in general, on an account given by the Jesuit 
author, Athanasius Kircher, in his work Mundus Subterra- 
neus (pub. 1 678). Kircher relates that the king of Sicily, 
in order to induce the famous swimmer, Pesce Cola, i.e. 
Nicholas Fish, to dive into the Oharybdis (the well-known 
whirlpool in the Straits of Messina), had thrown a golden 
goblet into the sea with the promise, that it should belong to 
him, if he could recover it. The diver found the goblet 
fixed in the crevice of a rock, and on coming out of the 
wStter, gave a thrilling description of the horrors of the deep. 
The king, however, tempted him a second time, by means of 
greater rewards, to investigate the bottom of the Charybdis. 
The diver plunged again into the water and appeared no 
more. Schiller has, in every respect, * ennobled his subject,' 
as regards the character of the hero of the ballad, and by 
interweaving several romantic incidents invented by him. 
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188, No. 183. The lioe 2)te SS^affer etc., is to be 
placed, in the translation, after the next. 

>Der ba mpfcnbc ®ifd)t/ the foaming spray, 

^lafft ^initnter etc., a gaping chasm yawns downward to a 
bottomless depth, 

Unb ed ][)ant etc. The water continues in an awe-in- 
spiring, dreadful suspense. The impersonal form c6 is 
often used in this poem, in order to express indefinitely certain 
actions and occurrences. 

Vaffe 189, No. 183. «^ellet is here used for louder. 

2Cud bem ftnfter etc Out of the darkly flowing waves, 
there appears some object as white as a swan, and there rises 
an arm and a shining neck. 2Cud ber fttubelnbetl etc., from 
the eddying gvlph of water. 

Paare 190, No. 183. (Sd freue ftd^ etc., happy he, 

^ie'd I70n ©alamanbern etc. The mention of the fa- 
bulous animals : Salajnanders, TritonSf and Dragons is quite 
in harmony with the traditional character of the ballad. 

Vagre 191, No. 188. ^er flad)ltd)te §Ko(f)e etc. The ray, 
hammer^h, and of course the shark are very dangerous 
fish, but the ^Itppenftfd)/ cod-fish, seems to be mentioned on 
account of the high-sounding name. 

fftt^it ]()Unbet;t ®elen!e etc. This refers to those sea- 
monsters that are described with a number of arms, such as 
the * cephalopodae,' some of which are of a gigantic size. 

Pagre 192, No. 183. jDa %Mt ff(f)'g etc., i.e. then a 
loving glance is cast down into the depth. 

Pa«re 192, No. 184. ©ebanfenfreunb/ friend of thoughts, 

jDa§ (^t(i^^ etc. The moon was only covered tempora- 
rily by XhQ moving doud. 

^ax stands here for St^^ltng. Construe: SlBte (like) hit 
®ommemad)t \^mt nod). 2Cug ber etc., flwtM from his 
locks, 

Pagre 193, No. 184. 3^i: (Sbleren etc. refers to the ' noble 
beings * who preceded him in death. 

Paffe 193, No. 185. Mlrommetett/ poetical for Srompeten. 

Paffe 194, No. 185. ^mlt.,\)nximv[t flutters (or ' moves ') 
there about, ^it ©itteit/ with fine manners, 

©d^Ungt fid^ etc., surrounds her with icy arms, 

Snnen mit bangem etc., his inner mind filled with anxiety* 
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l^ftffe S.95, No. 185. )Da fprad) etc. Longfellow tran&i 
lates tlus line by: BepUed the phantom dread. 

Paffe 195, No. 186. SBett/ here as long as, @6 gel^et etc., 
everything will sueceedf because even in dying , etc. 

SBanfelmfit^tg/ those who are wavering, 

^t\\tXi fonnen etc., i.e. to hope, which is thus constituted, 
may be compared the rocks in the sea which, etc. 

Paffe 196, No. 186. @tfi(!e stands here for fate, (^nug 
(poet, for genug)/ it is enough (for me). 

Faffe 196, No. 187. ©dulenfaal is a < hall supported by 
columns.' 

Pagre 197, No. 187. 9Bie bluffer etc. The rays of the 
northern lights (aurora borealis) are sometimes red. jDte 
^ont^in etc. The queen looked sweet and gentle, like the 
light of the full moon. 

(Sin SSlutjtra^l etc., a jet of hlood gushes forth, 

©Anger^rciS/ the grey minstrel, 2Cttcr ^arfen ^reC«/ 
denotes here ' the most precious of all harps.* 

Pagre 198, No. 187. @et/ tote etn etc. His name shall 
die away in the air, like the last breath of man. 

S3erfun!en/ swnk into oblivion; unremsTnbered, 

Paffe 200, No. 188. .^telt iu etc., arrested to earnest 
thoughts. 

Postilions and coachmen are often &.miliarly addressed in 
Germany, by the name of @d)n>a9er. 

The line ^^ag'S — gefd^rben seems to be used here in the 
sense of mav it not inconvenience you, 

itxblitb/ favourite melody, 

SBanbecf&nge/ airs of tra'vel^ namely, such melodies as the 
postilions used to blow on their horns during their journeys. 

Pagre 201p No. 188. Ob bev etc., as if the dead postilion 
responded to his airs. 

Paffe aoi, No. 189. This Soliloquy forms the end of the 
prologue to Schiller*s drama JHe Jungfrant von Orleans, The 
Shepherd maiden bids farewell to her idyllic occupations. A 
divine power has charged her with the mission to free the 
country from the enemy, and she is ready to follow the sum- 
mons of the 'Heavenly Spirit.' 

2Cuf bee «^eiben is here the dat. sing, as above, P. 32, 
No. 49. 
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ibtnn bet gu SOldfen etc., cf. Ezod. iii. 1. 

Paffe 202, No. 189. 2Cud btefeS S3aumeg etc. Johauna 
had a yision under a * druid tree.' 

The chief banner of the French armies was formerly 
called Oriflamme, It consisted of a piece of red silk, which 
was flame-shaped, and attached to a gilt Lmce. Hence the 
name, from the French ' or* gold^ and ' flamme/ fiame, Lat. 
* aurum flammula' (late Lat. ' flamma'). 

Joan of Arc is represented in the * Prologue ' as having 
taken the helmet from the peasant Bertrand, who had ob- 
tained it in a mysterious manuor from a gipsy-woman. 

^btt Selbruf etc. Miss Anna Swanwick, the translator of 
Schiller^s Jungfrau von Orleans^ renders these two lines by : 
Th^ chmging trumpets soundf the chargers rear. 
And the loud war-cry thunders in mine ear. 

Pagre 203» No. 190. The sanguinary battle of Grarelotte 
took place on August 16, 1870. 

SBad vitt etc., ^all those who rode out and fought. 

X)er SCrompete etc., the trumpet could give forth no soiuid. 

^ie fO^ad^t am fRi)em. This is an allusion to the well- 
known national song bearing that name. 

Pagre 20ftf No. 190. @g gtng un$ etc. Count Sclimettau, 
in describing the above battle, said : ^it ircrbe id) eS je t)ci' • 
geflen/ wit iSj ungefi^ir an berfelben ©tcUc/ con bcc wit ant^ 
Qeritten waren/ bem crften Srompctcr/ ben id) fanb/ ha^ 
JWcQtmentSlignal ju blafen befall. i)ie Srompetc wat burd)* 
[d)o|Ten/ unb eg tarn etn Slon ^eraug/ bet; mtc burd) ^ar! unt 
a5ein ging. 

Pagre 205| No. 193. Schiller took the subject of this 
ballad from the *Book of Fables' (Liber Fabularum), by 
Hyginus, who relates : Moeros intended to kill Pionysius 
(430-367 B.C.), the cruel tyrant of Syracuse. Caught by the 
guards, he confessed his intention and was condemned to 
death. Mceros asked the king for a respite of three days, in 
order to give his sister away in inarriage. His friend 
Selinuntius would remain behind as 'a hostage. Bionysius 
assents, but declares that if Mceros did not leturn on the 
third day, his friend should suffer death, but he himself 
would be free. On returning from the marriage of his sister, 
Mceros was unable to cross a river which had swollen frym 
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the rain, and the king commanded, on the third day, that 
Selinuntins should die on the cross. When the latter was 
taken to the place of execution, Moeros, who bad in the 
meantime crossed the river, appeared, and declared loudly 
his arrival. When the king heard of this occurrence, he 
granted to Mceros his freedom and asked the two friends to 
admit him into their bond of friendship. The other inci- 
dents described in the ballad, which was also called : ^amon 
unb ^^t\)ia€f or ^^tntia^/ have been invented by the poet 

Paffe 206, No. 193. ®eb€Ut/ poetical for gebtetet. 

jDed ®mtlht€ etc., the crashing vaulted arch. 

Pagre 207* No. 193. ^m ^tttag etc., i.e. it was noon- 
tide. Srblcic^cn/ poet for * to die.' 

^&c^tUd)em fbvU dark recess. @c^naubet {fiuioudy) 
breathing. 

Paffe 208, No. 193. SBte nefelnted etc, like purUng, 
gushing {waier), 

Pa^e 209« No. 193. ©emarteit/ ' to expect with certainty. 

^%OXi here crowd. 

fffiunberm&bo wonderful tale, @tn men[d^ltd)ed iR^vmt a 
human emotion, 

Paffe 210, No. 194. Tradition relates, that when Alaric, 
the valiant king of the Visigoths, died in 410 at Cosenza in 
Calabria, his army buried him with all his treasures in the 
bed of the river Busento, after having diverted its course. 
Then they again conducted the water into the bed of the 
river, in order to keep the hero's grave concealed from the 
cupidity of the Bomans. 

fESdb^enb no(^ etc., whilst the fair locks of gouth still fell 
upon his shoulders, Alaric died at the age of thirty-four. 

S'^et^ten ffe ftd^ etc., theg stationed themselves with emu- 
lous zeal. 

Paflre 211, No. 195. Fipin the Short became King of the 
Franks in 761, after Childeric (or Chilperic) III. h&d been 
dethroned and sent .nto a convent, on the declaration of 
Pope Zacharias, that * he who has the power should be kii^.' 

Pare 214, No. 196. karroo or ^ant is the name given 
to a sterile steppe in South Africa. 

Pasre 215, No. 196. 3n ben fOlarflaUSommern/ in the 
stalls of any royal castle. 
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fRit 9)arbelbaut/ with skin of leopard. 

Sine fanbgeformte ZtomUt Uke a toaterspout formed of sand, 

Vaffe 216, No. 196. Saumelnb— ^^petfe. Dr. Basket 
▼iUe tmialatM these lines by : 
Stag^ring, on the deserts brink the viotim falls and gurgling 

lies; 
Jkad, besmeared with froth and gore, the steed becomes the 

rider's priee, 

The distinguished eoologist Brehm says, that if the giraffe 
is not on its guard against the lion, when proceeding to- 
wards the evening to quench its burning thirst : tbann toirb 
Scetltdrat^'d fioc^btc^terifc^e SSefc^retbung im iiwtniitt fafl 
5ur ooUen SBa^rbett. 

9mg9 ai7« No. 107. @tr6mt t>on ber ^^en etc. If the 
pure water^jet rushes down from the high, steep side of a 
rocky mountain, it pleasantly drifts in misty waves to the 
smooth rock ; and readily received, it rushes, spreading a veiv 
over it, down to the lowlands. 

Sieblid^er fBuf^ln etc. The wind either agitates the waters 
gently, and then it is like a * pleasing wooer,' or it stirs them 
up from the bottom, producing foanung waves. 

9mjg9 ai8f No. 198. ®mivlt Oon etc., i.e. a rainbow- 
coloured band, woven from the spray of the waves by a 
hand consisting of golden rays, follows the ship, floating in 
brightness. 

Page ZX9, No. 199. Schiller found the main subject of 
this ballad in Herodot (iii. 89-44), who relates that Poly- 
krates, the tyrant of Samos, had been so successful in all 
his enterprises, that his friend Amasis, king of Egypt, ad- 
vised him to deprive himself of one of his most valued pos- 
sessions, in order not to excite the envy of the gods at his 
constant good fortune. Polykrates threw a very valuable 
seal ring into the sea, but in a few days it was found in a 
fish, which a fisherman had presented to the tyrant. Amasis 
now 'renounced' his friendship with Polykrates. The power 
of the latter became greater than ever, but his end was a 
tragic one. He was crucified in the year 522 B.C. 

ADod) @tner etc. It must be assumed that the dangerous 
enemv here alluded to, was the ruler of Milet, who had been 
killed at the capture of the town by Polydorus. 
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aao, No. 199. Smeifelnb ®lMf doubtful fate, 

Unb etji* er nod) etc., (tnd before he had finished speaking, 
S)er @d^tffe etc. The poet compares the large fleet of Folj- 
crates to ' a forest of masts.' 

Unb e^' i^m nod) etc., and before he had finished his speech, 
one sees a crowd rnaving from the ships, ^ie JCreter etc. The 
Cretans had made war against Samos. 

!Oltr arauet t}or etc. According to the notion of the An- 
cients, me gods were envious of the perfect and uninterrupted 
happiness of men. 

Pa§re-22i, No. 199. JDcn ©rinnen (for ©rinpen) »cib«n^ 
sacrifice to the BHnyes. He will appease jealous fate by a 
self-imposed sacrifice, Mn order to see, whether they will 
pardon his constant good fortune/ 

§OSte nod^ !etner etc., i.e. no other fish of the same size had 
as yet been caught by the net. 

Paffe 222, No. 199. Unb fprac^^ etc., vnth these words he 
hastily emharJced, 

Pftffe 222, No. 200. This Soliloquy forms the third 
scene of act iv. in Schiller^s WUhelm Tell. After the well- 
known incident of the Apfdschuse Tell had escaped from the 
captivity, in which he was held by Gessler, and in order to 
protect himself and his fiunily from any fature acts of vio- 
lence by the tyrannical governor, he resolved to shoot him. 
The Soliloquy is therefore intended ' to reveal Tell's motive 
for committing the momentous deed, and thus to exculpate 
him beforehand ; and also to give expression to the various 
sentiments which agitate his mind.'* 

iDurd) btefe ^ol^le ©afTc. The * hollow way * here mentioned 
lay between the places Arth and Kussnacht, «^oUunber|li:au(i^/ 
eider bush. $Q5e$t:et> here mU check, >Deine Ul^t etc., thy 
sand (hour-glass) is rtm down, 

^a% ®ef(Sof / say my bow. SOlid) ^ei'auS g^d^^edt/ scared 
me out. ©df^renb ^tad)engtft/ rankling venom. 

Paffe 223, No. 200. >Dte WX6) etc., i.e. the gentleness of 
his sentiments. Cp. the Shakspearian expression 'the milk 
of human kindneas' in Macbeth. 

* The notes to the above celebrated * Soliloquy ' are taken, cither com« 
plete or abbreviated, from my Commentary to Schiller's ' Wilhclm Tell.' 



